St. Matthews,
Kentucky Area
History

Our Era - Movies, Music, Radio & TV, 1950°s & 1960°s
6th Edition

This is one of many sections that contain information, photos, newspaper articles, internet items, etc.
of the St. Matthews area. Many of the items came from Al Ring’s personal collections but many peo-
ple have helped and I have tried to give credit where I can.

The purpose of this “collection” was to create the history of St. Matthews, Kentucky. Being retired I
now have time to do many of the things I have always wanted, this project is just one of them.

All graphics have been improved to make the resolution as good as possible, but the reader should
remember that many came from copies of old newspaper articles and photos. Credit to the source of
the photos, etc. is provided whenever it was available. We realize that many items are not identified
and regret that we weren’t able to provide this information. As far as the newspaper articles that are
not identified, 99% of them would have to be from one of three possible sources. The Courier-
Journal, The Louisville Times or one of the Voice publications. Books that we have used for some
information include, Randy, Cactus, Uncle, Ed and the Golden age of Louisville Television, Wag-
gener High School Alumni Directory 1996, Waggener Traditional High School Alumni Directory
2007, Memories of Fontaine Ferry Park, St. Matthews The Crossroads of Beargrass by Samuel W.
Thomas, St. Matthews, 25 Years a City Two Centuries a Community, St. Matthews 1960-1995, Wag-
gener Lair’s 1958 to 1962, The Holy Warrior, Muhammad Ali, Louisville’s Own (An Illustrated En-
cyclopedia Of Louisville Area Recorded Pop Music From 1953 to 1983).

Please use this information as a reference tool only. If the reader uses any of the information for any
purpose other than a reference tool, they should get permission from the source.
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We want to thank the following..............

A special thanks to Mickey Lunsford for all the help, information, & photos he
has supplied. 'Waggener High, Class of 1963.

The Rock ‘N’ Roll Era, by Time Life Music. (Note: the songs listed for a particular year
are not in any order and do not include such favorites as Elvis and the Beatles because they could not
sell their recordings.)

Elvis, The King Of Rock ‘N’ Roll

Randy, Cactus, Uncle Ed and the Golden Age of Louisville Television, by David In-
man, 2001

Numerous Internet Sites but certainly not all:

http://www.digitaldreamdoor.com/pages/bg_hits/bg_hits 53.html

Crusade for Children http://www.whascrusade.org/modules.php?

Yahoo Movies

Top Ten Songs of Each Year http://www.digitaldreamdoor.com/pages/best _songs50-69.html

TV history  http://en.wikipedia.org/wiki/1951 in_television

American Music from 1950 to 2000  http://kclibrary.nhmccd.edu/music-3.html
Mickey Mouse Club http://www.menziesera.com/people/ mickey mouseketeers.htm
Mickey Mouse Club  http://www.loti.com/mickey mouse club.htm

Elvis  http://www.elvis.com.au/presley/biography/

1080 WKLO Radio.com — http://www.1080wklo.com/paulcowley.htm
790WAKY.com — http://www.79waky.com/

The Monarchs, http://www.themonarchs.com/index.html

1950°s http://www.fiftiesweb.com/crash.htm
http://www.cmt.com/news/country-music/1472824/country-music-hall-of-fame-
member-pee-wee-king-dead-at-86.jhtml
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Courtesy Mickey Lunsford:

Mayme Sweet Waggener & The Blue Hawks
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Courtesy Mickey Lunsford:

Cecil Gilbert Lunsford, Sr.
January 22, 1907 to January 11, 1973

\Doo D LERS

ST MATT

Cecil was born in Brodhead, Kentucky Cecil Gilbert Lunsford Sr. January
22,1907 and passed on in Louisville, Ky January 11, 1973. He was a starter
on the Brodhead High school basketball team with my other two Uncle's. He
moved to Louisville and became a Pharmacist at the old Taylor Drug store
in St Matthews. Dad and Buck Tharp had a band in Brodhead called the
Kentuckians which my brother took over and they played on the Belle for
over 20 years on the Saturday Nite cruises. Dad had another band called the
Blue Hawks and Mayme S Waggener played piano for him. He also worked
as the Photo Manager at the old Sutcliffe sporting goods store for a number
of years the Zayre Dept store as photo department manager. Also during the
2nd World War dad was the plant photographer for the Charleston Powder
Plant in Charleston, Indiana. His last job was with the St Matthews Fire
Department until his death on January 11, 1973. Cecil was survived by his
wife Alice Lunsford his two son's Cecil Gilbert ( Sonny ) Lunsford Jr,. and
Robert Clarkson ( Mickey ) Lunsford and three grandchildren Connie Luns-
ford, David Lunsford and Christy Lunsford.

The Voice of St. Matthews, July 28, 1949

1940s & 1950s

Kawanis Kadooldlers,
Gilbert was the banjo
player, with his son
Mickey Lunsford as
the drummer Mickey
was later the drum-
mer for the Mon-
archs in 1968 from
| Waggener High
¢ school.  1950s

Photos By Lunsford

Your community newspaper
proudly announces the appoint-
| ment of Cecil Lunsford as staff
;photumrnphe-r. He has long been a
regident of St. Matthews and has
taken an active part in all civie
affairs, For the past fourteen years
Mr. Lunsford has been n profes-
aional photographer and at the
present time ig head of the photo
department of the Appliance
Center.
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Courtesy http://www.cmt.com/news/country-music/1472824/country-music-hall-of-fame-member-pee-wee-Kking-dead-
at-86.jhtml

Pee Wee King
CMT News Country Music Hall of Fame Member Pee Wee King Dead at 86 March 8, 2000; Written by Charle Wolfe

Country Music Hall of Fame member Frank "Pee Wee" King, co-writer of the classic song "Tennessee Waltz," died Tues-
day afternoon at age 86.

No less a personage than Gene Autry once referred to Pee Wee King as "one of the all-time greats in the music world." But
unlike so many of his fellow members of the Country Music Hall of Fame, Pee Wee King was not known as a guitar player
or even as a singer. His instrument was an ungainly one -- the accordion, and he played it so well that he inspired dozens of
countlgr bands to add it to their acts in the 1940s and 1950s. But he was also a bandleader par excellence whose work often

ushed the envelope of older country music. He was a gifted songwriter (over 400 titles to his credit), a creative promoter, a

inder of new talent, an explorer of new media, and, best of all, a consummate professional. In his heyday, Pee Wee King
took country music uptown and didn't ask whether or not it was ready to go. Bill C. Malone, the dean of country historians,
has said, "Pee Wee King had one of the most important and influential careers in country music. His personal story virtually
sums up a major slice of country music history from 1937 to the 1960s."

Pee Wee never picked cotton, never hopped a freight train, never worked as a song plugger in Nashville. He was born Frank
Kuczynski on Feb. 18, 1914, in Milwaukee and raised in the middle of the rich dairy country near Abrams, Wisc. His Polish
-American father led a local polka band, and by the time he was 15, young Frank had gotten his first accordion. Soon he had
formed his own outfit and was busy playing polkas and cowboy music over area radio stations. Singer Gene Autry, then
appearing over WLS Chicago, heard the bané) and hired them to be his backup group. It was Autry who dubbed his new
bandleader "Pee Wee," in deference to the fact that, at 5 feet six inches, he was the smallest member of the band and also to
distinguish him from other "Franks" in the band. The "King" part was Pee Wee's own choice and was borrowed from a then-
popular radio bandleader named Wayne King, whose signature song was "The Waltz You Saved For Me." In later years,
Pee Wee had his name changed legally to Pee Wee King.

In 1934 Autry and Pee Wee moved to WHAS in Louisville, but Autry soon left to go to Hollywood to start his film career.
Though Pee Wee would later be invited to appear in a number of Autry pictures, %16 decided to stay in radio for the time
being. He worked for a time with Frankie More's Log Cabin Boys, traveﬁing around Kentucky and playing at dances and in
tobacco barns. Soon Pee Wee decided to organize his own band, "I called them The Golden West Cowboys," he recalled.
"There was a duet act on WLS then called The Girls of the Golden West, and I had a terrific crush on them." This first band
included fiddler Abner Sims, singer Little Texas Daisy, guitarist Curly Rhodes and a young Tennessee boy who had been
playing fiddle in a local band, Redd Stewart. In 1935 Pee Wee also met a girl named Lydia Frank who had been singing
over Louisville radio. Her father, Joe L. Frank, was a nationally known promoter who had handled Autry and radio acts like
Fibber McGee and Molly. Pee Wee liked Frank but liked his daughter even more, and in 1936 he married her. He also
gained the services of Frank as the band's new manager.

It was through Frank that The Golden West Cowboys came to the Grand Ole Opry stage in June 1937. Pee Wee was very
much enthralled with some of the new swing bands on the air -- especially Bob Wills, Louise Massey and the Westerners
and Clayton McMichen's Georgia Wildcats -- and he began to incorporate their new sounds into his music. The fans loved
it, but the conservative Opry managers were nervous: Pee Wee wanted to bring on electric guitars, he wanted to use drums,
and he wanted to use "chase" music to play people off and on stage. He was one of the first Opry members to carry a musi-
cian's union card and one of the first to have special costumes designed for his band. While the Opry in the late '30s was a
far cry from the overalls and feed sacks of the show in the 20s, Pee Wee added a new sense of professionalism to the show.
The band soon became a triple-A farm club for aspiring singers: in St. Louis' Kiel Auditorium, Pee Wee met young Eddy
Arnold, who jumped at the chance to join the Cowboys. "He didn't even know how much we were going to pay him," Pee
Wee laughed. Later singers included yodeler Becky Barfield, Tommy Sosebee, Milton Estes and Cowboy Copas. The Cow-
boys were also the first to back Minnie Pearl on recordings, and toured with her as well.

During the war years, Pee Wee won thousands of new fans with his coast-to-coast tours of military bases as part of The
Camel Caravan. In the early 1940s the troupe travelled from Rhode Island to the Panama Canal Zone, putting on great
shows and tossing out packs of Camel cigarettes to grateful G.I.'s. During this time, band member Redd Stewart began play-
ing an instrumental he had worked up called "The No Name Waltz," and the band began using it as a theme. Then one night
in 1946, as he and Redd were riding in the luggage truck on their way to a date, they began jotting down some words to the
tune on the back of a matchbook cover. "We had been listening to Bill Monroe's 'Kentucky Waltz,' which was a big hit at
that time," Pee Wee recalled. "We decided, 'Why not have a Tennessee Waltz?" After Nashville music publisher Fred Rose
touched it up, the band took it into the RCA Victor studio in Chicago and, in December 1947, with Redd doing the vocals,
?ade the first recording. When pop singer Patti Page recorded it in 1950, it became the biggest country crossover song in
1story.

Surprisingly, Pee Wee never had a large number of hit records himself; he saw his group primarily as a radio and personal
appearance band. In the '30s Art Satherley of ARC records refused to sign him because the label had Bob Wills; thus the
Cowboys did not get onto disc until 1946, when they cut some sides for the Nashville independent label Bullet -- and by this
time the band had been headliners for 10 years. Indeed, Pee Wee's only real sustained period of record making lasted from
1947 to 1959, when he worked with RCA Victor. He made hundreds of sides, from fiddle tunes to pop ballads like "You
Belong to Me," but recorded only 11 chart hits. By far the biggest was "Slow Poke," which reached No. 1 in 1951, followed
by "Silver and Gold" in 1952 and "Changing Partners" in 1954.


http://www.cmt.com/news
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Courtesy http://www.cmt.com/news/country-music/1472824/country-music-hall-of-fame-member-pee-wee-Kking-dead-
at-86.jhtml

Pee Wee King
CMT News Country Music Hall of Fame Member Pee Wee King Dead at 86 March 8, 2000; Written by Charle Wolfe

In 1947, Pee Wee suddenly decided to abandon Nashville and return to Louisville. "The main reason was that I wanted tele-
vision," he explained years later. The Opry management saw no real future in TV; Pee Wee did. He hit Louisville at the
dawn of the golden age of live local TV, and he soon had TV shows over WAVE in Louisville, WBBM in Chicago and
WLW in Cincinnati. The shows rejuvenated the local music scene and won for the band repeated Cash Box and Billboard
awards. By the early 1950s, TV was a major force in packaging and promoting, and Pee Wee was a warm, elegant father
f;lgure for millions of fans. In October 1971 Kentucky Governor Louis B. Nunn declared an official Pee Wee King Day in
the state.

In later years, Pee Wee took an interest in the history of the music he had helped define, and served on the board of directors
for the Country Music Hall of Fame. In 1996 he worked with local writer Wade Hall to produce his authorized biography,
Hell Bent for Music (University Press of Kentucky), and in the late '90s much of his RCA work was collected in a boxed set
by Bear Family. Most recently, a collection of his 1950s radio transcriptions was released by Bloodshot Records (Pee Wee
King's Country Hoedown).

King is survived by his wife Lydia and four children.
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Top 25 songs of 1950
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Top 25 songs of 1951
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The Fat Man

Please Send Me Someone To
Love

Teardrops From My Eyes
Mona Lisa

Tennessee Waltz

Long Gone Lonesome Blues
Mardi Gras In New Orleans
I'm Movin' On

Rollin' Stone

Double Crossing Blues

Moanin' The Blues

Pink Champagne

Bad Bad Whiskey
Count Every Star

Why Don't You Love Me

Goodnight, Irene

Chattanoogie Shoe Shine Boy
Oh Babe!

Love Don't Love Nobody

Blue Light Boogie

Bon Ton Roula

Bald Head

Safronia B

Rollin' And Tumblin’

Blue Shadows

Sixty Minute Man
Rocket 88

Dust My Broom
Cry

Too Young

Cold Cold Heart

Glory Of Love

Three O'Clock Blues
Hey Good Lookin'

How High The Moon

It Ain't The Meat
Chains Of Love

Black Night

I'm In The Mood

I Can't Help It

Booted

Fool, Fool, Fool

Don't You Know I Love You
How Many More Years
Lovin' Machine

The Train Kept A'Rollin’
I Got Loaded

My Baby Left Me

Still A Fool
Unforgettable

Fats Domino
Percy Mayfield

Ruth Brown

Nat "King" Cole
Patti Page

Hank Williams
Professor Longhair
Hank Snow

Muddy Waters

Johnny Otis (Little Esther & the
Robins)

Hank Williams
Joe Liggins
Amos Milburn
Ravens

Hank Williams

Weavers with Gordon Jenkins
Orchestra

Red Foley

Louis Prima (Keely Smith)
Roy Brown

Louis Jordan

Clarence Garlow

Roy Byrd (Professor Longhair)
Calvin Boze

Muddy Waters

Lowell Fulson

Dominoes
Jackie Brenston
Elmore James
Johnnie Ray
Nat "King" Cole

Hank Williams / Tony Bennett /
Dinah Washington

Five Keys

B.B. King

Hank Williams

Les Paul & Mary Ford
Swallows

Joe Turner

Charles Brown

John Lee Hooker
Hank Williams

Rosco Gordon
Clovers

Clovers

Howlin' Wolf
Wynonie Harris

Tiny Bradshaw
Peppermint Harris
Arthur "Big Boy" Crudup
Muddy Waters

Nat "King" Cole

1950/1951



Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1950

Courtesy of Yahoo Movies:

A few of the 1950 Movies

SI80T Tim: ON DYD

SIMETAD Timd OMLY

_
Prds maeme Rl

AT WAR WITH THE

ARMNY

LMII‘ ! U.\‘

AR

N



Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. TV Debuts, 1950 to 1954

Courtesy http://en.wikipedia.org/

1950 TV Debuts:

February 2, What’s My Line (1950) debuts on CBS (1950—1967)

February 25, Your Show of Shows premieres on NBC (1950—1954)

June 17— October 12, Hawkins Falls premiers on NBC also (1951—1955)
July 10, Your Hit Parade premieres on NBC

September 7, The game show Truth or Consequences debuts (1950-1988)
October 28, The Jack Benny Show, starring Jack Benny, premiers (1950-1 965)
Cisco Kid debuted, starring Duncan Renaldo and Leo Carrillo (1950—1956)
The George Burns and Gracie Allen Show debuts (1950-1958)

1951 TV Debuts:

January 3, Dragnet debuts on NBC (1951—1959)

September 3, The first long-running soap opera, Search for Tomorrow, debuts at 12:30 p.m. on the CBS television network
(1951—1986)

September 24, Love of Life premieres on CBS (195 1—1980)

October 15, Television sitcom / Love Lucy debuts on CBS (1951—1957)

Television version of Amos & Andy (1951—1953)

The Roy Rogers Show (1951—1957), debuts on NBC, starring Roy Rogers and Dale Evans

Hallmark Hall of Fame premieres (1951—present)

1952 TV Debuts:

January 14, The Today’ Show premieres on NBC (1952—present)

June 30, The Guiding Light on (1952—present). This soap opera began on radio in 1937

September, This is the Life on DuMont. This religious drama ran from 1952 through the late 1980s
September 19, Adventures of Superman premieres in Syndication (1952-1958)

American Bandstand, originally called Bandstand, premieres as local program in Philadelphia (1952—1989)
Life Is Worth Living with Bishop Fulton J. Sheen premiers on DuMont (1952—1955), then on ABC (1955—1957)
My Little Margie (1952—1955), starring Gale Storm

See It Now premieres, hosted by Edward R. Murrow

The Adventures of Ozzie and Harriet on ABC (1952—1966)

The Ernie Kovacs Show premieres. (1952—1953)

Meet the Masters, a program about classical music, premieres on NBC and WGN-TV

This Is Your Life premieres in the US (1952—1961)

1953 TV Debuts:

September 29, Make Room For Daddy, starring Danny Thomas, premieres on CBS (1953-1964)
Flash Gordon, (1953—1954), starring Steve Holland

Romper Room premieres (1953—1994)

1954 TV Debuts:

January 4, The Brighter Day (1954—1962) premieres

January, Annie Oakley (1954—1957) premieres

September, The Tonight Show begins airing on the NBC network (1954-present)

October 21, The CBS anthology series, Climax! (1954-1958) airs an adaptation of Ian Fleming’s novel, Casino Royale, star-
ring Barry Nelson as an Americanized version of spy James Bond. This is the first dramatic adaptation of a Bond novel.
October 27, Disneyland (1954-1958)

Face the Nation premieres on CBS (1954-present)

The Secret Storm (1954-1974) premieres

The National premieres as The National News on CBS (1954-present)
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Courtesy of Yahoo Movies:
A few of the 1951 Movies
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Courtesy of Yahoo Movies:

A few of the 1952 Movies
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Courtesy The Voice Of St. Matthews, February 28, 1952
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Top 25 songs of 1952

Piched by The Cash Bas
wnd Billkenrd —and
they'se e wigh!  Lile
Maney In The Banh !

MONEY HONEY

CLYDE McPHATTER BB
aw

THE DRIFTERS

This & a T, HIT, HIT

e

) WILE MAE
we wawa: IHORNTON

- ——

“HOUND DOG™
"NIGHTMARE BLUES"

-
PRACOLN sreis

Poory Commmnst 10ert Pavei'e

.—u-d

-
Rlelole|N|lajulsr|lw/iNn|k

| | |
ViIN OB HWN

19
20
21
22
23
24
25

=

-
nlelolel N |oju|s|lwN

N | | |
Clvo®IN GOV AlWN

21

22
23
24
25

Lawdy Miss Clawdy
Jambalaya (On The Bayou)
Have Mercy Baby

One Mint Julep

Night Train

My Song

Goin' Home

Moody Mood For Love
Juke

Baby Don't Do It
5-10-15 Hours

I Don't Know

I Believe

Rock The Joint

K.C. Lovin'
Ting-A-Ling

You Win Again

The Bells

Dream Girl

No More Doggin’
That's What You're Doing To Me
I'd Be Satisfied

I'm Gone

I'll Drown In My Tears
The Wild Side Of Life

Money Honey

Your Cheating Heart
Crying In The Chapel
Gee

Shake A Hand

Honey Hush

Mama, He Treats Your Daughter
Mean

Hound Dog

Kaw-Liga

The Things That I Used To Do
Help Me Somebody
Going To The River
The Clock

Please Don't Leave Me
Crazy, Man Crazy
Good Lovin'

I Didn't Want To Do It
Please Love Me
Feelin' Good

Sunday Kind Of Love

One Scotch. One Bourbon, One
Beer

I'll Be True
I'm Mad
Crawlin’
TV Mama

1952/1953

Lloyd Price

Hank Williams
Dominoes

Clovers

Jimmy Forrest
Johnny Ace

Fats Domino

King Pleasure

Little Walter

"5" Royales

Ruth Brown

Willie Mabon

Elmore James

Bill Haley with the Saddlemen
Little Willie Littlefield
Clovers

Hank Williams
Dominoes

Jesse & Marvin
Rosco Gordon
Dominoes

Dominoes

Shirley & Lee

Sonny Thompson (Lula Reed)
Hank Thompson

Drifters featuring Clyde McPhat-
ter

Hank Williams
Orioles

Crows

Faye Adams
Joe Turner

Ruth Brown

Willie Mae "Big Mama" Thornton
Hank Williams

Guitar Slim

"5" Royales

Fats Domino

Johnny Ace

Fats Domino

Bill Haley with Haley's Comets
Clovers

Spiders

B.B. King

Little Junior's Blue Flames
Harptones

Amos Milburn

Faye Adams
Willie Mabon
Clovers

Joe Turner
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Courtesy of Yahoo Movies:

A few of the 1953 Movies
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Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. Elvis in the 50°s
Courtesy Elvis, The King Of Rock ‘N’ Roll:
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Courtesy http://www.elvis.com.au/presley/biography/

Elvis Aaron Presley, in the humblest of circumstances, was born to Vernon and Gladys Presley in a
two-room house in Tupelo, Mississippi on January 8, 1935. His twin brother, Jessie Garon, was still-
born, leaving Elvis to grow up as an only child. He and his parents moved to Memphis, Tennessee in
1948, and E%Vis graduated from Humes High School there in 1953.

Elvis Presley’s musical influences were the pop and country music of the time, the gospel music he
heard in church end at the all-night gospel sings he frequently attended, and the black R&E he ab-
sorbed on historic Beale Street as a Memphis teenager. In 1954, he began his singing career with the
legendary Sun Records label in Memphis. In late 1955, his recording contract was sold RCA Victor.
By 1956, he was an international sensation. With a sound and style that uniquely combined his diverse
musical influences and blurred and challenged the social and racial barriers of the time, he ushered in a
whole new era of American music and popular culture.

Elvis Presley starred in 33 successful films, made history with his television appearances and specials,
and knew great acclaim through his many, often record-breaking, live concert performances on tour
and in Las Vegas. Globally, he has sold over one billion records, more than any other artist. His Amer-
ican sales have earned him gold. platinum or multi-platinum awards for 131 different albums and sin-
gles, far more than any other artist. Among his many awards and accolades were 14 Grammy nomina-
tions (3 wins) from the National Academy of Recording Arts & Sciences, the Grammy Lifetime
Achievement Award, which he received at age 36, and his being named One of the Ten Outstanding
Young Men of the Nation for 1970 by the United States Jaycees. Without any of the special privileges
his celebrity status might have afforded him, he honorably served his country in the U.S. Army.

His talent, good looks, sensuality, charisma, and good humor endeared him to millions, as did the hu-
mility and human kindness he demonstrated throughout his life. Known the world over by his first
name, he Is regarded as one of the most important figures of twentieth century popular culture. Elvis
died at his Memphis home, Graceland, on August 16, 1977.

Elvis in Louisville, Kentucky,
May 21, 1977:

Courtesy http://www.elvisconcerts.com/pictures/c770521.htm
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ELVIS

By F.W. WOOLSEY

The South gives birth to troubadours
who flourish and soar but dic carly
deaths. Hank Willams of Montgom-
cry, Ala., was anc. He died on New
Year's Day in 1953 on the back seat of
2 Cadiliac, worn out at 29. Another,
Elvis Presley, in time a bloated carica-
ture of himself, died at 42, & prisoner
of his own fame.

As had Williams before him, Presley
ignored the warning signs seot out by 2
tired and overtaxed body, “The king of
rock ‘n* roll,” born in a two-room
bouse in Tupelo, Miss., died in the
Memphis estate he bought in 1957 for
his parents. He had cut short & person-
al appearance tour last April and gone
into a hospital. Then he had gone bome
to the mansion, Graceland, on Elvis
Presley Boalevard, and back into the
seclusion he sought increasingly in
recent years, .

Another concert tour was to start
Aug. 23 in Partland, Maine.

Although audiences still cheered
him and shricked as he flung sweat-
sonked neck scarves to women in the
crowds, the Elvis Presiey of the past
year or so was out of condition and
bulging over the rhinestone buckle of
his jumpsuit,

One iliness was plain before Pres-

ley's death. He had been suffering
from high blood pressure, moderately
severe, for at least four years. His
doctor said the singer had been taking
sppetite-suppressing medication and
had prescriptions for drugs for his
blood pressure and for intestinal prob-
lems.
The pathologist who performed an
autopsy on Presley discovered that his
heart was enlarged by 2 third and that
there was clogging, or arteriosclerosis,
of the arteries that fed the heart.

The Presiey who lurked in hiding at
Graceland between concert tours was
pictured by some as a compulsive eater
2nd pill taker, There were allegations
of drug abuse. The pathologist, Dr.
Jerry T. Francisco, wha is chief medi-
cal examiner of Tennessse, said be
found no evidence of drug abuse.

The mourners who filed by his open
casket at Graceland saw the star'’s
face, if not bis waistline. “Elvis was
real fat,” an elderly woman comment-
ed. “His face looked like & tub. His
bead was 5o big it didn't look real.”

The stim-hipped singer who broke
into the national entertainment scene
in 1955 was a healthy young animal.
The sexual innucndo in his style was
barely concealed. The heavy-lidded
cyes, the sensuous mouth that curved
into what could be a smile or a sneer,
the cloquent legs and the gyrating
pelvis — these Presicy had before he
had taleat. The talent was dinned into
him, and it seems to have happened in
& dusty little Memphis recording stu-
dio run by 2 man named Sam Phillips,
whose label was Sun Records.

Presiey, just graduated from high
school in Memphis, was driving a truck
for an clectrical contracting firm. One
day he walked into Sun Recoeds and
plunked down $4, the cost of cutting a
record as a birthday predent for his
mother, Gladys, who was the balwark

of his young life.
The gift was a recording of “My
Happiness." The secretary in the stu.

dio, more impressed than Phillips, kept
the name of the youth. The year was
1953, and Elvis Presley was making
$41 2 week, probably more than his
father, Vernon, ever edrned.

When the secretary at Sun Records
persuaded her boss to give the kid with
the long hair and sideburns a chance,
Phillips was lecry. He calied in two
men whose instrumental work he liked
— Scotty Moore, guitar, and Bill
Black, bass. Phillips and others always
maintained that it was in the sessions
with Moore and Black that the Elvis
Presley sound developed,

Sun released his first two public
recordings: Arthur (Big Boy) Cru-
dup's “That’s All Right, Mama" and
Bill Moarce's “Bize Moon of Ken-
tucky."

A Memphis disc jockey plugged the
record, and it flickered briefly in the
high ratings of country-western music
in Memphis, Nashville and New Or-
leans. Total sales were well under
20,000, Still, this was the peak of the
young man's ambition — his same on
# record. To a loner, the record meant
al Y
Many men and women manage to
combine lives as entertainers and as
fairly happy and stable family mem-
bers, too. Not many of them are in the
superstellar ranks, however, Somehow,
the most compelling performers seem
stalked by unhappiness and insecurity.
Elvis Presley's private bell seems to

have been a gripping and eventually
fatal ane, but its landscape may never
be known —- just as to this day the
tragedy of Hank Williams remains
mostly a subject of speculation.

In the case of the Presieys, some of
the heartache may have started with
Gladys Presley. Twin boys were born
to ber in 1933, Jesse Garon was born
dead. Elvis Aron survived, A replica of
the tiny casket in which Jesse was
buried in an unmarked grave was kept
in the tiny house in Tupelo.

Gladys Presicy worshipped ber sur-
viving son. She gave him manners, and
she forbade smoking, drinking or danc-
ing. She walked him 1o school until he
was |5,

Mean as it was, the house was better
than the one room they could afford
when they moved to Memphis.

“We were broke, man," Elvis Pres-
ley once said. “Dad packed all our
belongings in boxes and put them on
top and in the trunk of a 1939
Plymouth.” Elvis was 13,

Sixty people lived in the 16-rcom
house that the Presleys moved into in
Memphis. They shared 2 bath with
three other families.

Elvis's solace at that time was the
$11.95 guitar his folks had bought him
in Tupelo. He taught himself to play,
with some help from two musical
uncles.

How much of a musician was he?
Evea at his peak?

Well, ke couldn't read music. He
said that. He grew up listening to the
lonesome, poignant music of Jimmie
Rodgers, the more strident, gospel-
tinged vocals of Roy Acuff, the mellow
sounds of Ermest Tubbs and Bob Wills.
His own background held the exper-
ieace of revivals, vigorous hymns and
hellfire preachers who, as Presley ance
recalled, “jumped around a lot.™

Something has been made of his
exposure at Sun Records to the music
of Crudup, Big Bill Broonzy and others
of that ilk because Sam Phillips was
sure that blues was a coming style in
music. WHBQ, the Memphis station
where Presley’s initial recording got
such a good ride, played records by
black biues artists,

Morgan Ames, writing in High Fi-
delity magazine in 1969, said, “Pres-
ley's gift is not and never was musical
ability. What he’s selling, with aston-
ishing flair, is a solid-gold peblic

personality. To put it another way, the
product is magnetism, sex.”

To Ames, the Elvis Presiey phenom-
cnon was closcly tied to the fierce
loyalty of Southern audiences for their
own kind of music and music-makers.

In the black leather costumes he
sometimes wore, “Presley s able to
symbolize & violence-is-fun attitude of
uniquely Southern proportions,” Ames
wrote,

“From raunchy to religious, Presley
seems (o mean every word he sings. His
key is precise, intuitive knowledge of
who he is and what be's projecting on
stage. His consistency is absolute.”

His audiences certainly reacted that
way — almost from the very first,
rawly amateurish performances. One
of Presley's first appearances was at 2
hillbilly jamboree in downtown Mem-
phis

His disc jockey friend, the late
Dewey Phillips, asked Presley how the
afternoon show had gone. What had he
sung? “‘Old Shep' and ‘That's How
My Heartaches Begin,'" Presiey re-

What happeaed? “Nothing,” said
Elvis in disgust.

Said Dewey Phillips, “Tonight you
open with ‘Good Rockin' Tonight' and
don’t you sing any hillbilly songs.”

The disc jockey continued, “1 intro-
duced him and stayed onstage while be
sang. He went into ‘Good Rockin® and
started to shake and that dammed
auditorium just blew apart, He was
nobody, didn't even have his name on
the posters, but the people wouldn't let
him leave.”

As Phillips told the story in Esquire
magazine some years later, he and
Elvis passed Webb Picrce, who had
been in the wings, waiting 10 go on.
Said Phillips, *I smiled at him and he
scowled at me and said, “You son of 2
bitch.'

The shape of Presley's future
emerged rapidly at this point. The
greatest influence upon his career —
Thomas Andrew Parker, known as
“Colonel” Parker — discoveced the
unknown and saw in him at least a
million dollars. It was widely belioved
that Parker’s percentage for handling
Presley’s career was at least 25 per
cent. If, as was also widely held, the
Presley income was at least $5 million
annually and probably more, the colo-
nel became a very rich man,
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From his modest beginnings in @
wmall hevse in Tupelo, Miss,, for lefe,
Eivis Presley song and swiveled his
way S0 success. The 1950: fcund o
young Elvis, left, singing his verion
of reck ‘o’ roll 1o the delght of the
notion’s youth and the concern of
their porents.

Presey eswrad the Army, obow
lefe, in 1958, Mas marnoge to Priscl
lo Beaulieu, cbove right, losted less
than five yeors, but the couple hod
a doughter, Liso Marie. In recent
yeors Fresley cootinued to periorm
o wcid owt bouses whenever he it
his estate, lor rght, in Memphis
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Television turned Presley from a
regional phenomenaon, & kid from and
for the South, into a natioma! sensa
tion. The Dorsey brothers, Tommy and
Jimmy, were loging the battle of the
ratings. Presley galvanized the youn-
get pencration, the teen-agers who had
just lost James Dean and for whom
Marlon Brando was over the &ill. The
rmullions spent on Presley records were
teen-age dollars,

In 1958, Presicy wentinto the Army, . z |
spending much of hia time in Ger- d 4
many. His mother died while he was in
the service, and be was briofly allowed
to return to Memphis and was at her
bedside when she died. It was n decp
blow  For years in his office be kept the
lighted, decorated artificial Christmas
tree from the last year be and his
family were together

Aflter military service, he made & lot
of forgentable movies, They made
money, but by 1970 be war being
discussed 24 a has-been. The yearns of
hagely soccessful concert 1ours, how-
over, came after that, giving the s 1o
those who had written him of

Presley's marriage fasted less thap
five years. But the separation and
divorce from the former Priscilla
Bezulicu, daughter of an Army officer,
apparently was amicable. Another
woman who kad been & part of his life,
u girl friend for five years until a
break-up kst Christmas, reportedly
was given the news of Presley’s death
in n welepbooe call from the singet's 9-
year-cid daughter, Lisa Manes. And
the young woman who had been re-
ported 2s possibly destined (o become
Elvis's second wife was in the house
when Presiey's body was discovered.

It & hard to think of another enter-
tzimer in our time to whom audiences
felt 5o close in o truly pbysical way.
Presley and his audieoces communi-
cated a very personal understanding.

Why was she enduring 8 box-office
crush and 2 Joag wait, a female fan was
once asked. “To see the man sweat,”
she said, “or better yet, huve some of
his sweat hit me.” .
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1952, For his 23rd birthdoy, o kiv from Mory Keslenki, ¢ former March of Dimes poster girl,
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THE PRIVATE MAN

By ALANNA NASH

MEMPHIS — Wkat sort of man
was Elvis Presley? What was he really
like?

From the day Presley became an
international idol, the world has
begged the answer to that question.
But his manager had firm control of
the carefully created Presicy mystique,
so much 30 that be was able to obscure
the man behind the glamorous and
powerful legend. And Presley’s friends
were 100 devoted, his relatives and
employees too financially dependent to
tell other than what Presley wanted
told.

In the days after Presiey’s death, the
world paused t0 mourn & man it had
never really known, and journalists
worked frantically to gather informa-
tion that might lead them 10 the man
behind the myth.

Ironically, the week Presicy died saw
the publication of a book by his former
bodyguards that portrayed him as
heavily dependent on drugs, obsessed
with firearms and death, and sexually
driven — & shocking antithesis to
Presley’s public image.

Perbaps that was the true Elvis
Presley. But few of his Memphis
frieads who will talk about him for
publication remember him that way.
Some of their stories conflict on points,
but they come to the same conclusion
~ Elvis Presicy was a terribly lonely,
enhappy manr who lived for the day be
and his ex-wife, Priscilla, would re-
unite.

He was 2 prisoner of his fame, but at
the same time he allowed himself to be
controtled by the people who ran his
carcer, He was a man greatly out of
touch with reality. And his life behind
the gates of his Graceland estate was
not the life we saw him lead out front.

Apparently, it was not always like
that.

William Leaptrowt, a photographer
for the Memphis Prese-Scimitar,
graduated from Humes High School
with Presley in 1953, They had many
classes together. X

“Elvis then was pretty maoch like be
is now,” Leaptrowt said. “He was &

loner, = rebel, He had long hair,
ducktails. And be sang and played
guitar for our male beauty show. It
was coantry, and very drab music. |
didn't think it was anything special.

“I didn't know him well in school,
but when be got & little famous, he'd
let me in st comcerts to get stuff
nobody else could — or at Jeast until
Parker (Col, Tom Parker, Presley's
manager) got a hold of him. Then that
changed.

“It's been scveral years since I've
scen him, but when 1 did, he always
talked about Humes High School. He
was still interested in that, and he was
still 2 kid. Not really a grown-up kid.
He bought a ranch down in Mississippi
several years ago and went down there
10 become s cowboy. He dressed in
leather clotbes and went out and
played with cows, Hell, be wasn't a
cowboy, be was just Elvis."

Harry Levitch runs a jewelry store in
Memphis. He first met Presley when
the singer graduated from Humes
High.

“I grew up real poor,"” said Levitch,
“and whes | began to do well, |
decided to help young pecple get
through high school. One day, the
principal of a high school in a real poor
neighbarbood called to ask if I would
belp 2 boy named Bobby West (now
known as Red West, a former body-
guard 10 Presley and one of the authors
of “Elvis: What Happened?"”).

“1 clothed 2nd took care of West,
and Elvis walked into my store one day
and said, "You helped my friend Bob-
by, and I'll never forget it* He never
did. He was considerate, nice and very
polite.

“He came into my store with the
money from his first record and said be
wanted to buy an electric mixer for his
mother. I got it for him wholesale. The
relationship grew to where, when he
got married, George Klein (a close
friend of Presley’s) and | were the only
people outside of the family invited. 1
-especiatly made Priscilla’s engagement
and wedding rings "

Levitch said Presley had only two

loves in his life: his mother and his ex-
wife, Priscilla,

“When the marriage broke up, he
became lonesome and withdrawn at
times,” Levitch said, “but then he'd
anap out of it and go to the movies. But
he'd always be mobbed. He had no
privacy.

“Colonel Parker wasn't the reason
Elvis was alonc so much, He wanted to
be alone. | think he got to where be
wanted to commune with himself.
They say he got very religious in the
years before he died, But be was
always religious. | can remember
walking into the music room of his
house, and there was always an open
Bible on the coffee table. Still, he must
have died a very lonesome person,
despite the crowds and adoration.

“What they say about his gencrosity
is troe,” Levitch said. “He was very
warm and big-hearted. He would hear
of someone who needed an operation
and be'd pay for it I feel what they
(the former bodyguards) say in the
book is untrue. If Elvis had been on
drugs, somewhere down the line, |
think I would have known it. | respect-
ed him more than anyone | have ever
met or known.”

Knox Phillips runs a recording stu-
dio in Memphis He grew up “with
Ebvis Presley in my den”™ since his
father, Sam, discovered Presley and
recorded his first records on the Sun
label. Knox is a few years younger than

Presicy.

“I heard Elvis in a lot of differeat
ways," he said. “The most vivid mem-
ory on a one-1o-one basis came at 706
Union St. {where Sun Studio was
located). Johnny Cash, Carl Perkins
and Elvis were standing together sing-
ing gospel, and Jerry Lec Lewis played
piano. This was about 1957, and [ had
ducktails, like Elvis. Sam had already
sold Elvis's contract, but we all re-
mained like family,

“He came over and bugged me and
said, ‘Stay with me, son.' He wanted
people to stay with him, but he wanted
10 give them something too, because he
was & giver.

“I think there was 2 basic insecurity
in Elvis,” Knox said. “They made him

larger than life — then be feared not
being able to live up to that image, He
dida't want to let anybody down.
That's why he dyed his hair — not
from vanity. And that's also why he
became reclusive. And that's sad. The
only thing made up about him was the
mystique, the sideshow thing, where no
one ever saw him. Because he was a
regular American boy, the embodi-
ment of the American dream.

“The only problem with Elvis was
that he lost contact with reality, with
what was outside his home, He should
have been riding around town waving
at people,” said Knox. ““That's what be
loved w do. But he was controlled by
the powers that controlled his career.
They put him out of touch with folks
and put him oma pedestal, put him in 2
cocoon. When you get out of touch
with what you are, you are unhappy
and lost.

“Most of his cohorts weren't real
deep people. Very few of them had a
real perspective about him. If be'd had
folks beside yes-men — folks with
sense -~ 1o talk to him about the core
of his existence and his life, he'd be
alive today. But he really didn't have
anybody with a handle on life. Elvis is
u sad case. He died a sad death. 1 don't
believe be died of a drug overdose,
though. Sam says be died of a broken
beart. And I guess that's true.”

Anita Wood (Mrs. Johnny Brewer)
was hostess oa Top Ten Dance Party, a
Memphis television show in the mid-
19508, Presley saw ber on television
and arranged an introduction through
mutual friend George Klein. They
began dating about 1957, just after the
release of “Love Me Tender.” She says
she knew Presley six or seven years

“I have a Jot of nice memories of
Elvis, of a lot of clean fun,” she said
from Vicksburg, Miss. “We went skat.
ing a lot and to the movies. He always

ted me with respect and kind
and as a lady. He had a great sease of
humor, and we laughed a lot. He
wasn't shy when I knew him, like
people say be was. But 1 didn’t know
him as an entertainer. He was just my
boyfriend.

“We used to spead time riding his




motorcycle or panel truck ia the apart-
ment complex where he used to live.
People always stared at us because he
woee flashy clothes and drove a purple
or piak Cadiliec. He was quite some-
thing in Memphis. But he didn't act
like anybody special. And be never
bragged, because there were always
people 2round to do that for him. He
attracted a lot of people. There were
always girls around of every kind and
dexcription.

“I think the Army changed him
moee than anything clse.” said Mrs.
Brewer. "It made him so sad and
pessive, | used to visit him a1 Fort
Hood, and he acted more like a
normal, average person then than at
aay other time. He dida't want any
special privileges. It was so long ago, it
scems bike & dream.

“1f he did in later years get involved
with drugs, well, | pever saw anything
like that at all in bim. Sometimes
success can be bad for people, and he
bad done everything there was to try. |
gucss be had everything be ever want-
od, except personal happiness.”™

Bl E. Burk, columnist for the
Memphas Press-Scimitar, often spoke
with Presicy by phooe through the
years, beginning in 1957, Their lam
contact was in May.

“I would defy any news media to say
they had » person-to-person meeting
with Presley in the last 12 years. Why?
Because beginning about 12 years ago,
Presley’s career began to flatten out,
and Colonel Parker choreographed
Elvis's carcer to kecp him mysterious.”
Burk said. *| thisk that recently he
wanted 1o get back to where he was
with the people. He felt his friends had
deserted him, | think be did have 2
paranoia. He looked over his shoulder
2 lot, and the idea that fricads were
deserting him  stemmed from that
parandia

“1 baven't read all of Red West's
book, but I've read enough and | know
eoough not to doabt the general con-
tent. Reports from the Las Vegas
Hilton were that it was just one sex
orgy after another. . . . While his
mother was zlive, there were fow
reports of him misbehaving. She was
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Courtesy The Courier-Journal, August 22, 19777:

his moral conscience, and he was very
close 1o her,

"“About his obscssion with guns — |
beard & quote from someome out in Las
Vegas with him that went, "Whes | get
mad, | scream and shout. When Elvis
gets mad, be shoots.” | understand he
was unhappy with some of the tracks
on his latest album,” said Burk, “and
when be heard them, he took 2 shotgun
and blew out the recording studio at
Graceland,

“Hn girl friend, Ginger Alden,
threatened to leave him one night, and
be supposedly walked out behind her
and fired a gun over her head, and told
her to get back in there. Nobody would
ever confirm or deny that story — not
even ber family denied it.

“I've been saying he'd be dead
within a year. But | thought be'd blow
his brains out. He was sick on tours,
the overweight problem got to him
mentally and he was highly upset
about the book coming out and about
increasing reports about drygs.

“But if he took an overdose, | don't
think it was intentional,” said Burk,
“becamse Lisa Marie, his 9-year-old
davghter, was there. She was the
second or third person to sec the body.
He thought the world of Lisa Marc
and of Priscilla. In fact, they were his
world,

“He was g quict, mocdy person. He
was a grown-up in body, but in many
ways, in spirit, be was a little kid and
would kave been if he bad lived (o be
60. He'd often reat skating rinks or
movie theaters. He had just rented out
Libertyland for six hours for Lisa
Marie

“And once he took his four-engine,
Convair 880 jet, flew from Memphis to
LA, 10 pick Lisa up, flew to Deaver,
and helicoptered to Vail, just 10 let her
watch smow fall for two bours because
she'd pever seco it I'm a pilot, and |
figure that trip cost him $30,000,"
Burk said

“I've beard it's true that be turned
religioas. The music he played at home
was gospel, He read the Bible s lot, and
be quoted it. All that started three or
four years ago, | think he might have
felt he was going 10 die.” %]

Elvis in the 50°s
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the death of his mother.

1958; Presley and his father mourned

Wk

1973 Presley showed off one of the many wehickes he owned.
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The King of rock 'n' roll In concert appecrances.
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of the pretty bad could be found in his
post-Army repertoire.

What scparated Presley from the
Tommy Sandses and the Fabians was
his instinct. Or, to put it sociologically,
his heritage.

Presley lived in Tupelo, Miss., until
he entered high school. He was sur-
rounded by music. He sang gospel
music at his mother’s church, sang
with his parents as a trio at camp
meetings, heard ficld hands singing the
blues and listened to the Grand Ole
Opry on radio.

“Hound Dog," for example, was
Presley’s fourth million-selier. But it
had been recorded years before by
Willic Mae Thornton.

It was this rich, diverse background
that was the recipe for his success. Col.
Tom Parker, who was Presley's man-
ager, once said, I took a boy with a
million dollars in talent and gave hima
million dollars.”

The key was that Presley's talent
was instinctive, natural. The gyrating
hips, the jerky-breath vocals, the
groans and the leer may have owed
something to the bravado of youth —
Presicy was shy and reticent off-stage
— but the basic impulses were unwit-
ting and uninteational. They were real.

When Life magazine did the first big
spread on him, the picture of Presicy
lounging at his girl friend’s in his
undershirt drove polite society right up
the trellis. What they failed to appreci-
ate was that Presicy was a redneck kid
from Mississippi and Memphis to
whom sitting around in an undershirt
was as natural as tight pants, flashy
clothes and a ducktail haircut.

On stage and on rocord, his style
showed itsell in what were then unique
mannerisms, none of which were to be
scen on the “Perry Como Show." By
current standards of cool, his contor-
tions and failings would mark him as
ooe very stiff and awkward bonky.

But this was 20 years ago, and the
business of getting this powerbouse
musical message across was dominant.
Everything was unsettled. It was »
giddy time. Although oaly marginally
articulate and scarcely introspective,
Presley must have had some dim
awareness of the caormity of his

ishments.

He had made a clean, decisive break
from what had been the American
mainstream. Never again would there
be peace in any American houschold
with just one radio. This loud, unbri-
dled, extravagant, hyperbolic, primi-
tive, catchy, mindless, rebellious, exul-

Courtesy The Courier-Journal, August 22, 19777:

tant, fatuous, exhilarating music nice-
ly delineated the Generation Gap of
the "50s.

“Rock 'n’ roll is here to stay,” sang
the jubilant Danny and the Juniors,
and if there is any doubt as to Elvis’s
role, one need only lock at the wealth
of imitators that followed. Nooe, of
course, measured up, precisely because
they were aping an original who was
working from his strength.

It also coincided with the affluence
of the "50s and the gradual maturation
of the childrea from the post-war baby
beom. He had in them a natural
credulous and convinced that, as an

and oppressed minority,
they had an ally in this bad boy from
the wrong side of the tracks.

The funny thing was, Presley was a
victim of his own image. He was, in
fact, a devoted, loving son stecped in
ail the American virtues,

Jerry Hopkins, a former Rolling
Stone writer and author of “Elvis: A
Biography," recalls how willingly
Presley entered the Army. “T'll do
whatever they tell me, and I won't be
asking for no special favors,” Presiey
said at the time.

“Elvis fits every cliche you can
possibly imagine,” says Hopkins.

“It's as if somebody made up this
character, as if be weren't really real,
The son of an impoverished sharecrop-
per who sang in his mama's churchasa
litthe boy, who grew up to be a
millionaire movic star.™

Which is exactly what happened in
the "60s. Presicy made one live appear-
ance after returning from the service,
and that was a bepefit for the USS
Arizona Memorial Fund at Pearl Har-
bor in Hawaii. After that, be retired to
the sanctity of the movie studio.

This was primarily the doing of Col.
Parker, a slow-talking Southerner with
the entreprencurial gifts of a Cecil B.
DeMille. Every move Parker made was
calculated 1o pay off, and Presley let
himself be moved.

In a year, he could make as many as
four movies and produce soundtracks
without ever having to brave a kive
crowd. Some of those potboilers took
only 18 days to shoot.

His movies were dreadful exploita-
tions of the boy-meets-girl theme,
whether they were filmed in the lush
tropical greenery of Hawail or in the
sun-baked desert of Las Vegas,

Presley even had some musical mo-
ments alter the Army, at least 28 of
them if you counmt strictly by the

million-sellers involved. But the style
was changing.

The sideburns were gone. He ap-
peared in tails with Frank Sinatra, and
the music was smoother, less offensive.
His cuts were zlways short — “Jail-
bouse Rock™ being something like a
minute, 58 seconds in length — and
mow were acceptable at a broader
range of radio stations.

“It's Now or Never,” for example,
seemed to owe its inspiration to Italian
street opera or maybe a John Huston
Western. Presley was ever the lover,
but previously his romantic interiudes
had worked in effective counterpoint
10 his boiling rock "n’ roll assaults.

At Parker’s insistence, Presley
gradually Jeft the record charts to
Cream, the Beatles and the Rolling
Stones. The "60s were not his years.
Protest and psychedelia didn't fit his
style, nor the image Parker was care-
fully creating.

“The colonel choreographed Pres-
ley's career and mapped out a series of
‘major events,” " says Hopkins. “When
he returned from the service, the big
event was his appearance on the Sina-
tra TV special. Later, the Arizona
Memorial concert was an ‘cvent.’

“The return to pablic appearances
by Elvis in Las Vegas 1969 in the
world's largest showroom for more
moncy than any other performer had
ever received there, that was an
‘event.’ "

It was also a turning point. If Presley
had ever dreamed of returning to the
active, exposed life he once had, the
Vegas show dashed that possibility.
This was a new Elvis, 34 years old,
married, a father and star of a genuine
nightclub act that had far more in
common with Sinatra and Sammy
Davis Jr. than with Chuck Berry and
Jorry Lec Lewis. The voice was
magnificent, full-blooded, powerful, a
real thoroughbred, but the tunes were
meant for crooaing, and that's what he
did.

In a sease, Presiey had aged with bis
peers. He didn't understand the '60s,
the Hendrixes and Iron Butterflies any
more than his fans did. They may have
grumbled about taxes and politicians,
bat they were thorough-going patriots,
Richard Nixon's so-called silent ma-
jority.

Presley’s shows were carefully
staged. The bump-and-grind was pret-
ty moch a thing of the past. He still
tried it, but it wasn't much.

But his fans loved it. They loved him.
Sellout concert after sellout concert

Elvis in the 50°s

through the '70s proved that, Middle-
aged women, mothers most of them,
dressed to the mines and went to an
Elvis show as if to commune with the
oracle.

They brought pillows to throw to
him and fought their way past guards
and ushers to get a scarf that had been
across bis sweaty neck no more than a
couple of seconds. There was a com-
munity of spirit there, a shared atti-
tude between performer and audience
that seemed to be saying, “If we gotta
get old, let’s do it together.”

The flavor of those shows, whether

Four or five acts preceded Presley,
cach one performing the same routine
night after night. Fans knew them by
heart. Buttons, posters, programs,
scarves, pictures, all kinds of souvenirs
were hawked.

Presley's own SS-minute perfor-
mance — poO More, no less — was too
often a pailid, disappointing spectacle.
The spoatancity was gone. The cata-
clysmic mix of blues, R&B and coun-
try was now reduced to pop platitades,
vanilla confections that didn"t befit 2
man of his status,

The fans were pleased, 2nd furious
with his critics, but they were applaud-
ing a mutual histary. One of them had
made it and made it big. He gave
Cadillacs away.

“Elvis had some very faithful, loyal,
hard-working guys who took care of
him, made his lifc ecasy, made it
posaible for him to live as a star,” says
Hopkins, “But | think it removed him
from the world. | don't think he was in
touch any more."

Deprived of any meaningful interac-
tion with his public, Presley's taleats
withered, So did his disposition. He
put down musicians, stalked off stage
on occasion and many times had to
force himself through the motioas.
“The man was still performing regu-
larly,” says Hopkins, “even though he
wasn't so good.”

In the end, it all came undone. He
mphmmymm
His concerts were performed in a
vacuum, without any real give-and-
take. He grew callous, cynical.

No loager lean and handsome, no
longer the rebel, he was another burnt-
out cause badly used by success. As did
Hank Williams, Marilyn Monroe and
others before him, be learned that the
American Dream has a way of devour-
ing its worshippers. u
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HIS RECORD

1957: With & bomet ofter "Hound Dog" become o hit.

This is a list of every title that Elvis
Presley ever recorded. Titles are listed
by year of original release, Re-releases
are not listed.

The recordings listed are sides of
singles and tracks on albums, includ-
ing movie dtracks and |
novelty recordings.

An asterisk on either side of a slash
between titles means that one side of a
single is listed clsewhere — usually in
an album. Titles in bold type sold at
lest 1 million copies or are on million-
seller albums.

The recordings were relcased by Sun
Records, RCA, RCA Camden and
Pickwick, RCA recordings were also
released in 12 foreign countries.

The most expensive record in the
Presley repertoire is not listed. It is a
45-r.pm. record released by RCA,
titied TV Guide Presents Elvis Presley,
and collectors’ magazines list its value
2t $3,000.

1954 — Thot's All Right, Moma/Bue Moon
of Kentucky, Gaod Rackin® Tonight/| Oos't Care
if the Son Dont Shine: Mikcow Blues Boo-
we/You'rs 0 Heortbracker,

1955 — I'm Laft, You're Might, Sha's Cone
/Baby let's Ploy Houw; Mysery Train/l Forgat
to Remamber 1o Forget

1958 — Let Ma Ba, Poor Soy, We're Goma
Mo Rip It Up, Love Ma; When My Blue Macn
Turm to Geld Again; Porclyred; S0 Glod You're

Want You, | Need You, | Love You /My Baby
Left Me; Hound Dog/Daa’t Be Cruel, She
Swecle Shows/Tuth Frutt, 'm Cosnting an Yeu/!
Cot o Woman, I'S Never lat You Go/T'm
Goona Se Right Dowa and Cry Over Yeu; Tryw’
1o Cot 1o You/| Lowe You Secouwe; ke Moon-
fiuet Becoure; Shoke, Rowle and Roll/Lowdy,
My Clowdy, Love Ma Tender/Any Woy You
Went Ma; Money Honey/One-Sided Lows Af
fair.

1957 — Long, Toll Sally; First n Lne, How
Do You Think | Feet, How's the World Trecting
You, True Lows, Lonsome Cowboy, Mot Dog,
Moon Woman Bluey; Got o Lot o' Uvia" 30 Doy |
Need You So; Hove 1 Told You lotely That |
love You, Buaberry Hil; & & So Strange: Peace
in tha Volley, # s Mo Secrat, | Belleve, Toke My
Hond, Preciows lord) Somtn fieg My Boby
Bock; I'f Be MHome for Chrivmos: Yeung and
Beoutiul, | Want 3o Ba Frea; Don’t Leove Ma

flaving You;
Jeilhousa Rock/Treot Mae Nice; Don't/l Beg
of You
1958 — King Crecls; New Orleans: As Long
Ar | Howm You; Lawer Doll; Trouble; Yousg
Droam; Crawfish; Dixislond Rock; White Chint-
mai; Here Comes Somda Clous; O Uttle Tows of
Scthichom; Slent Night; Smoadiot, loydd and
True, Weoar My Ring Arcund Your Neck/Doo-
cha' Think ¥y Time; Hard Heoded Womaon-
/Den’t Ask Ma Why; | Got Stung,/One Night,
A Foal Such As 1/1 Need Your Love Tomight

Elvis in the 50°s

1959 — A Big Hunk O Love/My Wih
Come Trum.

1960 — Fever; Okl Nt Door Wento
Walking, Scidier 3oy, Mcke Ma Know It | Wil
Be Home Agoin, Recomicer, Bchy, ® Fesls So
Right; Uke o Boby; The Oid of My Best Friend,
Thrill of Your Love; Tamght Is So Rght for Lave,
What's She Recily Uke, Frankfurt Special, G

1961 — Give Mo e Right; s 0 S
Sercimertal Me; Sorfeg Todoy: Gendy, 'm
Comin’ Homa, I Yowr Amme | Want You with
Ma: | Shppad, | Stvmblnd, | foll; Bue Howos:
Alnost Alwoys True; Aloho Os; No Mooe;
Mocabght Swen; Kvuvpa, o fan, Mo’ Sand,
Howoiion Wedding Song, Sumender/lonsly
Maon; | Fesl So Bod/Wid in the Country, Litthe
Sister/Hix Lctest Flome, Con't Help Faling in
Love /Rock-o-Hule Boby.

¥

Roustabout; Linle Egypt, Ponon bvy lecgos;
Hard Knocks ¥'s o Wenderful World, 8 lowe,
g Heartocke; Ore-Track Meart, It Carmival
Tare; Comy Town; Thery's o Scond New Doy on
the Horizon, Wheels on My Heoly, If You Think §
Don't Need You; | Need Scmebody to Lean On,
C'omon  Everybedy;, Tomerow ond Forewer,
* /Susgecion; Vive las Vegas/Whet'd | Say,
Such A Nigh!/ Nover Ending) At That Lavin'
You, Boby/Ash Me; Bua Chrivmes/Weoden

Hepe to Disy The Macnett Gl ks Town, Fve Got
16 Find My Baby, You'll B¢ Gooe; Yoor Cheotin’
Heort; Summner Kases, Winter Teory Findens
Keeparn, Loters Woepery; In My Way, Tomerrow
Night; Memphis, Tosrmisse; For the Milanth
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1969: As o Western sheriff, in a scene from “Chorre”
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HIS MOVIES

By JAMES DOUSSARD

Had the film featured any other
1956-¢ra star, it would have been just
another obscure second movie of a
double bill,

Becsuse Elvis Presley was in it,
“Love Me Tender” was a box-office
semsation, One of the top-grossing
movies of 1936, it placed Presley
among the top 10 moncy-making stars
of 1957.

* Presley suddenly became so bot at
the box office that for almost & decade
theater awpers, in effoct, told distribu-
tors, “We dan't even need titles, just
give 'em numbers and keep ‘em com-

“Love Me Tender™ isn't the tailored-
to-star film that many of Presley's
ensuing 30 turned out to be. He plays &
post-Civil War Southern farmer. who
marrics a girl his older brother loved,
because both thisk the brother is dead.
He isn't, and Elvis dies to pave the
road for the original lovers. Good old-
fashioned melodrama?

Yes, but alo, as in good old-
fashioned musicals, the action fre-
quently stops so our bero can hoist his
guitar, shake his hips and sing such
things as “Poor Boy” and “Let Me."

The first film is not typical. In most
later omes, Elvis is the handsome,
Singing swain on & romantic merry-go-
round, chasing or being chased by
peetty girls. .

Here is a rundown of the other
Presley films.

“Loving You™ — Lizabeth Scott is
featured in this 1957 release in which
Elvis plays a small-town boy discov-
cred by a female press ageat. He
makes good with her and her ex-
husband’s “hillbilly” band. Dolores
Hart and Wendell Corey have promi-
nent roles.

“Jailbouse Rock™ — Here Presley is
2 hot-beaded young Southemner in jail
for manslaughter but putting the time
to good avail by learning to play guitar
and to sing. Released, he gets to the
Big Time, complete with a swelled
bead.

“King Creole™ — This 1958 effort
boasts a cast that includes Carolyn
Jones, Walter Matthau and Dean
Jagger. Elvis is a teen-ager who be-
comes iavolved in a holdup and is a hit

when forced 1o sing in 3 gangster's
nightclub. It's based on a Harold
Robbins novel called “A Stone for
Danny Fisher.”

“GI Blues™ — Three Gls, including
Elvis, form & combo while stationed in
Germany (as Presicy had been during
his two-year stint, which began in
1958) in this 1960 movie. Juliet
Prowse provides the love interest,

“Flaming Star™ — Barbara Eden
and Dolores del Rio are involved with
Elvis in 2 story set in Texss in the
1870s. It's about a tight-knit family
made up of & white settler, his Kiowa
Indian wife, his white son by a previous
marriage and his half-Indian son. As
the half-Indian som, Presley must
choose sides during an Indian uprising.
No guitar in this one.

“Wild In the Coustry™ — Hope
Lange, Toesday Weld and Millie Per-
kins lead us through this 1961 effort
about the rchabilitation of a gifted
rural delinqueat. The motivated fe-
males fead him to the typewriter,
umong other places, and he becomes a
successful writer,

“Blue Hawaii" — The 1962 cast
includ Lansbury, Joan
Blackman and Roland Winters. Elvis
is a soldier returmed to Hawaii and
taking a job with a tour agency against
his folks” wishes.

“Kid Galakad"™ — Elvis is 2n ex-Gl
again, this time as a reluctant boxer
who refuses to throw a title fight and
retires to work in a car-repair shop.
While all that is going om, Lola
Albright Jooks worried a lot, and Gig
Young and Charles Bronson ook a lot
like themselves,

“Girls! Girlx! Girlal™ — Stella Ste-
vens is among the females in a story in
which the girl Elvis loves buys him a
boat, which leads to all sorts of silly
capers.

“Follow That Dream™ — A South-
ern family tries to homestead land
long a busy Florida highway against
tough federal resistance. Joanna
Moore and Arthur O'Connor also.

“Fum in Acapulco™ — Elvis ro-
mances two beauties, including Ursula
Andress, while be is a part-time life-
guard, a nightclub entertainer and a
spooked high diver. A Mexican urchin
is his self-appointed agent in this 1963
release.

“It Happened at the World's Fair™
— Bush pilots who are low on funds
have a 7-year-old Chinese moppet in
tow at the Seattle World's Fair.

“Kissin" Couslns™ — Pamela Austin
and Yvonne Craig are in this 1964
music-filled tale about aa Air Force
officer (Presley, of course) assigned to
persuade some mountain folks to atlow
a missile base on their mountain.
Presley bas dual roles; his other half is
antimissile.

“Viva Las Vegas" — Ann-Margret
is prominent as a sports-car buff as
Presley and a buddy, who is a champi-
on driver, race o Vegas to drive and to
chase after a buoyant swimming
teacher.

“Roustabout™ — Elvis plays a roving
singer who joins 8 carmival and ro-
mances the owmer’s daughter. He
changes carnivals for. & bit, but, of
course, gocs back to the good guys and
girl. Barbara Stanwyck witnesses all
the goings-on,

“Girl Happy™ — Shelicy Fabares
and Mary Anne Mobley dress up &
1965 film that moves from Chicago to
Fort Lauderdale. Elvis sings “She's
Evil" and “Wolf Call,” neither, of
course, among his big ones.

“Tickle Me"™ — Here, he's a fun-
fovin', guitar-playin’ rodeo person at a
dude ranch for women, including Julic
Adams and Jocelyn Lans.

“Harum-Scarem™ — Mary Annc
Mobley shows up again along with
Fran Jeffries in a story about & movie
star visiting the Middle East and
becoming involved in assassination
plots.

“Frankie and Johomy™ — Donna
Douglas appears with Harry Morgan
and Sue Ane Langdon, The action in
this 1966 release is based on the
famous folk somg. Elvis offers it
“When the Saints Go Marching In"
and |1 otber songs that were new for
him at the time.

“Paradise, Hawaiian Style” — Elvis
is"an out-of-work pilot returning to the
islands to start a belicopter charter
service, Some former girl friends who
work at resort hotels send him a lot of
business.

“Spimout™ -~ Three girls (Shelley
Fabares, Deborah Walley and Diane
McBain) vie for the band leader's

atteation. Elvis almost gets caught by
one of them.

“Easy Come, Easy Go™ — It's 1967
now and a Navy frogman finds a
disappainting  sunk The
cast incledes Dodic Marshal, Pat
Pricst and Pat Harrington.

*“Double Trouable™ - This is the old
comedy-of-errors,  mistaken-identity
story, with Elvis and a pretty girl
involved in a smuggling plot and
attempted murder in Esrope. Annette
Day is the preaty girl.

“Stay Away, Joe” — Some alder-
actors {Burgess Meredith, Joan Blon-
deil and Katy Jurado) join Presley,
who is a half-breed rodeo champ
returning to an Indian reservation to
help his peopic in this 1968 effort.

“Speedway™ — He's a stock-car
driver with gescrous instincts and 2
wastrel manager who runs up a big
back-taxes bill. The cast includes Nan-
¢y Sinatra, Bill Bixby and Gale Gor-
doa.

“Clambake™ — [t’s the prince-pau-
per plot as 2 rich playboy goes to
Miami to make good on his own and
changes identitics with a poor water-
ski instructor. The backdrop is the
Orange Bowl Regatta. Bixby, also in
this film, joins Shelley Fabares and
Will Hutchins.

“Live a Little, Love a Little™ — This
time a pin-up photographer tries to
avoid being pinned down by & woman
who docsa't like “mo™ for answers.
Michelle Carcy bas the female lead.

“Charro™ — A straight Western in
which Presley is & reformed outlaw
who bas to escape his old gang. The
cast inludes Victor French, Lyan Kel-
logg and Ina Balin,

“Trouble With Girls™ — The locale
is 2 traveling tent show, and the sction
revolves around its manages. He has
troubles with girls, unioas, local talent
and a murder, all in a week’s run in 2
Midwestern town. Vinceat Price heads
the supporting cast that includes Mari-
Iyn Mason, Joyce Van Pattea and
Sheree North.

“Change of Habit™ — [n this 1970
film, Presley’s last, three novices try to
learn about the world before taking
their final vows as ouns. Geess who
they run into at a ghetto clinic? Mary
Tyler Moore is one of the would-be
nuns. o
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Courtesy The Courier-Journal, August 22, 19777:

By JOE WARD

If you were a teen-uger in the late
19508, you owed something to Elvis
Presley.

His unfettered singing style freed
you from something you didn't even
know confined you. When you listened
to his records, or danced to them, you
felt you could breathe, as though all
the nameless oppression would eventu-
ally go away.

A person who can do a thing like
that for an entire gencration wins a lot
of friends. In Presley’s case, the thing
he did was so profound that a feeling
that be was somchow extraordinary,
for a lot of people, never went away.

Women he had moved as adolescents
Mocked to his public appearances to be
moved again. And when it happened,
they screamed as before, and felt
happy and sad all at the same time.

They brought their own teen-agers
along, and adoration for Prgsley lcaped
out of the generation and went on.

But that kind of thing showed up
when Elvis was in town for a concert
and receded into the background be-
tween times,

Not everybody was the really dedi-
cated kind of fan who kept up the
scrapbook over the years — though,
indications are, pleaty of people start-

f Vel ¢

Moumens overcome by heat and emotion waited 10 view Presley’s body of his Memghis esiate.

od new ones lately. And it scems hikely
that, when he died, most of the Presley
records that hadn't been worn out were
stored in attics and basements some-
where.

There existed in the greater sea of
Presley admirers a sort of silent major-
ity.

They were people who forced them-
selves 1o stay wp late to watch his
movies on television, a little bit out of
incrtia and some out of loyalty, and
wished that they could be 16 again.

They were the ones who would joke
about the increasing bulge in his
midriff but be quick 10 assert them-
selves as admirers if anybody took it
wIONg.

When he died, they felt moved to
call the radio stations to talk about him
a little, to work things out. They
listened to the others talking and they
Nocked to buy newspapers to renew an
acquaintance that had been important,

Some of them remembered where
the records were and got them out and
played them, and some cried as they
listened.

Those were the ones who appreciat-
od the others, Because if nobody had
gone to his concerts Lo scream, and if
nobody had flocked to stores to buy
what was left of his records when he
was dead, and if no complete strangers

Elvis in the 50°s

bad shricked and collapsed by his
coffin, things wouldn't have been the
same.

And when he tried to go out in
public, even those in the silent majority
would temporarily resign their silent
status and try to talk 1o him or touch
him or grab a souvenir.

Accounts of the last years of his life
are full of his longing to go where
regular people went and do what they
did. There is a suggestion that people
who were close to him bad to leave
because they couldn’t bear the isola-
tion he couldn’t escape.

If be did become eccentric — a8
perhaps anyone would have — and if
be did take drugs and do other weird
things, that will bave to be akay, too.

When all the clamor dics down and
all the books 1o explain it have been
written, and all the attempts that will
no doubt be made to breach Presiey’s
very tomb .have beem beaten back,
there will still be people who will hear
“Blue Suede Shoes" or “All Shook
Up" or “Heartbreak Hotel™ and react
with pleasure.

You kind of had to be there, in the
*50s, when that sound burst out of the
loudspeakers in the gymnasium with 2
personal message to set you free

And of course a lot of you were. B

The cover: From The Associated
Press; back cover, The Courier-Jour-
mal, Other photos: Page 3, AP, The
Courier-Journal and private collec-
tion of Dare Freeman, MGM; Pages
4 and 6, AP; Page 7, The Courier-
Journal; Pages 8 and 9, The Courier-
Journal and the Freeman collection;
Page 11, AP; Page 14, AP and The
Courier-Journal.

Photo credits
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Scenes frem the
Elvis Prasley in M
flowars before the T
of Forent Hill Cometery ond o
floral cess on the gates of
Graceland, the Presley estate

fwo wome an ng a com

q
murciol sign turned into a sign
of ibute
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Courtesy Crusade for Children http://www.whascrusade.org/modules.php?name=Content&pa=showpage&pid=30

Randy Atcher, left, performs alongside entertainers Eydie
Gorme, center, and Poncho Gonzalez, far right, in 1955

Alittie girl gets help from Cactus Tom Brooks
as she makes her donation to the Crusade.

Monica Lewis enjoys playing with the i
children during Crusade Weekend. Crusade for 1955 Children 1956

1954

o -~
Monsignor Felix Pitt, a Moral Side
minister, addresses the Crusade

1958 audience.

Pleasure Ridge Park Volunteer Fire Department announces their

Sergeant Prestion (Richard Simmons) and Crusade Queen Pat contribution to the Crusade.

Dodson kiss a Crusade participant.

1957
1959

Chipmunks

1960 1961 1962
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Courtesy Crusade for Children http://www.whascrusade.org/modules.php?name=Content&pa=showpage&pid=30

Crusade for Children

Louisville singer Jo Ann Hale performs with other
Crusade participants.

Lines wait outside Memoil Auditorium for the
start of the 1983 Crusade Show.

1965

Becky Saunders and Bobby Lewis
performing a duet.

1963 1964

AW HOTA S

SAURADEL #08 CHILOIE N

T ' .
Kentucky Governor, Louie B. Nunn becomes an

official Crusader. Marilyn Maye leads the Crusaders in the closing song.

1966 1967

2] oy - &
ring their donations into the

Robbie Lynn Holcomb is excited when she is Volunteer Firefighters pou
announced the 1968 Crusade Queen. Crusade fish bowls.

1968 1969
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Courtesy of Yahoo Movies:
A few of the 1954 Movies
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Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1954/1955
Rock’N’Roll Songs of our time, 1954/55

Rock Around the Clock, Bill Haley and the Comets
Honey Love, Clyde McPhatter and the Drifters
Sincerely, The Moonglows

Speedo, The Cadillacs

Bo Diddley, Bo Diddley

Goodnight, Sweetheart, Goodnight The Spaniels
Shake Rattle and Roll, Joe Turner
The Great Pretender, The Platters

I Hear You Knocking, Smiley Lewis
Work with Me, Annie The Midnighters
Earth Angel, The Penguins
Maybellene, Chuck Berry
Tutti-Frutti, Little Richard
Tweedlee Dee, LaVern Baker

Ain’t That a Shame, Fats Domino
Hearts of Stone, The Charms
Pledging My Love, Johnny Ace
Sh-Boom, The Chords

I Got a Woman, Ray Charles

Oh What a Dream, Ruth Brown

The Wallflower, Etta James

Gee, The Crows

XK AROUND THE CLOCK

“B0 DIDDLEY” - ...
e o« “DIDDLEY DADDY”

BO DIDDLEY $

“UP & COMIAR MALE whlMT

e ove o~

&@@LFECOPO co The Bows of the Blues

JOE TURNER

SHARE, RATILE A0 oL
WL Al miea
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Courtesy Josephine “Jo” Crume Miles:

The Courier-Journal, 1954/55

LEG JAM

They call it the ‘Bop,’ that new
dance the teen-agers are doing,
and it’s the hottest thing going

By IRA GREENBERG
Cumttor Jwmad

alf Wetter

T is neat, roal cool, and then gone?
Cauld be an koe cube, only it's aot: On the
conlrary, it's one of the hotlest litle dances
hat's Wit Louisville In years—and It's spreading like s
wind-swept hlaze

Colled “Bop,” it"s an impartation fram Texas that has

BOP
Lyndon student Eddie Bignon

AT A R T

1t comes out looking just like the
rubberdeg routine that nsed to be.

that f - high-echool generations made famous The
dance Is bullt around 4 knee und ankie action, You move
sidewsards, pivoting on the heel and toe of one foot snd st
the same time coordinating & heel and tao tap of the other

Then you alternate. But all the time your knees are
coming together and moving apart 10 give a rolaxed,

leve me, it 't 1 attemptod the
routine affer several minules of intense tutering on
Eddies part—and failed miserably, Anyway, i@ Jooks
ecasy—or rallier, real neat

Eddie, the son of Mr, and Mrs. Hoy Woosley and 5
Grade paptl at Lyndon Grade School, picked up the
4 fow monthe before Christmas affer watching
of hix older friends go (hrough it
Texas boys introduced It here on a visit during
of 1054, By the time they returned lo Dallas,
hait captured = fow teenagers’ enthusissn, and
youngsters exhibited it al an Esstern High
variely show, it began 1o calch on

I since spresd lo Fern Creek High, Waggener
Junior High, and Lyndon, Stivecs, aod Gresthouse Grade
Schooly, to name a few. Altogether the dance han same
400 adberents, and the number grows each wook

Why the name, “Bop™® Eddie shrugs, “What else
can you oall it

Charlie Sposra, youth director of the Jeffersan County
Playground and Recreation Hoard, said the Bop is a reg
ular part of dance activities at severa! teenage clubs, and
a few have weekly Bap coalests

“The kids are wild about it,™ he sald

Eddie ranks it with football, baseball, snd basketball,
his favorite sports, “It% just » real coul mumber™ he
suid with a grin,

:
i

O

o

B when Heportee Tra

i he found those old liafes coniln’t ke it



Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1955
Courtesy of Yahoo Movies:

A few of the 1955 Movies
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Courtesy http://www.loti.com/mickey mouse club.htm & http://www.menziesera.com/people/mickey mouseketeers.htm

The Mickey Mouse Club & the Mouseketeers
Author: Allen Butler

The year was 1955. A new television craze was about to sweep across the young people of the nation. The Mickey
Mouse Club, running on the ABC channel.

The stars of the show were of course the Mouseketeers, with their mouse ear caps. In choosing the Mouseketeers Walt
Disney had insisted that they be just normal kids, not actors, so that the children at home could relate with them more
easily.

Although the Mickey Mouse Club didn’t make its debut until October 3rd, 1955 (a day when children around the world
sat down in front of their TV sets with their mouse ears on head and Mickey Mouse Club membership card clutched tight-
ly in hand) the Mouseketeers had made their presence known to the world on July 17th, as part of the celebration for the
opening of Disneyland.

These original Mouseketeers of course included Annette Funicello, who became the most famous of the Mouseketeers
and also went on to star in the beach party movies of the 1960's with Frankie Avalon, another important cultural mile-
stone.

Many other of the Mouseketeers would also move on to other things. Sharon Baird starred on many different children’s
shows, such as Land of the Lost. Lonnie Burr went on to appear in dozens of films, TV shows and plays.

But it is as the Mouseketeers that they first won the hearts of American children. And no one can forget the “Head
Mouseketeer,” Jimmie Dodd, who wrote many of the songs for the Mickey Mouse Club including the famous theme song.

And of course there was “The Big Mouseketeer,” Roy Williams, an animator for Disney since 1930 and the designer of
the mouse ear hats.

The Mickey Mouse Club lasted from 1955 until it was cancelled in 1959, during which time they produced 360 episodes.

Later generations would attempt to capture the magic of the Mickey Mouse Club, first in the 1970's with the heavily disco
influenced New Mickey Mouse Club and in the 1990's with the All New Mickey Mouse Club.

Neither of these incarnations quite captured the spirit of the original, though, nor made such a nationwide sensation.
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Tommy Cole Darlene Gillespie  Carl “Cubby” Obrien Karen Pendleton Doreen Tracy
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Courtesy http://www.boydbennett.com/
Boyd Bennett

Boyd Bennett was a pioneer in the music industry.

He passed away on June 2, 2002. He will be missed by many of the thousands of geople he
touched with is unique music. In 1955, he wrote and sang the first two teenage rock & roll hits
Seventeen and My Boy Flat Top. Over 3 million copies were sold.

Seventeen was the first rock & roll song created for teenage girls.

My Boy Flat Top focused on teenage boys. Boyd’s songs revolutionized the music industry.
They created an entirely new sound. Teenagers suddenly became a huge marketing focus. He
deserves to be inducted into the “Rock & Roll Hall of Fame.”

In 1955, Boyd, worked as a disc jockey, singer and announcer at a radio/TV station in
Louisville, Kentucky. He performed a musical, comedy and variety show three times a
week, along with his band, "The Rockets." One day, while at work, Boyd was inspired by
a friend who had a 17 year-old daughter to write the song Seventeen. Boyd wrote the lyrics
zfmd music. They performed the song at dances. It was an immediate hit with their many
ans.

Seventeen was the first rock & roll song created specifically for teenage girls.

It created a new musical sound that was copied and enhanced by hundreds of artists and performers in the years
to come. Teenage pop rock and roll fans became a consistent money maker for music industry executives.

King Records executives liked the sound of this new music but were doubtful that it would ever sell...unsure of the
record’s commercial appeal.

They decided to lease the rights anyway, to produce the song Seventeen in March. It was one of the best financial
decisions they ever made. Seventeen hit the charts in June and rocketed to the number one slot by September.
Boyd and "the Rockets" traveled across the nation, performing their big hit to raving fans. It definitely was one of
tll:e best-selling records in King Records’ history. There were several cover versions that extended the release of
the song.

Over 3 million copies of Seventeen sold worldwide, making it one of the biggest sellers in the history of the record
industry.

Alan Freed, a famous disc jockey in New York, coined the term "Rock and Roll" after listening to Seventeen. Boyd and
his band followed Seventeen with the song My Boy Flat Top that focused on teenage boys. Boyd and Jim Muzey, affec-

tionately known as B:jg Moe sang this popular song. My Boy Flat Top ricocheted around the Top 40 for a number of
months and was considered a respectable hit, although never attaining number one on the pop charts.

Most people familiar with the early days of rock and roll realize Boyd’s songs revolutionized the music industry.

Boyd, along with his band "The Rockets" created an entirely new sound that was duplicated and enhanced by other artists.
Teenagers suddenly became a huge marketing focus. During his 24-year career in music, Boyd performed many country
songs, but never received the recognition he deserved from country music fans probably because his music sounded more
like the emerging rockabilly than the hardcore honky tonk sound.

Boyd’s pop song records do command a sizable sum on the collectors market today.

Original albums sell in the thousands of dollars. Collectors definitely recognize the major impact Boyd’s music had on the
industry.

Early rock & roll was the result of a diverse combination of sounds: primarily blues, rthythm and blues, country, gospel,
jazz, folk and traditional pop. These early influences combined in a simple, blues-baseg song structure. This music was
perfect for the 50s mindset. It was fast paced, easy to dance to and had a catchy tune. Boyd Bennett, along with the first
wave of rock & rollers: Chuck Berry, Elvis Presley, Little Richard, Jerry Lee Lewis, Buddy Holly, Bo Diddley, Bill Ha-
ley, Gene Vincent, the Everly Brothers, and Carl Perkins, among many others, created a style and form of rock and roll
music that continued for the next four decades.

Boyd Bennett and His Rockets" performed nationwide with the great musicians of their time.

Many of them were legends: Count Basey, Harry James, Eddie Howard, Cab Calloway, Chuck Berry, James Brown, Fats
Domino, The Everly Brothers, Jerry Lee Lewis, Elvis Presley, Little Richard, Jimmie Rodgers, Bill Haley, Roy Orbison,
Carl Perkins, Louis Jordan, Hank Williams, T-Bone Walker, The Drifters, Woody Guthrie, Lead Belly, Les Paul, Hank
Ballard, The Platters, Luis Armstrong, Charlie Christian, Professor Longhair, Ma Rainey, Howlin® Wolf, Elmore James,
Etta James, Dinah Washington, Willie Dixon, The Orioles, Little Willie John, Mahalia Jackson, Bill Monroe, Lloyd Price,
Gene Vincent, Jelly Roll Morton, Del Shannon, Charles Brown, Bob Willis and His Texas Playboy, Nat "King" Cole and
Billie Holiday. They were an opening act for Bob Hoge’s Arthritis Telethons in over 27 shows. Most honest music critics
will attest to the fact that "Boyd Bennett and his Rockets Band" were far superior technically and vocally to any band on
the scene in those days.


http://www.boydbennett.com/Sevente.rm
http://www.boydbennett.com/Myboyfla.rm
http://www.boydbennett.com/Sevente.rm
http://www.boydbennett.com/Myboyfla.rm
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Courtesy 1080 WKLO Radio.com — http://www.1080wklo.com/paulcowley.htm
WKLO Radio—Paul Cowley Remembers WKLO

In the mid '50s, I joined the WKLO staff after a stint at WLW in Cincinnati and WLEX in Lexington. At that time WKLO
was basically country with DJs Jimmy Osborn, Jimmie Logsdon and Tommy Downs. The only pop music was Beecher
Frank in the evening who built a huge teenage audience. I was hired as a backup to him as rumors were flying that he
mi%ht.be nlloving to another station. "Beech" did move later to WGRC (now known as WAKY) and I took over his
nighttime slot.

Beecher and I were friendly competitors as we both were doing our shows from different Ranch House drive-in restau-
rants. Bob Colglazier owned several drive-ins in the greater Louisville area and they were great hangouts for kids growing
up in those innocent '50s. (Example: Arnold's Drive In on "Happy Days.") Kids would park their cars for hours with their
radios on, listening and drinking malts and scarfing down Ranchburgers and fries. They would send in "curb notes" via
the carhops asking to hear a particular record dedicated to their boyfriend or girlfriend. WKLO even built me a private
st%u%lio on dthe roof of the Ranch House on Shelbyville Road with their call letters and my name in neon lights on tEe roof
of the studio.

In the late '50s I was the voice of Coca-Cola doing live record hops broadcast from different high school gyms on Friday
nights. In those days we called them "sock hops" because to dance on the gym floors you had to take your shoes off to
avoid damaging the gym floor. That was when kids danced holding each ot%er rather than wild gyrations. What a differ-
ence a generation makes. (Too bad today's generation has taken the melody out of music...so much for rap!) The Coca-
Cola Hi-Fi Club became so popular that later it went to two nights of broadcast and Allen Bryan was added. I continued
to clllo Friday night's broadcast and Allen did Saturday night. I think we both broadcast from every high school in the area
at that time.

Around that time, Gordon McClendon in Dallas bought the old WGRC, and changed the call letters to WAKY. It was
clever the way he did it. The deejays over there played the same record over and over for 24 hours. I remember it well: It
was Sheb Wooley's "The Purple People Eater" and they had the whole town talking about them. That's when the radio
station wars began.

Both stations tried to outdo each other with zany promotions. One of WAKY's best was The WAKY Mystery Walker who
would award you with cash if you could identify him on the street. You couldn't walk down 4th Street without several
kids stopping you and asking if you were the mystery walker. Business people who made advertising decisions were con-
vinced tI})lat everybody in town was listening to WAKY.

WKLO became the "Home of the Good Guys," a promotion that backfired when the Courier-Journal printed a story and
picture of a guy in trouble with the police for some misdeed and wouldn't you know it, he was wearing a t-shirt that read
"I'm one of WKLO's Good Guys."

Later, I had the chance to get into management and joined the Polaris Broadcasting Company out of Chicago, who owned
several stations in the west and moved to Santa Rosa, California at KPLS, then to KGNU in San Jose, on to KEDO/
KLYK in Longview, Washington and ending my radio days at KTRC in Santa Fe, New Mexico, where I still live.

KLO

"4 NETWORK

Paul Cowley Introducing Ricky Introducing Elvis Presley Paul prvley’s firt
Nelson at the Kentucky publicity photo
State Fair
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Courtesy 1080 WKLO Radio.com — http://www.1080wklo.com/paulcowley.htm
WKLO Radio—Allen Bryan

Allen Bryan was part of the WKLO news department throughout much of the '60s and early '70s, first as a reporter/
anchor and then as News Director. He graciously answered our questions about the inner workings of the WKLO news
department and his time there as News Director.

How did you get to be WKLO news director? What was your background in radio and news?

I was hired as evening newsperson at WKLO in May 1960. I had been in radio for about 5 years starting when I was in
high school. My job when I was offered the position at WKLO was the News Director and only newsperson of KCCO
radio in Lawton, Oklahoma. Until I was hired at KCCO I had been a radio announcer/DJ, doing a little bit of everything.
My only prior top 40 experience was at KSWO in Lawton for about 6 months in late 1959.

While I attended the University of Oklahoma briefly after high school, I did not have a degree. I still don't today. In the
carly '60s I developed a philosophy that the most important thing you learn every day is how much more you don't know,
therefore the most important activity in daily life is continuing to learn.

During my early career at WKLO I worked both as a newsperson and DJ at the same time, doing a 9 a.m. to 12 noon rec-
ord show and the afternoon drive news shift every day. The news shift was a real challenge because we did two five-
minute newscasts an hour plus traffic reports, sports, and other inserts during the hour, so I was on the air as much or
more than the DJ.

After I returned to WKLO from the Army in late 1963 I was primarily working as a DJ until early 1965 when I returned
to news. Ken Rowland, who had been News Director when I started at WKLO, quit to go to work for WLKY-TV at
about that time. There was a period of two or three months where no one was named to fill the position, then I was named
news director in 1965.

What set WKLO news apart from the competition?

First what set WAKY and WKLO apart from the competition was the fact that we had so many more listeners than the
rest of the stations. The two stations generally controlf)ed about 60% of the total radio audience in Louisville. We were
also both very aggressive in covering "breaking" news and particularly police and fire type stories. This dated back to the
late 1950s when WAKY came into existence under the McClendon ownership and WKL8 went Top 40.

In my opinion what set WKLO apart was that we had a more comprehensive journalistic approach to news coverage. We
covered the full spectrum of news in Louisville and actually covered in person more stories and regular beats than any
other station.

We had a high-energy fast-paced delivery like many tog 40 stations, but we also had a vergr broad range of stories and
tape actualities and on-the-scene reports. Our news gathering operation was very organized and methodical. We main-
tained a schedule of all the regular meetings we covered, and a file of leads to follow up on at the appropriate time.

Probably one of the most unique qualities of our news operation was the ability to make interesting stories out of things
like the school board, board of aldermen, water company board, etc. This was generally accomplished by the newsperson
thinking as the meeting was going on about what would be interesting to our listeners. At the end of the meeting, the new-
sperson would have to focus on what was important and interesting, identify places in the tape of the meeting where audio
would support this important news, and then quickly build a story with audio inserts to tell the story. This would, of
course, be gefore we had seen the newspaper or heard anyone else's story.

If there was one factor that made our news department successful and effective, I would say that it was an ability to pro-
cess large amounts of information and sort out what was important and interesting in a very compressed time span, to
produce interesting stories and newscasts which were constantly changing. This was a skill that was learned on the job.
The only effective teachers were other news people who had learned before you. It also placed a very high premium on
creativity, quick thinking, and the use of wordz.

Our primary news competitors were WAKY, WHAS, and WAVE. WHAS and WAVE shared news resources with their
sister TV stations that were then under the same ownership, so it is hard to compare them. WAKY was more directly
comparable, and my guess is that we generally had one or two more news staffers than they did, but I never really counted
or made a direct comparison.

Allen Bryan, 1967

ALLEN BRYAN
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Courtesy 1080 WKLO Radio.com — http://www.1080wklo.com/paulcowley.htm
WKLO Radio—Allen Bryan
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Courtesy 1080 WKLO Radio.com — http://www.1080wklo.com/paulcowley.htm
WKLO Radio—Allen Bryan

ALLEN BRYAN

News Director

There must be o reason for the wide-spread oc-
ceptonce of Rodio WKLO news by the residents
of Kentuckiona. And port of shot success fies
with News Director Alz Bryon. :
This young mon peobably inherited the broodcost
“bug’ from his fother who wos ¢ well-known
~ todic man in Oklohoma before him. Allen ottended
~ the University of Oklohoma ond ot the same time
received his sfart in commercicl broodcosting
with redio ond television stotions in Lowten,
Norman ond Oklohoma City, He came to WKLO
in 1960, continuing 1o gain further experience in
all phases of onnouncing befare being named
_ News Director in April, 1965,

A hard working newsman, Allen's crisp, incisive
delivery hos made him Louisville’s foremost
newscaster, Much of his off«cir time is soken up
in ossigning his stoff fo the myriod activities which cre toking place throughout Kentuckiono. As obil-
ity '!o perceive just where ond when news is developing encbles Bryon 1o deploy his nowsmen for moximum
results, s
Since assuming his post, Allon has olso shown o deep interest in the problems that confront local govern-
ment officiols. He hos bocome on octive member of theé Rodio-Television News Directors Associction and
the Citizens Metropolitan Plonning Council.

BOB HENRY

Director of Special Events

Bob Henry ploys on important tole in keeping WKLO the top radio news operation in Kentuckiona. He is on

excellent leg man — one who knows the "ins and outs” of local government proceedings. And his exclusive

interviews time and agoin scoop the competition. “Bones’’ alsc serves os the stote representctive for the

39th District (downtown Louisville) ond provides Rodic WKLO listeners with firsthand reports from the
state capital, Frankforr, '

“Bob has won many radio journalism awards for his news work, ond hos become o popular figure here in
Louisville. An exomple of Bob’s standing with locol government officiols come fo light in Jonuary, 1965.
In on unprecedented move by Jeffersan County Jail officials, he '
was one of o select group of reporters who witnessed on attempred
moss escape from the moximum security section of the county jail.
Being the only rodio nowsmon present, Bob quickly filed o dromatic
report on how the ottemps, which hod been plonned for twe weeks,
was foiled.  In oddition, be is in continuous demond by local
clubs ond orgonizotions for his engoging tofk on “The History of
Radio ond Television." : _
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WKLO Radio—Allen Bryan

RADIO WKLO IS THERE

to get the news. Radio WKLO newsmen go where the news is hop-
‘pening. A feom of seven professionel newsmen cover locol news
where if occurs, From the Board of Aldermen 1o the Chamber of
- Commerce Board of Duret_:tors te. o four-olorm fire, Radic WKLO news-
men reqularly cover meetings of the Board of Aldermen; County
Fiscal Ceurt; City, County and Cotholic School Boords; Municigal
Housing Comtsswn, Metropoliton Sewer Board; Chamber of Com-
merce Boord of Directors; State Foir Boord; Zoo Commnssaon Human
Relotions Commission, and the Kiwanis, Rofory ond Optimist Clubs, Radic WKLO newsmen volso cover
imporfant developments of mojor conventions, stofe-wide meetings, plus ol local news conferences.

WHEN NEWS IS HAPPENING

Radic WKLO news is there. Spccml Events Director Bob Henry was there on August 25, 1965 when 12
‘men died in o series of explosions of the DuPont Neopréna plant. He was cited for heroism by the Americon
‘Legion because of his work with counfy firemen. Bob wos the ONLY newsmon cliowed to go inside the
plont us 15 men “cooled off’" o giant ocetylene-filled storoge tank thot threateéned to explode. Redic WKLO
was there on February 1, 1966 when our Snow Emergency Plan provided continuous information during the-
- Wworst snow Storm in o hu!{-cemury And Rodic- WKLQ is ALWAYS there to get the news first. .. but first
we get it right! By fouowmg the: nomia! procedure of conhnnmg a bullefin, Radic WKLO wos one of the
few broadrasting stations in the country rhm did NOT report the James Meredwh shoohng as. fotui-. 2
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WKLO Radio—Bill Bailey

For nearly 20 years, Bill Bailey ruled the morning airwaves at WAKY and other Louisville stations before ending his
broadcast career in 1994 at WVLK in Lexington, Kentucky.

Bill Bailey was born William Clyde Boahn in New Bern, N.C., a town of about 15,000 on a river that flows into Pamilico
Sound. He father died when Bill was three; his mother, 13 years later. The family, he says, was among the poorest in town
and Bill was introduced early to hard work. At 15 he spent a summer as a "gandy dancer" digging grass from between
railroad ties. At other times, in other places, he worked briefly as a janitor and as a "hay bucker" -- lifting and stacking
heavy bales of hay.

Radio, he discovered at age 16, is a lot easier on the back. He got his first broadcasting job that year - on a New Bern sta-
tion whose call letters he no longer remembers - and he's never abandoned radio for very long since.

It was in October 1965 that his travels finally landed him in Louisville. Paradoxically, for a self-confessed "drifter," Bill
Bailey hates to change jobs and was nervous about coming here. WKLO is a "Top 40" station, playing mainly rock n'
roll, and he was afraid he wouldn't be acceptable because he is "not a typical Top 40 announcer."

"T talk," he explains, "and I don't sound as though I'm sitting on a tack all the time. If I decide to move on to something a
little more subtle, I could do it and never have to change."

Disc jockeys at some Top 40 outlets are encouraged to say as little as they can, as fast as they can. The theory is that mu-
sic, not talk, attracts listeners and boosts ratings.

DJ Bailey says he was tempted in the early '60s to leave the business, so strict were curbs on the "jock." "I had to sit be-
hind a microphone and scream the time and temperature and the call letters of the station. And that was all I said."

All this is changing now, he feels, and more stations - including WKLO - are "trying to inject the human element."

"You've got to have the human element," he maintains. "Otherwise, it's just like a juke box. You put your money in,
punch the buttons, and before you know it, the music's over and you haven't heard a note."

If he has the freedom to talk, Bill still has no say about the records he plays. A list of top tunes, called the "Kentuckiana
Countdown," is drawn up weekly by station officials and, regardless of personal preference, that's what the disc jockey
goes by.

Bill Bailey himself likes all kinds of music and lists as his favorite performers such varied types as Frank Sinatra, Vic
Damone, Jim Reeves and Bobby Rydell.

"The first time I heard rock 'n' roll," he confesses, "I detested it. But the more I became involved, I realized it takes good
musicians to turn out a good rock 'n' roll song." He has his share of teenage listeners - and teen fan clubs - but he claims
he has an equal number who are 45-70.

"A few years ago, adults wouldn't listen to rock 'n' roll," he says. "Now 90 per cent do. I could name two professors at the
University of Louisville who never miss my program. A lot of doctors listen to me, and attorneys."

A lot of disc jockeys play rock 'n' roll, too, but in Louisville there's only one "duke."
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WKLO Radio—1958/1960/1962
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WKLO Radio—1960/1961
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WKLO Radio—1963
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Courtesy http://en.wikipedia.org/

1955 TV Debuts:

July 2, The Lawrence We/k Show premieres on ABC (1955—1982)

September 10, Gunsmoke premieres on CBS (1955—1975)

September 20, Cheyenne premieres on ABC (1955—1962)

October 1, The Honeymooners premieres on CBS, starring Jackie Gleason, Art Carney and Audrey Meadows (1955—1956)
October 2, Alfred Hitchcock Presents premieres on CBS (1955—1962)

October 3, Captain Kangaroo premieres on CBS (1955—1984)

October 3, Mickey Mouse Club premieres on ABC, featuring “Mouseketeer” Annette Funicello (1955—1959)

1956 TV Debuts:

February 10, My Friend Flicka (1956-1958)

April 2, As the World Turns (1956—present)

April 2, he Edge of Night (1956—1984)

November 26, The Price Is Right game show premieres (1956—1965)

Jungle Jim, (1956—1957), starring Johnny Weissmuller

The Gale Storm Show, Oh! Susanna (1956—1960), starring Gale Storm and Zazu Pitts
The Steve Allen Show premieres (1956—1960)

1957 TV Debuts:

September 22, Maverick premieres on ABC. (1957-1961)

October 4, Leave It to Beaver premieres (1957-1963)

October 10, Zorro premieres on ABC (1957-1959)

Front Page Challenge premieres (1957-1995)

The Edsel Show, first full-length show to be recorded on videotape, first of many Bing Crosby specials
Wagon Train premieres (1957-1965)

1958 TV Debuts:

September 22, Peter Gunn premieres on NBC (1958-1961)

October 2, The Huckleberry Hound Show premieres, Hanna Barbera’s second television series (1958-1962)
The Donna Reed Show premieres on ABC (1958-1966)

Don Messer’s Jubilee premieres (195 8-1969)

The Friendly Giant premieres (1958-1985)

An Evening With Fred Astaire on NBC; first show prerecorded on color videotape, wins nine Emmy Awards

1959 TV Debuts:

January 9, Rawhide, CBS (1959-1966)

September 12, Bonanza premieres on NBC, the first weekly television series broadcast completely in color (1959-1973)
October 2, Rod Serling’s The Twilight Zone debuts on CBS (1959-1964, 1985-1988, 2002)

October, Hawaiian Eye premieres on ABC (1959-1963)

Tales of the Riverbank premieres (1959-1963)

The Bell Telephone hour premieres on NBC (1959-1968)

The Untouchables premieres on ABC (1959-1963)
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Rock’N’Roll Songs of our time, 1956

Blue Suede Shoes, Carl Perkins
I’m in Love Again, Fats Domino
I’ll Remember (In the Still of the Night), The Five Satins
The Fool, Sanford Clark

Let the Good Times Roll, Shirley and Lee

Eddie My Love, The Teen Queens
Roll Over Beethoven, Chuck Berry
Love Is Strange, Mickey and Sylvia
Be-Bop-a-Lula, Gene Vincent

My Prayer, The Platters

Honky Tonk (Part 2), Bill Doggett
Blueberry Hill, Fats Domino

Rip It Up, Little Richard

Stranded in the Jungle, The Cadets
Treasure of Love, Clyde McPhatter
Drown in My Own Tears, Ray Charles
Young Love, Sonny James

Long Tall Sally, Little Richard

Why Do Fools Fall in Love, Frankie Lymon and the Teenagers
Fever Little, Willie John

See You Later Alligator, Bill Haley and the Comets

Since I Met You Baby, Ivory Joe Hunter

Please, Please, Please, James Brown with the Famous Flames
When You Dance, The Turbans

(You’ve Got) The Magic Touch, The Platters
My Blue Heaven, Fats Domino

Church Bells May Ring, The Willows

My Special Angel, Bobby Helms

Slippin’ and Slidin,” Little Richard

It’s Too Late, Chuck Willis

Boppin’ the Blues, Carl Perkins

Slow Walk, Sil Austin

A Thousand Miles Away, The Heartbeats

agers
Ooby Dooby, Roy Orbison and the Teen Kings
Ivory Tower, Otis Williams and His Charms
Corrine Comna, Joe Turner

Out of Sight, Out of Mind, The Five Keys

Oh What a Nite, The Dells

Ready Teddy, Little Richard

Ruby Baby, The Drifters

I Walk the Line, Johnny Cash and the Tennessee Two
Devil or Angel, The Clovers

Goodnight My Love, Jesse Belvin

. FATS
DOMINO

o -

Bigew Than “The Grvet Pretvede” |

"My Prayer'
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Courtesy of Yahoo Movies:

A few of the 1956 Movies
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Photo courtesy of The Courier-Journal, October 20, 1956. TV & Radio Programs. From Al Ring collection.

TV PROGRAMS
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Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1956
Courtesy The Voice Of St. Matthews, October 18, 1956:

Pichuredt are the Moenlightara, In trust are Kend MeConmall, lefl, hurlione sas! Bluart Carmen and John
Burt, alte sanesl Nardln Maduns, ciarlnetINL Arvil Neab, dremmer. and Jlm Herren, Bass In bach are
Bob Baldwln, planiet: Oavid Bictsenberdfr. Vtembenley; and RAwnnls Tuarp, Todd Mean spd Brece
MeConmell, trdmnetirrs

Waltz, Rock o and Roll, Dance
Music-The Moonlighters Play Them All

The Community Center was rocking with modern music at the end of the Booster Day festival. It was the Moonlighters,
and orchestra of local youngsters, playing for the teenagers dance.

skeskeoskeoskosk

The boys all 12 to 15 years old, can play about anything—dance music, rock and roll, waltzes. Their repertoire totals
about 100 numbers.

The boys have paid a price for their skill. They started about two years ago while students at Waggener Junior High.
Every Wednesday night they have practice in the basement of leader Ronnie Tharp at 220 Brown’s Lane.

Ronnie’s dad, “Buck,” is a longtime musician in the Louisville area. A trumpeter, he plays with the well known local
comic band, The Kiwanis Kadoodlers, and also with Logan Collins’ Orchestra.

The way it started was that Ronnie got together some of his Waggener band mates and organized the band. They started
with seven boys (they now have 11), and practiced under the direction of Mr. Tharp.

skoskokoskosk
After Buck had whipped them into shape, they began playing at local Y dances, and church and school functions. The

boys look three or four dollars apiece for an evening’s work, depending on what the customers could afford. But the
money was secondary. What they really wanted was experience. They wanted to practice and to learn.

But for the last year or so, the money has become more important. For the boys have been expanding their repertoire.
They invest their money in arrangements, and these cost $1.25 apiece.

Mr. Tharp, of course, is very proud of them. And he is grateful to his neighbors. “I’m afraid the boys sounded pretty bad
those first few rehearsals,” he said.

“But the neighbors put up with it. Now I’m happy to say some of them look forward to listening to our practice sessions.”
The Tharp’s are getting to be pretty well-known as a musical family. Ronnie’s older brother Kenny, 24, is a trumpet and
sax man. Now in his last year at the University Dental School, he has worked his way through by playing with local
bands.

The Moonlighters are:

First sax, John Burt; baritone sax, Kent McConnell; tenor sax, Martin Radunz; third sax, Stuart Carmen; trumpet Ronnie
Tharp; second trumpet, Todd Hoon; third trumpet, Bruce McConnell; trombone David Stutzenberger; piano, Bob Bald-
win; bass fiddle, Jim Herron; and drummer, Arvil Reeb.



Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1950°s TV
Photos courtesy of Randy, Cactus, Uncle Ed and the Golden Age of Louisville Television, by David Inman, 2001.

When WAVE-TV moved from channel 5 to channel In: the days before videotape, TV newscasts relied on
3 on the dial in 1953, Ed Kallay was there with a maps and still pictures to tell stories, as in this shot
map to explain the station’s increased coverage as a from the lase 19505 with WAVE announcer Ryan
result of the change. X -

Corn, anyene? Rodney Ford (in rocking chair) as “Burley Birchbark”

i a 1954 phato. Bob Kay stands next to him
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Photos courtesy of Randy, Cactus, Uncle Ed and the Golden Age of Louisville Television, by David Inman, 2001.
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Photos courtesy of Randy, Cactus, Uncle Ed and the Golden Age of Louisville Television, by David Inman, 2001.

dbove, King and his band in the carly 1950s.

Right: Ed Kallay at ringside with " Tomorrows
Champions” in 1954, a boxing show that belped

young Mubammad Al: get his start
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Photos courtesy of Randy, Cactus, Uncle Ed and the Golden Age of Louisville Television, by David Inman, 2001.
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were a staple of “The Morning Shows Faiah g
as were clothing commercials dome &y Children was held in
co-buut Julie Shaw (opposite page). But Memarial Anditorinm,

by the late 19605, discusstons of current
stsmeer and the controversies of the day
were included on the show ar well

Jim Walton was with WHAS from 1939 w 1979, and was emcee of the Crusade for
Childeen from 1953 0 79. He died in 1985, and his funeral procession included
volunteer firefigheers from all over Kentuckiana

“Cactun”™ Tom Brooks was wils WHAS fram

1944 10 197 L. Fram 1950 0o 1971 he played

Ty 3 Z Caceis on “T-Bar-V Ranch™ and “Haylok
Hoedawn,™ After raking eacly renmemenr anad
[]IthU“y "‘({ q lesvimg WHAS in 1971 Brooks worked in 3
Th p \ liquar scare, serving qaite 4 frw aof his now
wi | growen B Hee died in 1997

!
NETWORK

fransmission

Randy Archer was with WHAS from
1950 10 1971, He still performs lacally
and regionally and has been a longtime
reader for the audio books program ar the

American Printing House for the Blind.




Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1957
Rock’N’Roll Songs of our time, 1957

Whole Lotta Shakin® Goin’ On, Jerry Lee Lewis
Come Go with Me, The Dell-Vikings

I’'m Walkin,” Fats Domino

Keep A Knockin,” Little Richard

Hap]?y, Happy Birthday Baby, The Tune Weavers
At the Hop, Danny and the Juniors

Wake Up Little Susie, The Everly Brothers

Little Ditty Pretty One, Thurston Harris
C.C. Rider, Chuck Willis

Jim Dandy, LaVern Baker

Susie-Q, Dale Hawkins

Great Balls of Fire, Jerry Lee Lewis
Little Darlin,” The Diamonds

Searchin, The Coasters

Mr. Lee, The Bobbettes

Over the Mountain, Across the Sea, Johnnie and Joe
Peﬁgy Sue, Buddy Holly

School Day, Chuck Berry

Young Blood, The Coasters

Party Doll, Buddy Knox

Short Fat Fannie, Larry Williams

Could This Be Magic, The Dubs

That’ll Be the Day, The Crickets

Diana, Paul Anka

Black Slacks Joe Bennett and the Sparkletones

Blue Monday, Fats Domino
Raunchy, Bill Justis

You Send Me, Sam Cooke

Lucille, Little Richard

I’m Sorry, The Platters

Rock & Roll Music, Chuck Berry
Lotta Lovin,” Gene Vincent

Jenny, Jenny, Little Richard

Ain’t Got No Home, Clarence Frog-
Henry

Hula Love, Buddy Knox

Just Because Lloyd Price
Whispering Bells The Deli-Vikings
Bony Moronie Larry Williams

oo 5.
"SUSIE-Q”



http://www.google.com/musicl?lid=qc9uGDnuqdD&aid=A90NJEDXFtN
http://www.google.com/musicl?lid=saBD6_Mn0HO&aid=aERv_IefMPJ
http://www.google.com/musicl?lid=RFLNtaILmMM&aid=gx7gfcKsYVM
http://www.google.com/musicl?lid=3v_xqcumFKO&aid=UWwbIj5q4RO
http://www.google.com/musicl?lid=OjEi6b6qPTH&aid=Bpd_ABmQcPP
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Courtesy of Yahoo Movies:

A few of the 1957 Movies
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Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1957

Courtesy http://www.museum.tv/archives/etv/A/htmlA/americanband/americanband.htm & http://
www.marshasvintage.com/page/page/1038910.htm

American Bandstand

American Bandstand first aired on the ABC network on Monday, 5
e August 1957, becoming one of a handful of local origination programs
to broadcast nationally. Initially, the program ran Monday through
Friday from 3:00 to 4:30 P.M., EST. Almost immediately, the show
became a hit for the struggling network. In retrospect, American
Bandstand fit in nicely with the programming strategy that evolved at
ABC during the 1950s. As the third television network, ABC could
not afford the high-priced radio celebrity talent or live dramatic pro-
gramming that generated the predominantly adult viewership of NBC
and CBS. Therefore, ABC counterprogrammed its scheduled with
shows that appealed to a younger audience. Along with programs such
as The Mickey Mouse Club, ABC used American Bandstand to build a
loyal audience base in the 1950s that would catapult the network to
the top of the prime-time ratings in the mid-1970s.

From a cultural and social standpoint, the impact of American Band-
stand should not be underrated. Even if the show diffused some of the
more raucous elements of rock 'n' roll music, it helped to solidify the
growing youth culture which centered around this phenomenon. But
the show was important in another way as well. Once Clark took over
the helm of Bandstand in 1956, he insisted on racially integrating the
show, since much of the music was performed by black recording artists. When the show moved to the network schedule,
it maintained its racially mixed image, thus providing American television broadcasting with its most visible ongoing im-
age of ethnic diversity until the 1970s.

In 1964, Clark moved the production of American Bandstand to California, cutting broadcasts to once a week. In part, the
move was made to facilitate Clark's expansion into other program production. Additionally, it became easier to tap into
the American recording industry, the center of which had shifted to Los Angeles by that time. The show's popularity with
teenagers continued until the late 1960s.



http://www.marshasvintage.citymax.com/page/page/1816326.htm

Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1957
Courtesy http://www.postercentral.com /rocknroll .htm
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The Carnations

Courtesy—http://www.youtube.com/watch?v=4KeL8JpGgo8&feature=related

Group consisted of Pat Curley, Hardy Martin, Eddie Humphries, Ray Allen and
Diane Patton. Record from 1963.

Courtesy—http://www.youtube.com/watchv=kf4cicj7dEw

Instrumental. Local Louisville, KY group consisting of
Ray Allen, Hardy Martin, Wayne Young, Duke Marsh and
Ronnie Lloyd. Record from 1959.
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Hardy Martin of The Carnations

Courtesy http://downloads.iedaudio.com/IED%?20Catalog%02009.pdf

Ed-

Before founders Hardy Martin and Ray
Allan were building IED into the paging
and communications spacialist it is today,
Hardy was a tean obsassad with music
and his guitar. He and Ray started the
bands The Black Mountain Boys and

tha Camations & Trendells before thair
passion moved bayond tha stage. Thay
promoted, recorded, and produced other
aroups as a successful caraer. Particularly
axcited about the tachnical side of tha sound industry, they formed
audio/vidao production house Allan-Martin Productions that racorded
nationwida racording artists. Today IED builds soma of tha most
sophisticated communication aquipmeant and software in tha world and
Hardy is still personally involved in the day to day operations.

die
Hum-

phries

Courtesy http://www.thedoowopallstars.com/about/
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Pictured left to right: Special Guest Artists Barb Polk
NE F ) Ry and Eddie Humphries. The Doo-Wop All-Stars: John
‘ i ( ( i Hourigan, Lynn Cline, George Poole, Lenny Whatley and

w‘v Alan Watson.

HE DOO-WOP ALL-STALS
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Wayne Young of The Carnations

Courtesy http://www.myspace.com/wayneyoungonline

Wayne Young is recording in the JD studio Known for his gritty voice, soulful guitar work and high-energy stage show,
renown blues performer Wayne Young offers his listeners a chance to taste some smoky blues cooked over a little red-hot
rock 'n roll. Young started his music career in the late 1950s
with the Carnations, and in the 1960s joined Soul, Inc. for
two tours with the "Dick Clark Caravan of Stars" and nights
opening for Bo Diddley, Paul Revere and the Raiders, and
The Byrds. In the 1970s and 1980s, Young began to hone
his blues licks with The Heavyweights and later toured ex-
tensively with his own group, Midnight Special. In the
Nineties, he created and performed the popular Slow Hand,
and Eric Clapton tribute show, and reunited with his Soul,
Inc. band mates to put out a CD under the name The Shuf-
flin' Granddads. Wayne Young currently performs regularly
throughout the region with Wayne Young and The Louis-
ville Legends. President of MERF Musicians Emergency
Resource Foundation Spindal Top Draperies



http://viewmorepics.myspace.com/index.cfm?fuseaction=user.viewPicture&friendID=258352658&albumId=183906

Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1957
John A. Campbell, Louisville Musician, 1957 and on

I have played in and around Louisville since 1957. I was the drummer with a group called the Silver-
tones in the late 50's and we recorded a song named "Eternity" at the King Studios in Cincinnati with
Hardy, Ray and Jack Sanders footing the bills for us. As you can imagine when we heard it on the
Jack Sanders WAKY radio show we were so proud. When Ed Humphreys moved to the Carnations
and Trendels the Silvertones broke up and I jobbed around with dance bands for awhile. When Ronnie
Lloyd moved from the Carnations I took his place with the Carnations. That was around '59. I
worked with the Carnations until June of 1961 when I went off to boot camp in TX. I returned in '62
and started jobbing around until that summer when I started working for "Cosmo and the Counts" re-
placing Eddy Binyon (excuse the spelling). While with Cosmo I was the drummer on recordings Soft
and Pretty,The Things I'd like To Do, Dance Dance Dance and others. I (no break) worked with
Tommy and the guys until mid '64 when I got a night time job with the Courier Journal. 1 took that
as long as I could (9 months) and quit and started jobbing again. It wasn't long and I replaced Diane,
and I was with the Carnations once more. I did studio work for Sambo Recording Studios while with
the Carnations. That lasted until mid '65 when I got another day gig that interfered so I had to quit the
Carnations once more. The next group I was with was Warner Anderson and Denny Doyle which was
the beginnings of the Graduates. I moved on because they said I had no soul to a group called "The
Soul Celtics", imagine that. I was with them until '70 when Bill Games came back from Vietnam and
got his old job back. By the way Bill had much more soul than me. In 1970 I worked with "The Guy
Rhodes Trio" and that lasted until about '73 when again the day gig stopped it all. While working
with Guy I also recorded on two album's of religious content with a group called "Celebration" and co
-wrote one of the songs on the second album. By the Way I was the guy who played the trap set on
"Look Homeward Angel" in Nashville and also the drummer on "I'm Not Going To Work Today"
with "Boothog Pefferly" and the Loafers. I went on to play in Columbus and Cincinnati Ohio for an-
other 18 years. I played in Jazz trios up until 1997 when I moved back to Louisville.
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Rock’N’Roll Songs of our time, 1958

Johnny B. Goode, Chuck Berry

Summertime Blues, Eddie Cochran

It’s Only Make Believe, Conway Twitty

Good Golly, Miss Molly, Little Richard

Don’t You Just Know It, Huey Piano” Smith and the Clowns
Tears on My Pillow, Little Anthony and the Imperials
Yakety Yak, The Coasters
Rebel-’Rouser, Duane Eddy

Get a Job, The Silhouettes

Splish Splash, Bobby Darin
Tequila, The Champs

Maybe, The Chantels

Sweet Little Sixteen, Chuck Berry
Oh, Boy!, The Crickets

Little Star, The Elegants

Book of Love, The Monotones
Breathless, Jerry Lee Lewis
Endless Sleep, Jody Reynolds
Rock-In Robin, Bobby Day
Chantilly Lace, Big Bopper

To Know Him, Is to Love Him,
Bears

Do You Wanna Dance, Bobby Freeman

Just a Dream, Jimmy Clanton

High School Confidential, Jerry Lee Lewis
Willie and the Hand Jive, The Johnny Otis Show
Twilight Time, The Platters

What Am I Living For, Chuck Willis
Lollipop, The Chordettes

One Summer Night, The Danleers

Come On, Let’s Go, Ritchie Valens
Whole Lotta Loving, Fats Domino

We Belong Together, Robert and Johnny
Maybe Baby, The Crickets

Ten Commandments of Love, Harvey and the Moonglows
Rave On, Buddy Holly

Western Movies, The Olympics

I Wonder Why, Dion and the Belmonts

For Your Precious Love, Jerry Butler and the Impresions
Rock and Roll Is Here to Stay, Danny and the Juniors
Jennie Lee, Jan and Arnie S h . =
Talk to Me, Talk to Me, Little Willie John pping
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http://www.google.com/musicl?lid=wJSZSCMepCE&aid=YI14-AvbSLD
http://www.google.com/musicl?lid=fS3w3xogIRN&aid=rIz7s0RlDlI
http://www.google.com/musicl?lid=qnB0SwxkxZF&aid=O_lIXJjfm8D
http://www.google.com/musicl?lid=g1Usv1drPfC&aid=xvstddB0USC
http://www.google.com/musicl?lid=-jE53knogUF&aid=LSLhzegUSiL
http://www.google.com/musicl?lid=PJZb1S10QAL&aid=uZPP9sTkZRH
http://www.google.com/musicl?lid=t3n2P2qbVWB&aid=8ZkbOzuJCLG

Courtesy of 790WAKY.com — http://www.79waky.com/

WAKY Radio

July 21, 1958 Billboard Magazine reported:

Psychological Ear Irritation

Louisville, Ky. -- Station WAKY (formerly
WGRC) here lived up to its new call letters last
week, via a day-long programming binge where-
in its deejays played practically nothing but “The
Purple People Eater Meets The Witch Doctor.”

Every hour or so, “to give ears a change,” the
jocks played Jim Backus’ equally wacky waxin
“Delicious.” The gimmick was utilized to kic
off WAKY under its new owner Gordon McLen-
don. Philosophy behind the gag, said McLendon,
was “People get completely disgusted They tune
away to another station. Then they wonder if
‘they’re still doing that on that other station.” So
they turn back.”

Courier -Journal
column- ) ) ist David Inman has written a book called: "Fourth Street Nights: The
Golden Age of Louisville Top 40 Radio." Our thanks to David for allowing us to publish the first chapter.

CHAPTER 1: FROM WGRC TO WAKY
July 7, 1958 was a Monday.

In Madison, Indiana they were getting the town ready to appear in the movies. The cast and crew for "Some Came Run-
ning" — including Frank Sinatra, Dean Martin and Shirley MacLaine — would soon spend several weeks filming there.

At C?ipe Canaveral, the Air Force was preparing for the first intercontinental flight of a U.S. ballistic weapon. The launch
would be Wednesday and the passenger in the nose cone would be a mouse.

Players from baseball's American and National leagues were gathering in Baltimore for the 25th annual All-Star Game.
Casey Stengel and Fred Haney were the respective coaches — players included Warren Spahn, Nellie Fox, Stan Musial and
Harvey Kuenn.

Although it would be exposed as a fraud in about a year, the NBC-TV quiz show "Twenty-One" and its winners were still
making headlines. That evening Elfrida von Nardoff ended a 21-week reign as champion on the show, winning $220,500.

In Louisville, that morning's edition of The Courier-Journal included ads for Hit Parade cigarettes, the Royal Bank, Fizzies
soft-drink tablets and the Edsel. Elvis Presley's "King Creole" was showing at the Kentucky Theatre, Andy Griffith's "No
Time for Sergeants" was at the Mary Anderson, and "Secrets of a Nature Club" was at Savoy Burlesk Theatre.

On the radio that morning, if you tuned to 790 on the AM dial, you would hear the novelty song "Purple People Eater Meets
the Witch Doctor." Anytime that morning.

You'd hear the same thing on 790 that afternoon. And evening. And after midnight.
For 24 hours straight, Louisville heard "Purple People Eater Meets the Witch Doctor" on 790 AM.
And when it was done, a new radio station was born.

It was WAKY, Louisville's first station to play all "Top 40" music — songs that made your feet move and your spirit soar.



Courtesy of 790WAKY.com — http://www.79waky.com/

WAKY Radio

Top 40 radio was radio based on the rock 'n' roll charts, radio with fast-talking deejays, radio with goofy commerecials, radio
with songs meant to be played with the volume cranked up and the windows rolled down as you cruised Fourth Street or the
curb-service area of Frisch's or Ranch House.

To put this cataclysmic change in perspective, consider the radio landscape at the time. The medium was largely live music
programs, often performed by staff musicians. WHAS radio was still featuring local talent, including daily shows with
Randy Atcher and Tiny Thomale. CBS radio network shows that had been running for years were still on the schedule as
well, including "Amos 'n' Andy," "Ma Perkins," "The Second Mrs. Burton" and "Mary Noble, Backstage Wife."

WAVE radio was still carrying NBC radio network shows like "People Are Funny," "One Man's Family” and "Woman in
My House." WINN offered middle-of-the-road music — Sinatra, Patti Page, Jo Stafford, Mantovani. WLOU was Fart reli-
gion, part thythm and blues with deejay Cliff Butler, shows like "Gospel Train" and "Hive of Jive," and a signoff at sun-
down. WKLO featured a bit of rock and roll, some country music and dléejays Wilson Hatcher and Paul Cowley.

But until that day, no Louisville station exclusively presented the hottest radio-programming format in the country, the plat-
ters that mattered, the stacks of hot wax, the rock that rolled.

It was so hot because Top 40 radio wasn't only about music. It was also about being young. Being a teenager, (sipeciﬁcally—
a Brylcreemed, bouffanted, Clearasiled high schooler with time on your hands, the opposite sex on your mind and cash in
your pocket.

More affluent than the teenagers of a generation before, the middle-class adolescents of the 1950s were raised by parents
who'd lived through a depression and a World War and were now enjoying a period of peace and prosperity. That their chil-
dren would never know poverty was a huge source of pride for them. And in 1960, the baby-boom kids — ones born from
1947 on — began turning into teenagers. They were the first wave in a 17-year-long demographic bulge of teens, moving
through American society like a rabbit swallowed by a python.

This well-fed, well-scrubbed economic force had money on hand from a job, from the folks, or both. It was a river of reve-
nue, and Elvis Presley was the first phenomenon to successfully tap into it. Teenagers bought Presley records, souvenirs,
liPstick, record players, hair tonic, anything endorsed by the King. They turned his debut film, "Love Me Tender," into one
of 1956's biggest hits and gave record ratings to "The Ed Sullivan Show" when it featured Presley. They gave the same
warm welcome to Elvis' contemporaries — Jerry Lee Lewis, Little Richard, Bill Haley, Johnny Cash, Chuck Berry — and to
the more clean-cut idols who followed, such as Pat Boone, Ricky Nelson and Paul Anka. They were watching Dick Clark's
"American Bandstand" each afternoon and Boone and Nelson on their weekly TV shows.

Rock 'n' roll represented youth, fun, freedom, possibilities. It was a reaction to the saccharine ballads and smarmy instru-
mentals so popular in the earlier 1950s — to teenagers, Frankie Laine singing "I Believe" was no match for Little Richard
shouting "A-whomp-bomp-a-loo-bomp a womp-bam-boom" in the intro to "Tutti Frutti."

No, by 1958 rock 'n' roll was here to stay, and the money was following along behind. No one understood this better than
Gordon McLendon, co-owner of radio station KLIF in Dallas. By the mid-1950s, deejays like Alan Freed at WINS in New
York (\jivgzre making a name for themselves playing rock ' roll, but by then McLendon had already built an entire station
around it.

By 1954, KLIF was the highest-rated metropolitan radio station in the country. It got that way through a structured format
oty the latest music, urgent-sounding newscasts and what one trade journal called "razzle-dazzle promotion." Like Elvis'
manager Colonel Tom Parker, McLendon was part genius, part flim-flam man. (He was also a ham actor — in the late 1950s
hﬁ: piroduc)ed two low-budget horror movies, "The Killer Shrews" and "The Giant Gila Monster," and had a starring role in
the latter.

The KLIF logo was a cartoon parrot because a real parrot had been trained to say the station's call letters on the air. To
boost interest in KLIF news coverage, McLendon placed ads in Dallas newspapers that "apologized" for the raw language
accidentally included in the station's live coverage of breaking news events. In late 1956, the "Great KLIF Treasure Hunt"
sent listeners scrambling all over Dallas to find a $50,000 check inside a buried bottle. In the KLIF "Money Drop Givea-
way," dollar bills were tied to balloons and thrown out the window of a Dallas hotel to waiting teens below. A KLIF school
spirit contest in which students signed petitions disrupted so many classrooms that the promotion was dropped. Listeners
were asked to identify KLIF "Mystery" voices, students, locations and telephone numbers. One promotion gave away a live
baby — pig. In a 1959 contest, tickets to the moon were prizes, redeemable on March 15, 1987. (Some winners actually
showed up at the station that day, though the era of McLendon's ownership had long passed.)

In between the contests — one running seamlessly into another, so that those crazies at KLIF always seemed to be up to
something — there were incessant musical identifications with the call letters sung and shouted.

Clearly, this profit machine fueled by goofy stunts, the clatter of the latest platter and the faint, only-slightly-better-than-the
-lottery dp0551bility of winning cash just for listening was a template that would work on other stations in other cities. So
McLendon began gathering them — in Milwaukee, San Antonio, Atlanta and Shreveport. And Louisville.
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WAKY Radio

At 790 on the AM dial, WGRC was an unassuming little station, the home of Gabriel Heatter's national news and such
nightly programs as "Back to the Bible" and "The Voice of China." Randy Atcher had a show on the station in the late
1940s and so did singer-songwriter Jimmie Osborne. It was at sixth place in a seven-station town.

McLendon set his sights on WGRC, and offered so much money for the station that the owners didn't think twice.

He began running spots on WGRC telling folks that on July 7, Louisville would go "wacky." He brought in deejays from
other McLendon stations in Texas and Louisiana — people like Jack Sanders, Ricky Ware and Al Dunaway — who sounded
like carnival barkers on espresso. He ran an "apology" ad in the local papers for the station's rough-sounding live news. A
WAKY "robot" began appearing around town.

In July 1958, the station had five percent of the listening audience.
By August 1958, it had forty.

For the next quarter-century, WAKY would survive The Cowsills, The Crewcuts, The Crandells and Crushed Velvet. It
would survive the arrest (and dismissal) of a couple of deejays on morals charges. Another would end up as Louisville's
long-time U.S. Congressman and have a major expressway named for him. The station would be referred to as Seven-Nine-
Oh, The Big 79, Super 79, Fun Luvin' WAKY, and The Station You Grew Up With. It would lose deejays and gain deejays
— sometimes the same deejays, who left for larger markets and came back to where the living was easier.

It was a different station in a different town in a different time. And the story of its success — as well as that of its closest
competitor, WKLO — mirrors the rise of Top 40 radio in the 1950s and 60s, and the fall of AM radio in the 1970s, brought
about by the rise of FM stations like WLRS.

The story of Louisville radio of that time also includes WHAS and WAVE. One evolved and changed with its audience,
and cemented its reputation for news coverage when a tornado hit Louisville on April 3, 1974. The other didn't, but de-
serves mention for its distinctive personalities and style.

Three of those four stations are gone — only the frequencies remain. Gone also are WINN and WKYW. Today the FM band
is where you find the new music, the silly stunts, the fast talkers. The deejays can say a lot more on the air, but it sounds
like less. Local ownership has gone the way of the dodo bird, and formats and deejays change like the seasons. Some sta-
tions play Much More Muzak, begging to be your innocuous office choice with bland ballads and plastic personalities. Oth-
ers get in your face, exuding testosterone from your speakers, further inundating a world that's already drowning in it.

One thing's for sure — just as there are no more Edsels or Fizzies, there's no Top 40 radio as it was known during its glory
days.

So there's nothing else to do but look back.

WAKY DlJs in the summer of 1967
Standing (Top) L-R: Bill Crisp, Tim Tyler, Steve Baron
T e R g e T 1 Seated (Bottom) L-R: Weird Beard, Farrell Smith, John-
“%; 2 e 224 ny Locke, Al Risen
= -,.' < 4 . - 7
- y

The Weird Beard Rebellion
Wants

You!
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WAKY Radio—1962/1963

"Let's Be
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, BIG BOY
Be Sure To Register To Win
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Frisch's Ro;staurants
Inc. Stock
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FrEEr

JArthor Alessndor
Paul & Mary

«Timi Yuro

11, Pretty Girls Everywhere
12, Blowing In The Wind ..
12, Maks The World Go A
M, Judy's Tum Yo Cry ..
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16, 1 1 Had A lxmmer ., wTrint Logox
1T, MOfW sevssvnrosnrrsns +olal Windlung
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20, Mumghle covivvuinnes . vus Laminle Mack
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2. Nobody Bot You ooviicaieies
35, Esslur Satd Than Do, ..vuuvee

Jim Brand
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EARLY TO BED By QUANTHELL BADEN

. Burtor Jot..cocinnssnnnsninns Sarfaris

Y. Pumod, Yalated hwe..uo.. Al Marting

N Pingeetipnl Part 2), daltle Sarvio Wondor
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.......................... Deach Doys
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A6, Danke Schoem ,,ueees «» Wayan Neoton
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35, Wham. «» Loanlo Mack
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20 Someone Like Yoo..... cootdie Marrie
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8B, Just Ope Look ...... «osDoris Troy
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2T, Wart Ti' My Bobby Gets llove,,,... » o Datlate Love

¥4, Man With A Hum vee Tummy Wills
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40, Ching Rights ., ccceiinsiosaccssnsssinnss sssssssns Hyu Sakawcto

Jack Sanders Jerry Barr
¥
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WAKY Radio—1963
SILVER DUOLLAR SURVEY
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1963

betessssenr

1, nLUR VELVET,.,..,,. BOBRY VINTOX
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3, Listhe Docow Comgw Saxfer Girl Deach Buys 'y
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18, Bo My Moy soovninnnnnne
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B Do Ny Baby¥.uuiienisnniionns Jimating - T A T
4. Bloe Velvel.... v440.Bobby Vinton wssss Crymtals
8, Cry Baby,..ioverneness Snrmt Mimma 10, Mewcluds Luly L, . 00vvinrss Jan & Dusn
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WAKY Radio—1963
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2. Wo Balang Toguthur, , Jusie Moss & Epscn 7
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SILVER DOLLAR
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Jrinl Lepes 3,
Ayie Nuwim i,
Flan-delis 6.
Jymon A7
« e Chriol) an
~Loeslay Cutw aw,
»vLusnin Mach d0,

George Willioms

12 nosed

SILVER DOL

« ALY VINTUN
Jande Moan & Hpies Y.

=
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34, Dande Scheen,...
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WAKY Radio—1963
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do TCnn" Stay Mad Al You ... Skeeter Davis
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George Willioms

12 nmenr

Mr, Doagtmet Man /Afo't That Fraoy
You Can Never Stop Me Loving Yeu
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WAKY Radio—1964
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WAKY Radio—1967
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WAKY Radio

Gary Burbank WAKY afternoon DJ between 1969 and 1973. Came to WAKY from WMPS in
Memphis where he was known as Johnny Apollo. Left WAKY to become PD of WNOE in New Or-
leans. Later did mornings at CKLW in Detroit before coming back to Louisville in 1976 to do PM
drive at WHAS. Left WHAS for a station in Tampa, Florida for a short period of time before going
to WLW in Cincinnati, where he handled afternoon entertainment duties for over 25 years. Retired
from the daily on-air grind on December 21, 2007, but still voices the nationally syndicated Earl Pitts
features. [Real Name: William E. Purser, Jr.]

Courtesy of Louisville's Own, (An Illustrated Encyclopedia Of Louisville Area Recorded Pop
Music From 1953 to 1983), by Brenda and Bill Woods.

From 1962-1964, Gary Burbank was the drummer for the nationally known Memphis group, the Mar-Keys (Last Night).
Gary had been a studio musician in the Memphis area for several years and had done recording with the Bill Black Combo,
Ace Cannon, Rufus Thomas and Booker T. & the M.G.’s. In 1968 Gary came to Louisville as a D. J. at WAKY radio. He
remained with WAKY until 1973. Gary left the Louisville area but returned in 1976 to join WHAS radio and remained
there until 1980. During Gary’s time here he was one of the most I listened to radio personalities in the area. Gary became

widely known for his characters such as “The Rev. Deuteronomy Skaggs” and his creation of “Snow Sharks”.
PhotoGary Burbank, 1983, by Mayhew Photographers.

Byron Crawford WAKY newsman from October, 1966 through sometime in 1969, when he moved to Cin-
cinnati to do news at WCKY. He returned to Louisville in 1973 to work at WHAS, where he remained until
1979...ﬁlrst in radio news, then in TV as a reporter and weekend anchor. Now is a columnist for 7The Courier
-Journal.

- Bill Crisp Morning DJ and PD in mid '60s. (1965-1968) Bill came to WAKY after over a

1993 and lives in Millsboro, Delaware.

it was Jim who gave me the name 'Jack Daniels.' He was driving me around
town on my first night, giving me a quick tour of the city. As we drove along the freeway, we'd
pass a Jack Daniels whiskey billboard about every quarter of a mile it seemed. I remember him
asking if I was a teetotaler; after telling him 'no,' he asked what I thought about using Jack Dan-
iels as an air name. He reminded me that since the Kentucky bour%on was owned by Early
Times, and Early Times was headquartered in Louisville, the name would be easily and quickly |
recognizable for ratings purposes. Done deal.

'T was there in '65 & '66. I remember specifically it was when the TV series 'Batman' was H-O-
T and Our Fearless Leader (Jim Brand) was a Superfan of the series. It wasn't unusual for some-
one (sometimes even Jim) to bring in a portable TV so the jock and news staff could watch the
current episode of the show (pre-DVR days). I deeply regret that no airchecks or other memora-
bilia survived the numerous moves and subsequent divorce caused by moving too much.

Tom Dooley WAKY afternoon drive jock twice: 1968 and 1974-1976. Worked at KELI
(Tulsa), WQAM (Miami), KNUZ (Houston) and WSAI (Cincinnati) before coming to WAKY

£

year doing mornings at WKLO. After leaving WAKY, Bill became PD and morning man at WLAP in Lex-
mgton, Kentucky. He later went to work as News Director and Anchor at WTVQ-TV in Lexington, plus did
4 a2 morning slot at WKXO in Berea, Kentucky. Bill also co-owned radio stations in Delaware. He retired in

Jack Daniels: "I was hired by Jim Brand, who was program director and morning jock at the time. In fact

the first time. Left WAKY to concentrate on his musical career full-time. Lost his voice and

tries in the Dallas-Ft. Worth area. [Real name: George Patrick Thomas O'Dooley, Jr.]

had two operations. When his voice returned, he got back into radio and worked at WMPS
(Memphis, Dooley's hometown), WORD (Spartanburg, SC), KRIZ (Phoenix), WFIL
(Philadelphia), WHBQ (Memphis) and KHJ (Los Angeles) previous to returning to WAKY.
Left WAKY to go to work for the Jimmy Carter campaign in Atlanta. While in Atlanta, he
got a job with WGST, leaving there to go to FM100 in Memphis. Tom also did time at sta-
tions in Rockford, IL, Cleveland, OH, and Knoxville, TN. Now does a nationally syndicated
Contemporary Christian radio show ("The Journey") and more out of MasterMedia Minis-

]
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WAKY Radio

Jack Grady Jock during the McLendon days. He started out doing WAKY's version of the all-night show,
"The Milkman Matinee". He then moved to the 7 to Midnight shift, and was also WAKY's Music Direc-
tor. After leaving WAKY in 1962 when McLendon sold the station to LIN, he got out of radio and was
with Columbia Records and other music business interests in New York and the West Coast. Jack current-
ly is the overnight personality on ABC's "Stardust" format, based in Dallas, Texas.

Tom Perry News anchor and/or News Director 1959-1963. Left Louisville in 1963 for Dallas, Texas to
worked for the NBC radio affiliate at the time John Kennedy was shot. He later was offered a network position with NBC
(as Dan Rather received from CBS), but turned the offer down. Tom was also the GM of WIL-AM which was LIN Broad-
casting's ill-fated dive into an all-news format, complete with 26 teletype machines, all painted different pastel colors.

Johnny Randolph Former WKLO DJ that joined WAKY as a jock and Assistant Program Director in 1969
under PD Bob Todd. Became PD after Todd left, and was at WAKY's programming helm through 1977. Later
co-owned a station in Danville, Kentucky with the WKLO call letters. Worked as Director of Programming for
Walter May's East Kentucky Brodcasting Group in Pikeville, Kentucky from February 2005 through Febru-
ary 2007. Now retired in Danville. [Real name: John Randolph Aspenleiter.]

—

Jay Reynolds WAKY DJ between 1961 and 1963. Also worked at WABC in New York
City (he did overnights between 1969 and 1976) and WFMS, WNDE, and WIFE in Indian-
apolis. He died in March, 1996 at the age of 61.

Jack Sanders WAKY afternoon personality during the McLendon era and the first part of the LIN
Broadcasting days. Voted "America's Greatest Disc Jockey of the Year" by Movie Mirror Magazine,
Jack was the most listened to deejay in Louisville in his time. A leader in the Louisville music scene, Sander established
several record labels, recording studios, talent agencies and booking agencies. Left Louisville for Nashville where he
worked as road manager for Hank Williams, Jr. Owned and operated the Spotland Company, one of Nashville's most suc-
cessful advertising agencies. Died in February, 1978 in Nashville from liver disease and pneumonia. [Real name: James
Dale Spence -- According to Jack's former brother-in-law, the sobriquet Jack Sanders was born at KGKO in Dallas in 1956
when the KGKO Program Director told him, "Jim Spence sounds like the name of the guy who delivers my mail. From now
on you are Jack Sanders."]

JACK SANDERS, 1962, Jack Sanders, Gene Snyder, Greg Mason by Ogden Studios

Courtesy of Louisville's Own, (An Illustrated Encyclopedia Of Louisville Area Recorded Pop Music From 1953 to
1983), by Brenda and Bill Woods.

Real Name: James Dale Spence

In 1958 Jack came to Louisville to work as a D. J. for
WAKY. In 1960 he was voted “America’s Greatest D.
J.” by Movie Mirror Magazine. While living in Louis-
ville, Jack was the most listened to D. J. in the area.
Jack was one of the driving forces behind early sixties
Louisville music. He helped establish several record
labels, recording studios, talent agencies and booking
agencies. Jack Sanders’ name could be found on many
local record labels as producer or song writer.

In 57, while working at a radio station in Shreveport,
| Jack had a hand in writing Dale Hawkins’ hit of “Susie

-Q”. This song ten years later became a hit for
| Creedence Clearwater Revival.

1In 59 Jack started his own recording career with the
 release of “Ocean View Drive”, which featured unique
sounds including seagulls and waves break-ing on the
shore.

After leaving the Louisville area Jack went to Nashville where he became romantically involved with Hank Williams wid-
ow, Audrey Williams. At this time Jack worked as road manager for Hank Williams, Jr. Later he owned and operated the
Spotland Company, one of Nashville’s most successful advertising companies. They specialized in producing commercial
jingles.

In 1979 in Nashville, Tennessee Jack died at age 42 from complications of pneumonia.
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WAKY Radio

Gene Snyder WAKY DJ from the early '60s until 1964. Also worked at WCEF, Parkersburg, West Virginia; WIBW, New
Orleans Louisiana; and WOWE, New Albany, Indiana. Recorded song called "Able and Baker", a novelty tune which dealt
with two monkeys sent into space. Started Joni Talent Agency in Louisville. Was 63 years old when he died in West Vir-
ginia on March 29, 1999. [Real Name: Raymond Snyder]

Tim Tyler WAKY jock in the '60s. In May of 2005 he retired from broadcasting, selling his part-
nership share of Brewer Broadcasting in Cleveland, Tennessee. He and his wife Sandy live in Hou-
ston, Texas. [Real name: Don Schwartz] Tim writes:

"I was at WAKY from early 1963 to early 1973, but I was on the air from 1963 to 1967, shifting s
into sales in 1967. I spent more time as the evening jock, 7 p.m. to 12 midnight, but I also did
mornings and middays for a while." Marty Balou adds: "I am telling you Tyler was THE man. On
Saturdays he did live broadcasts from Stewarts, with bands and Carnaby Street fashions. What a
time!"

John W. "Dude'" Walker Came to WAKY from Memphis (where he was known as "Johnny Dark") in 1968 to do after-
noon drive. Moved to nights to make room for fellow Memphis radio personality Gary Bur-
bank ("Johnny Apollo" in Memphis). Later became WAKY's midday jock. Dude left WAKY
in November 1971 to take the PD/PM Drive position with Top 40 WDXB in Chattanooga. The
_station was partially owned by former WAKY PD Bob Todd, who did mornings at WDXB.
Despite WDXB becoming number one, Dude missed Louisville and returned to WAKY by the
summer of '72. He stayed at WAKY until 1974 when CHUM in Toronto made him an offer he
B and Mrs. Dude couldn't refuse. Later Dude did stints on WMAQ and WJJD in Chicago. He
returned to Memphis to work in radio for the legendary Sam Phillips, and then later began and
18-year career doing sports and weather on TV in Memphis, which he did until 1994 when he
retired on medical disability. Today Dude takes it ecasy and plays a lot of golf. [Real name:
John Doughtery]

Bill Ward WAKY morning personality 1959-1962. Previously worked all-nights at WRR in
Arlington, Texas. Left WAKY to do evenings at WPRO in Providence, Rhode Island. Later went to WPLO in Atlanta and
KBOX in Dallas as well as KBLA/KBBQ and KLLAC. He moved up through the broadcast ranks to run Gene Autry's Gold-
en West Broadcast. Retired in 1997. Passed away in 2004. [Real Name: Bill Wardlaw]

Bob Watson Newsman and/or News Director 1961-1967 and 1968-1973. (He worked at WIL in St. Louis, also owned by
WAKY's parent company -- LIN Broadcasting -- in between.) His first job at WAKY was a weekend news shift in 1961.
Less than six months later Bob went full time as Evening News Editor. He moved to the midday slot a
year later and in 1964 was named News Director. Prior to Watson's appointment as ND, WAKY had never
won a national award for news coverage or reporting. However, under Watson's direction WAKY News
won national awards for 1964, 1965 and 1966. Left WAKY the final time to work at the Associated Press
in Louisville, where he is today. [Real name: Thomas Shelby Watson -- The "Bob" came in 1961 when
ND Tom Perryman preferred Watson use another first name since Tom Hall was leaving.)

George Williams Noon-3 p.m. DJ from late 1962 through late 1965. Joined WAKY from WMAK in
Nashville when Gordon McClendon sold WAKY to LIN Broadcasting. Left WAKY for a PD job at
WTRY in Albany, New York. Later replaced Terrell Metheny as the National PD of Southern Broadcast-
ing Company. George was an associate of Kent Burkhart in Atlanta in the early '80s and eventually be-
came VP of Programming for Satellite Music Network, now part of ABC. In 1986 he started con-
sulting. Now retired in Dallas, Texas.
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WAKY Radio

Weird Beard Night jock from November 21, 1966 through September 30, 1971. Weird Beard left WAKY for a PD gig at
LIN Broadcasting's station in Rochester, New York where he spent two or three years before taking a position with the
Rochester Police Department. Another reason many people think he departed Louisville was because of the 1971 tragic
drowning death of his young son, Scotty. Mason Lee Dixon recalls: "We spent many anguish-filled hours searching for the
boy, sensing all of the time that he had crawled through the hole in the fence at the Water Company across the street from
his house. There were all kinds of rumors flying hell, west and crooked since Burt (Weird Beard) and his wife were separat-
ed at the time. People can be cruel in their ignorance. Most of the city was sympathetic, even the competition. Only the cops
and some really low-vibing characters were suspicious of Burt. It wasn't until the city finally consented to drain the reser-
voir that they recovered the body." Burt was diagnosed with Multiple Sclerosis at the age of 19, but didn't let that stand in
the way of successful careers in broadcasting and law enforcement. He returned to Louisville and lived with his mother for
a while. Eventually he went into a Pewee Valley, Kentucky nursing home where he died November 22, 1995 due to compli-
cations brought on by MS. [Real name: Carl Burton Markert] Travis Hardwick writes: "Weird was named after his fa-
ther, Carl Markert (but not a junior) who was a member of the Louisville Orchestra. During the late '60s, Weird would
often bring his father's old bugle to the station and play sour notes over the air. He was dubbed 'the dropout from bugle
school,' and would play the thing over the air in the worst way. He especially enjoyed playing alongside Herb Alpert's "This
Guy's In Love With You,' which featured a trumpet, bugle or whatever, on the long outro of the song. It was terribly hilari-
ous."

WAKY

THIS IS TO CERTIFY THAT
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The Duke’ is back where he belongs, on WAKY

The legendary "Duke of Louisville,” Bill Bailey, is back on the radio from his
room at Friendship Manor nursing home in Pewee Valley.

Bailey, who during the late 1960s and early ‘70s reigned as king of morning '
radio on what was the WAKY-AM and before that on WKLO, now is doing Jil's
recorded brief drop-ins during morning and afternoon drive time on the new _.
WAKY (103.5) FM.

“I think I’d be full-time at a radio station somewhere.....if I hadn’t had that B
stroke,” said Bailey, now in his mid-70s. The stroke in 1999 affected his left
arm and leg. -

Bailey’s unmistakable voice and delivery—a cross between Ralph Cramden
and Walter Matthau, with a hint of Fred Flintstone—is still essentially intact.

And his golden laugh has withstood time like an Elvis record.

Crowned the "Duke of Louisville" by former Kentucky governor and U.S. Sen. Wendell Ford, Bailey
was born William Boahn in New Bern, N.C.

He was only 3 when his father was accidentally killed. His mother died of cancer several years later. By
age 6, one of Bill's heroes was a disc jockey named Bill Bellis on WPTF in Raleigh.

“He was so personal about everything,” Bailey said "He talked to people on a one-to-one level." Besides
an interest in radio. Bailey showed an early aptitude for art.

"When I was 7 years old, I could draw anything I could see, so I had a great interest in art— and shooting
my mouth off," he said. He later would become an accomplished artist in both oils and pencil.

At age 17, he persuaded his guardian uncle to sign for him to join the Air Force, where he stayed five
years and served an a "communications expert" on the DEW Line in Alaska.

He hosted "The Far North Jamboree" on KBYR in Anchorage after the Air Force The rest of his broad-
cast career would be a blur of road signs and station call letters from Idaho to Utah to Texas to Maryland.
from WKLO in Louisville to giant WLS in Chicago and back to WAKY.

"Two things made WAKY the legendary station that it became. The people that worked there, and the
people that listened to if," said Bailey. "The people that listened to it were so dedicated God, they loved
that station And you couldn't help but love them."

Johnny Randolph, the program director who hired Bailey at the old WAKY and who now is an afternoon
on-air personality at the new WAKY, remembered that Bailey, though lacking the classic DJ voice and
production skills, was "one of the great communicators, ever, and latched on to the audience, and they ab-
solutely loved him That's why the guy became a legend."

Len Cook, the current WAKY program director and morning on-air personality, said Bailey still gets
loads of listener mail, and that ""The Duke" is planning to make an appearance this July 4 when WAKY
resurrects its free picnic celebration in the Churchill Downs infield, with appearances by some of Louis-
ville's own great bands from yesteryear, as well as many former WAXY on-air personalities.

“We plan to have a place for him to sign autographs." said Cook. "And we plan to have him upon stage
to say a few words."

If you'd like to send Bill Bailey a note, visit the WAXY Web site at vow WAXY 1035 corn.
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A few of the 1958 Movies
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Rock’N’Roll Songs of our time, 1959

|

Mac The Knife, Bobby Darin

Venus, Frankie Avalon

Lonely Boy, Paul Anka

Stagger Lee, Lloyd Price

Kansas City, Wilbert Harrison

A Big Hunk O’ Love, Elvis Presley
The Happy Organ, Dave “Baby” Dortez
Charlie Brown, The Coasters

16 Candles, The Crests

Sleepwalk, Santo & Johnny

La Bamba, Ritchie Valens

Along Came Jones, The Coasters
Hushabye, The Mystics

Only Sixteen, Sam Cooke

Dance with Me, The Drifters

Smoke Gets in Your Eyes, The Platters
C’mon Everybody, Eddie Cochran

Forty Miles of Bad Road, Duane Eddy
You’re So Fine, The Falcons

Lonely Boy, Paul Anka

I Only Have Eyes for You, The Flamin-
LoneYy Teardrops, Jackie Wilson

Love Potion No. 9, The Clovers
Tallahassee Lassie, Freddy Cannon

It Doesn’t Matter Anymore, Buddy Holly
This Should Go On Forever, Rod Bernard
Mr. Blue, The Fleetwoods

I’m Gonna Get Married, Lloyd Price
Baby Talk, Jan and Dean

Red River Rock, Johnny and the Hurricanes
My Heart Is an Open Book, Carl Dobkins Jr.

Since I Don’t Have You, The Skyliners
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A few of the 1959 Movies
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Courtesy of http://www.fiftiesweb.com/crash.htm

The Day Music Died

| D "A A
Ritekie 0.P, Rickardaon
Valens “The Big Bopper’

On a cold winter's night a small private plane took off from Clear Lake, lowa bound for Fargo, N.D. It never made its
destination.

When that plane crashed, it claimed the lives of Buddy Holly, Ritchie Valens, J.P. "Big Bopper" Richardson and the pi-
lot, Roger Peterson. Three of Rock and Roll's most promising performers were gone. As Don McLean wrote in his classic
music parable, American Pie, it was "the day the music died."

Performing in concert was very profitable, and Buddy Holly needed the money it provided. "The Winter Dance Party
Tour" was planned to cover 24 cities in a short 3 week time frame (January 23 - February 15) and Holly would be the
biggest headliner. Waylon Jennings, a friend from Lubbock, Texas and Tommy Allsup would go as backup musicians.

Ritchie Valens, probably the hottest of the artists at the time, The Big Bopper, and Dion and the Belmonts would round
out the list of performers.

The tour bus developed heating problems. It was so cold onboard that reportedly one of the drummers developed frostbite
riding in it. When they arrived at the Surf Ballroom in Clear Lake, Iowa, they were cold, tired and disgusted.

Buddy Holly had had enough of the unheated bus and decided to charter a plane for himself and his guys. At least he
could get some laundry done before the next performance!

That night at the Surf Ballroom was magical as the fans went wild over the performers.

Jiles P. Richardson, known as The Big Bopper to his fans, was a Texas D.J. who found recording success and fame in
1958 with the song Chantilly Lace.

Richie Valenzuela was only 16 years old when Del-Fi record producer, Bob Keane, discovered the Pacoima, California
singer. Keane rearranged his name to Ritchie Valens, and in 1958 they recorded Come On, Let's Go. Far more successful
was the song Valens wrote for his girlfriend, Donna, and its flip side, La Bamba, a Rock and Roll version of an old Mexi-
can standard. This earned the teenager an appearance on American Bandstand and the prospect of continued popularity.

Charles Hardin "Buddy" Holley (changed to Holly due to a misspelling on a contract) and his band, The Crickets, had a
number one hit in 1957 with the tune That'll Be The Day. This success was followed by Peggy Sue and an appearance on
the Ed Sullivan Show. By 1959, Holly had decided to move in a new direction. He and the Crickets parted company.
Holly married Maria Elena Santiago and moved to New York with the hope of concentrating on song writing and produc-
ing.

Dwyer Flying Service got the charter. $36 per person for a single engine Beechcraft Bonanza.

Waylon Jennings gave his seat up to Richardson, who was running a fever and had trouble fitting his stocky frame com-
fortably into the bus seats.

When Holly learned that Jennings wasn't going to fly, he said, "Well, I hog)e your old bus freezes up." Jennings respond-
ed, "Well, I hope your plane crashes." This friendly banter of friends would haunt Jennings for years.
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The Day Music Died

Allsup told Valens, I'll flip you for the remaining seat. On the toss of a coin, Valens won the seat.

Thlc)a plazine took off a little after 1 A.M. from Clear Lake and never got far from the airport before it crashed, killing all
onboard.

A cold N.E wind immediately gave way to a snow which drastically reduced visibility. The ground was already blanketed
in white. The pilot may have been inexperienced with the instrumentation.

One wing hit the ground and the small plane corkscrewed over and over. The three young stars were thrown clear of the
plane, leaving only pilot Roger Peterson inside.

Over the years there has been much speculation as to whether a shot was fired inside the plane which disabled or killed

the pllé)t Logic suggests that encased 1n a sea of white snow, with only white below, Peterson just flew the plane into the
groun

Deciding that the show must go on at the next stop, Moorhead, MN, they looked for local talent to fill in. Just across the
state line from Moorhead, in Fargo ND, they found a 15 year old talent named Bobby Vee.

The crash that ended the lives of Holly, Valens and Richardson was the break that began the career of Vee.

Tommy Allsup would one day open a club named "The Head's Up Saloon," a tribute to the coin toss that saved his life.
Waylon Jennings would become a hugely popular Country singer.

Dion di Mucci would enjoy a long lived solo career.

Inscribed on Ritchie Valens' grave are the words, "Come On, Let's Go."

ncmb smnl
TRITCHIE VALENS 2
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Courtesy—http://www.epicsband.com/members.htm

THE ERICS THEEPICS
5304 00

Original Members:

Janie Moss - Lead Vocals, replaced by Janet Wilson '63
Courtesy—http://www.youtube.com/watch? Lynn Cline - Lead Vocals
v=n73MLIy54bl—I'd guess this song was recorded BObby McDonald - Vocals

in '61 when The Epics were an all male group before Il;:rlg}égﬁ(sﬁ{_K?ggﬁ;:%é?;igg by Pat Cline '63

adding the girls in 1962. Bill Major - Lead Guitar, replaced by Carl Boyd '64
Wayne Glore - Rhythm Guitar
;]63411] Perrin - Bass Guitar, replaced by Roy Moore '62, replaced by Tommy Johnson '63, replaced by Robert "Rocky" Adcock
Phil Peters - Sax, replacved by Ronnie Keys '62, replaced by Larry Welentachick '63
Tony Ratterman - Keyboards, replaced by Chick Becker '63
Art Mengel - Drums

Courtesy—http://www.epicsband.com/about.htm The Epics:

In 1959 Lynn Cline was so impressed with The Sultans, he wanted his own group and The Epics were formed. The members
were originally all males coming from Atherton High School. The Epics first record, "Diamonds and Pearls", was recorded on
their own label in 1960. In 1962 the Epics added girl singers, one of the first Louisville groups to do so.

The Epics were soon signed by the Joni Ageney, a Louisville booking agency owned and operated by Gene and Vi Snyder. In
1963 the first release on the newly formed Joni label was The Epics recording of "We Belong Together/Baltimore." Both
sides of the record received airplay. "We Belong Together" went to number 2 on WAKY radio and number 1 on WKLO ra-
dio. It was only the third Louisville record to reach the number one spot.

The group's follow-up record, "Theme For Janet", went to number 9 on WKLO. The Epics toured regionally and appeared
with such national groups as the Beach Boys and the Lettermen and remained together until late 1965.

In 1973 Sacred Heart Academy had a ten year class reunion and with the renewed interest in '60s music they wanted a '60s
group to play. Janie Moss and the other girls from The Epics had attended Sacred Heart so it was decided the group would get
back together one last time. The Epics were such a success they decided to reunite.

In November 1980 The Epics released their first LP. 2003 saw the release of "The Fabulous Epics Live Over The Years" CD.
In 1983 The Epics appeared on WAVE TV's “Front Row Center” from Jim
Porters.

1983 The Epics
Left to right back row: Bill Ma-

77, P
/7 Cfces jor, Steve Hartley, Dave Beck
Best Sound in Rack'n Roll Middle Row: Darla Bair, Lynn

Cline, Camile Norris Front:
Tony Ratterman

WAYNE GLORE JAN PARAN
TW 37398 GL 22479



http://www.epicsband.com/images/epics1983.jpg

Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1959
Courtesy Mickey Lunsford (63): The Epics

Pat ( Ulmer ) Cline who for time sang with the Epic's also a Waggener Grad sent me some current Epic's Promo
pic's one black & white and one color hope you can use, these are 2008. The people are from left to right on top:
Steve Hartley- bass guitar and vocalist, David Sisk- lead guitar, Tony Ratterman - keyboards, bottom left to right
are: Lynn Cline, vocalist, Toni Renfro (our daughter) -vocalist, Jean Loader- vocalist, and Dave Beck- drummer.
(Lynn doesn't have the mustache anymore, but otherwise he looks the same.) Mickey Lunsford
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Courtesy http://www.epicsband.com/members.htm Yesterday & Today

The Epics 1963 (top row) Wayne Glore, Tommy Johnson, Art Mengel, Larry Walentachik, Bill Majors
and Chick Becker; (bottom) Lynn Cline, Lindy Best Gruneisen, Jane Moss Williams, Pam Bertoli
Boyd, Bobby McDonald

==
e I

Rehearsal at Wayne Glore's 1963
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Courtesy http://www.epicsband.com/members.htm Yesterday & Today

Lynn Cline—Vocals —Since the age of 7, Lynn Cline has been involved with music in a variety of
different venues, starting as a boy chorister in his church choir. At age 15, he was the founding
member of THE EPICS with a group of friends from Atherton High School. As their popularity
grew, they added musicians from other local high schools, including girl singers, a first among local
rock groups. THE EPICS are still a local favorite in the Louisville music scene. From bass soloist
duties in his church to performing in Kentucky Opera productions with the Louisville Orchestra,
Lynn continues to expand his musical experiences.

David Beck—Drums—Drummer Dave Beck began his musical journey in the early fantastic 70's
when live bands were at every party, school event and club. These years were loads of fun playing
"Gloria" and "Hang On Sloopy" with The Indelibles, "You Just Keep Me Hangin' On" with The Ever
So Few, and every Motown song there was with The Blues. Dance music with The Sultans, southern
rock with Street Noise, jazz ensembles with Jamey Aebersold and the plays Godspell and Guys and
Dolls took up the next few years. After that a parade of club bands like Cahoots and Willie Dee and
The Kings Men paid the bills for a while. Three plus years playing electric bluegrass with The Cum-
berland's gave Dave the opportunity to play clubs, festivals and concerts with national acts, record
three albums and several television shows. In 1979 Dave had the honor and great privilege to follow
Marvin Maxwell, taking over the drum chair in the Fabulous Epics. He considers himself extremely
lucky to support one of Louisville's premier vocal groups, recording one album and playing top ven-
ues in Louisville and surrounding cities. Dave keeps his musical skills sharp by performing with
other groups from time to time, and tries very hard to faithfully recreate the drum parts to the time-
less classic songs that make up The Epics repertoire. He continues to be challenged and works hard to live up to the level of
talent and commitment that the other members bring to the band. They inspire and motivate Dave to rise to a very high level
of performance.

Steve Hartley—Bass Guitar & Vocals—Steve started playing guitar in 1959 in Clarksville Indiana. He was inspired by
childhood friend Jimmy Orten, bass player in Soul Inc.
Playing guitar and bass along with vocals in rock ‘n’ roll groups in Owensboro, KY from 1960 to
1966, he developed his falsetto performing songs by Frankie Valli & the 4 Seasons. Steve attended
Kentucky Wesleyan College from 1962 to 1963 on a music scholarship majoring in voice. He
moved back to the Louisville area in 1964 and started playing bass with the Sultans. Continuing
with bass and vocals in a Top 40 band from 1967 to 1971, he played in Arkansas, Mississippi, and
the Memphis TN area. Steve also recorded at Sam Philips Studio and studios in Nashville. In 1976,
WAKY radio personality Johnny Randolph put Steve in touch with Dave Snowden of Triangle Tal-
ent. Dave set up an audition with The Epics. Lynn Cline was impressed with Steve’s falsetto, har-
monizing ability, lead vocals and bass playing and hired Steve on the spot. Since then Steve has been
a key member of the Fabulous Epics.

Tony Ratterman—Keyboards—Tony Ratterman, is the Epic's original piano and keyboardist (St.
Xavier H.S. °63). He joined the band in 1962 with Bob Sehlinger — drums (St. Xavier H.S. ’63), Phil
Peters — sax (St. Xavier H.S. ’62), and Bob McDonald — vocals (Trinity H.S. *63), all members of the
“Frogie and the Gremlins Band” of Trinity High School classmates. Tony co-wrote The Epics' instru-
mental recording “Theme for Janet” with Phil Peters in 1962 on a family vacation to Hilton Head Is-
land. Among his credits, is the opportunity to have played a show at the Louisville Convention Center
with the father of Rock-n-Roll, Chuck Berry, in 1985. Tony wrote a music accompaniment to “The
Lord’s Prayer” which is copyrighted and available as a demo for church choirs. He continues to write
music and provides “The Epics” with musical ballast during their performances.

Toni Renfro—Vocals—As daughter of founding Epics member Lynn Cline, Toni has literally been jamming
to the Epics since she was born. Toni began her own singing and performing career at the tender age of 5 when
she joined her church choir and became a soloist and section leader. Throughout her high school years, Toni
sang and performed with the Louisville Youth Choir and Sing-Out Louisvil%e, and studied at Wal(fén Theatre
where she performed numerous roles, sang as a madrigal singer and performed at Actor’s Theatre of Louis-
ville. A piano student for 13 years, she also studied with Margaret Allen through Berea College and the Wind-
swept Music Workshop and performed in 3 opera productions including the role of the mother in “Amahl and
the Night Visitors”. During her years as a student at Centre College in t%e mid-1980’s, Toni sang with the Cen-
tre Messiah Singers and performed many roles including Hermia in “A Midsummer’s Night Dream”, Lady
Bracknell in “The Importance of Being Earnest” and Dora Strang in “Equus”, among others. Toni took time otf
from performance and singing while in law school, but returned to the stage after earning her law degree per-
forming with Stage One and singing with the Louisville Orchestra as a member of the Rawhide Chorus for the
Roarchestra concerts at the zoo. Toni joined the Epics in 2004 and is thrilled to be able to share this musical
experience with her father, Lynn, and godfather, Tony Ratterman.




Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1959
The Epics

Courtesy http://www.epicsband.com/members.htm Yesterday & Today

David Sisk—Lead Guitar & Vocals—Born in 1949, David grew up in the music-rich Durrett/St. X
area of Louisville, and got his first guitar when he was six. He began formal music lessons on clari-
net when he was eight, "real" guitar lessons a few years later, and played in his first rock and roll
band shortly after turning thirteen. David continued taking guitar lessons, teaching guitar, and play-
ing in bands throughout high school. He attended North Texas State University, as a double bass
major, but did not finish a degree, as the urge to play live was too great. After playing with such
local groups as The Avanti's, The Experts, The Irvin Twins, and others, and touring witl% numerous
groups, including Hank Williams Jr., and The Righteous Brothers, David returned to school, and
completed advanced degrees in psychology. As a psychologist, he focused his practice on working
with the chronic schizophrenic population, and then marriage and family therapy. During this time,
he continued to play in bands, and with a former band-mate, opened Vogue Recording Studio. He
has recorded projects for several artists, as well as two CD's of original music he and his friend have
written. They have also written three musicals, and are putting the finishing touches on the fourth. A few years ago, David's
friend, Steve Hartley, invited him to audition for The Epics and has been rockin' and rollin' ever since. "It's great music,
flrlom a great time period, that is great fun to play, and listen to. I hope everyone comes out to hear The Epics every chance
they get".

Jean Ulmer—Vocals —Jean Loader Ulmer fell in love with singing in her early teens when she
discovered she could carry a tune. Through school she joined every choral group that fit into her
schedule. She even entered the Miss Spartan talent contest and won. There were other groups, too,
outside the halls of Jesse Stuart High School including the Agape’ singers, a touring group of ecu-
menical youths from all over the city; and a band known as “Monkey Meeks and the Colonels”
managed by Dude Walker in 1974. Several years later she was invited to join a local band called
The Epics. Jean loved her time with the group but other opportunities presented themselves out of
town, so she left the band and Louisville. After that adventure and back in Louisville, she met and
married the love of her life, Tom, and gave birth to two beautiful daughters, Jessica and Han-
nah. She took some time away from the music world and worked by day as a media buyer for an ad
agency. Her family then joined St. Albert the Great Catholic Church where she began singing again,
in the choir and as Cantor for Masses, weddings and funerals. Around that time she ran into her old
friends, The Epics, who were playing for a local fund raiser. After that meeting she was invited back into the group. That
was 12 years ago and she’s loved every minute of it.
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EDDY MORRIS, from the 1962 Lair, from
the May 10, 1962 Chit Chat

Eddy was attending Waggoner High School when he first started singing.
He started with the Sultans in 1959. Eddy left The Sultans in hopes of a
solo career before the Sultan’s started recording.

Courtesy http://viewmorepics.myspace.com/index.cfm?
fuseaction=user.viewPicture&friendID=141319637&albumld=586547

EAR CANDY WANTS YOU!!! TO SERVE YOUR MUSIC!

Ear Candy is a studio designed and operated out of a love of music and a deep appreciation for the mystery of recorded
sound. I have been a student of musical sound since my dad gave me a stack of old 45s from the 50s, 60s and 70s when I
was seven years old. I have listened to hundreds of thousands of songs. I have been in countless bands and spent untold
sums of minimum wage dollars on music instruments, gear, and recording at other studios. I don't have the best gear that
money can buy, I don't know everything that there is to know about recording, and if I did you probably could not afford to
record here. But I have a great time working with other artists and chasing down the best performances and sounds that are
available to me.

Ear Candy is located in St. Matthew's, just off Lexington Road. Check out the pictures to get an idea what the studio looks
like. T have tried to create a comfortable recording atmosphere where artists can relax and give their best performances.
Thanks for checking me out. Eddy


http://viewmorepics.myspace.com/index.cfm?fuseaction=viewImage&friendID=141319637&albumID=586547&imageID=1186135
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Courtesy of The Voice Of St. Matthews, May 21, 1959: The Sultans

New Sultans to do benefit

A newly-formed band called the “Sultans,” which is made up of boys from seven different schools,
gave a benefit performance at Children’s Center Friday May 15.

George Fawbush a senior at Ahrens is the leader of the group. Singers are : Tommy Cosdon, Trinity;
Freddy Hamilton, St. Xavier; Eddie Hass, Waggener; Mike Woodring, Waggener; and Robert Zehnder,
Trinity.

Members of the band are: guitar, George Fawbush, Ahrens; drums, Frank Rush, Manual; guitar, Vince
Tabler, Manual; maracas, Doug Kennedy, Eastern, and guitar, Neil Blunt, Trinity.

All songs are written by one of the singers father, Charles Woodring, 125 Brown Avenue who is also
the group’s advisor. Skip Love,, of 212 Hemmingway, a student at Country Day, is group manager.

The band caters to dances, parties and breakfasts. Money made at present will be used for better equip-
ment.

Courtesy Burt Stokes (62): Damages magazine or newspaper article.
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Courtesy Burt Stokes (62): Damages magazine or newspaper article.

Cantinued

PLATTERBUGGIN'

When Sultans perform,

a lot of the danecers

stand around and listen

Alcoholic beverages are not allowed at these
dances.

Many youngsters here never miss a Sultans

show. They follow the gang from one end . =

of wwn to the other,

Not all of those who turn out for the dances |

dance, Some spend the entire evening J
standing in front of the bund stand, staring

the performers and clapping their hands witl'i"' '

the music. One boy, a Waggener High Sehool
student, cven learned to play the guitar by

watching the Sultans' lead guitarist, George
Fawbush, who, incidentally, learned to play
by listening to the radio and records. 4'3_

When the loudshirted Sultans really Iqt
lopse, everyane on the dance floor umll,y
stops to take in the goings-on. The ents
ers like to mix their get-up-and-go music
clowning and some dancing of their own,

For example, Bill Crabb puls Nshﬁm guitar
behind his head and plays lt. Saxophonist
Ronnie Deeteh. blowing lond and clear, dudc-
hops across the stage. Singers Tommy *

Cosdon and John St. Clair do the “twist” (that's-
a dance). Drummer Frank Rush spins his. sdclrs
and tosses them in the air, never missing a
beat,

!

‘ih Nb

l_‘. '

"sf

1959
The Sultans

=

 Charles Woodrmg nglut. mulls over a. tund
with 'l‘ommyﬂoalon. At left is Mrs. Wood-

-'Hng, the "secoud mother” to the Sultans.

Betwe-.mumbers and during intermj:slons
the Sultans were swamped by autograph seek-
ers. Gomgoq eyed ‘glrls keep ‘;elose eye on
them.

The young“musicnans thcmselvcs find it hard
N heuc\-e that all this luss is being made over
‘them,

Lt really yiv_cs mae‘ a funny feeling when
I come across someone listening to owr sonq
on the radio,” seid singer Lenny Wlmley,
1959 Flaget High School graduate,

Continued On Pue 26
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Courtesy August 4, 1960, The Voice Of St. Matthews.

The Sultans
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Courtesy http://www.youtube.com/watch?v=P-5dzTIVcPw & http://doo-wop.blogg.org/themes-sultans__ 3 -
229449 .html

The Sultans

THE SULTANS, 1962, Richard Metzger, John St. Clair, Bill Sum-

mitt, Lenny Whetley, George Owens, Bill Crabb, George Fawbush,
| Ronnie Deetch, Frank Rush by Lin Caufield

Personnel : Tom "Cosmo" Cosdon (Lead), Ralph
Zehnder, Mike Woodring, George Fawbush, Vince
Tabler, Ronnie Deetch, Bill Crabb, Frank Rush.

Discography :

1961 - It'll be easy / You got me goin' (Tilt 782)

1962 - Mary, Mary / How far does a friendship go
(Jam 107)

1963 - Christina / Someone you can trust (Guyden
2079)

tom-cosdon-FRANK-RUSH-/260595761513

iday, November 20, 1959 .... 8:00P. M.

e A LT BHOGK AN RERECKRINNINGE m@
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Tom “Cosmo” Cosdon

Courtesy http://soulinc.net/Dads/tommy.htm

Tom's musical career began in 1959 with Louisville, Kentucky's own
Sultans. The Sultans' 1961 release of "It'll Be Easy" with Cosmo on
lead vocals, was the first local record to hit No. 1 on the Louisville
Charts.

1962's "Sweetheart Please Don't Go" was credited to Cosmo alone on
the label. A later song, "A Little Mixed Up," was backed by the Carna-
tions and made it to No. 3 on the charts.

Today, he continues to be a draw in the region, appearing as a lead with
other groups and an ever-popular headliner for Cosmo and the Counts.
His peerless vocal style and wider range of material continues to capti-

Courtesy Jim Harbolt

Courtesy-http://www.youtube.com/
watchv=kgt9Tu73n6g&feature=Pla

yList&p=FB933D56043FEA61&pl
aynext from=PL&index=8

Iisa night chere [n Loulsvile, sometime in the 1960s or70s,
and a party is in progress. A rock n' roll band - the Sultana? Epics? Monarchs? - is
workingthrough its set of dance music. and young couples are working up a sweat
doing whatever the current dance craze happens to be. Lovels Inthe alr, thick as the
cigarette smoke and sweet as the cold beer, and then comes the moment everyone
has been awaiting:

“And now put your hands together and let’swelcome...Cosmo!™

And there heis, our very own king of rock n' roll, already wiping the sweat
off his forehead with 2 white towel 35 he tums lcose thatincredible whiskey voice
on "High-Heeled Sneaker” or “Hold On. I'm Comin'.” or maybe even one of his hit,
somethinglike “You Got Me Goin ™ or "T'm A Little Mixed Up® or one of the others
that topped the local charts but neverwent national,

Say what you will about |.T. "Cosmo" Cesdan - and everybody who evermet
him has 3 story ortwo orthree - the boy could flat sing. He was a white guy who
sounded black, which iswhy he was the only white entertainer allowed to perform
in The Cherry Club of Lebanon, Ky.. the black nightclub where Little Richard, Tina
Tumner and others made stops on their way to international fame.

Of course, he was equally welcame at the Golden Horseshoe and the Club 68,
the low-budget nightclubs down the road that competed for the hearts — and the
spending money - of college kids from Louisville and Central Kentucky. Buthe wasa
hiteverywhere he performed. from Gypsy Village at Fontaine Ferry Parkin
Loulsvilleto Joyland Casino in Lexington to the dim little joints In small townsin
Saturday Night America.

Cosmo was a consummate showman. 2 natural entertainer who could worka
room with the best. He sang sweetlove songs forthe ladies and hard rockers forthe
guys. Inhis early days, when he was fronting The Sultans, be wore a gold lame
Nehru jacket. But in his later years, he would usually just show up in ablack shirt.
No costumes or tricks for him. Just good ol’ rock n” roll, soul and rhythm n’ blues.

As rock singers go, Cosmo was not whatyou would call a pretty boy. He
wasn'ttall and his body expanded. through the year, where he couldn’t really get
mad when somebody would call him “the round mound of sound.” He also grew a
beard that turned from gray to white 23 the years went on. Butlooks never mattered
when it came to Cosmo. Jt was all about the music and the show. Nobody ever lefta
Cosmo performance unhappy.

Truth be tald. alotof guys wanted to be like Coamo. Hesaddled a horse Inthe
1969 Kentucky Derby. for heaven's sake, The noble steed's name was Rae Jet. and he
finished last. far up the track from the victorious Majestic Prince. buthe was there.
That's what mattered. And woe be the joamnalist who ever spokelll of Rae Jet. a5 my

vate audiences, whether live or recorded.

friend Jim Bolus once did in a story about the worst horses ever to run inthe Derby.
You want hot? Cozmo was hot.

After he gave up training he still hung around the horse basiness. Hewas a
fixture on the backstretch at Churchill Downs the week before the Derby. He worked
awhile a2 3 jockey’s agent, then spend some time as 3 bloodstock agent. Foraguy
like Cosmo, the gypsy-like lifestyle of the racing game was perfect. Heloved the
action and the hustle. He identified with people lookingfora way to geta little edge
on this tough proposition known as 1ife.

But mostly, the reason alot of guys secredy envied Cosmo was thathe
always was his own man. Unlike the majority of us, he rejected the 9-t0-5 lifeso he
could be his own boss, beholden to nothing except the sometimes ervatic beatof his
own drummer. He never got rich, or even closeto it. and he didn'tcare. All ittook to
make him happy was a pretty wontan on his arm. awad of cash in his pocket and
some good whiskey to wash down the laughs.

The closesthe came to the business world was when he owned and operated
The Head Rest on Frankfort Avenue. It was 3 refuge for musicians hippies, street
people. jaded journalists, and lonely hearts, You could always counton finding some
great jukebox music there, and, if you were lucky, maybe somebody who could share
your broken dreams, at leastfora night.

Nobody had more fun than Cosmo. On the golf course, he acted Iike Titantic
Thompson, the legendary hustier who would bet anybody on anything Thiswasn't
necessarily the smartthing to do. consideringthathis game never reminded
anybody of Jack Nicklaus. But Tommy didn't care. Win some. lose some ~ sowhat?
All that mattered was the fun of it

Belnga local rock icon and saddling a horsein the Kentucky Derby is a preety
food exacta for one lifetime, Butthere was more to Tommy. He had a serious side
that he was loathe 3o reveal to even his closest friends, Behind the fagade he
presented to the outside world - alitde rough around the edges. Irascible, jaded -
Cosmo was 3 safty. Hewas a sucker for underdogs and for people who were down
on their luck. He also loved cats, horses, and little kids.

No telling how many wedding receptions and private parties he did forlittle
more than beer money. He was kind and generous, but just didn't want anybody to
know it. His whims had to drive Tommy jolly crazy. For years. Tommy was Cosmo's
business manager and a hom playerin his band. He shared Cosmo’s love for music
and for performing, They never thought about getting rich, The fun and the love was
reward enough.

When Cosmo began his careerin the late 1950s and early ‘60s. every townin
the nation had a kdd or a band that wanted to be the next bigthing To becomea
national celebrity. to get an Invitation to appear with Dick Clark on his “American
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Tom “Cosmo” Cosdon

Courtesy Jim Harbolt

Bandstand® TV show. all you needed was one song one sound. The “one-hit
wonders.” as they were known, were the meteors of the music worid, blazing
brightly fora shorttime before vanishing back into the nothingness from whence
they came. Does the name Phil Phillips ("Sea of Love™) mean anythingto you?

Cosmo deserved atleast that much national fame simply because hewas a
legitimate talent. He had the pipes and the presence to hititbig But he nevergot
that one song, that one break, that's essential in the cruel and whimsical worldof
pop music, He got close. ever so close, but something always happened to keep him
InLouisville, where he was the darling of WAKY and WKLO back when those
stations were playingthe local artists over and over.

But nobody should feel sorry for Tommy because his story is notasad one.
Thereis something to be said for being alocal star, When you think aboutall the
senlor proms, sockhops, reunions, and weddings thathe played over 50-something
years. It's possible to make the argument that he brought happliness to more people
than any single LouisvilBan of his generation.

Even when he was frontingfor the Sultans. the Counts or another group,
there was no question that Cosmo was the star, All he had to do to kick a party into
high gear was hit the firstnote. He was equally athome strutting under the bright
lights of abig stage or getting down ina dark and sweaty club where the boer
flowed ina golden river and the parkinglotwas as good a place as any for afight.

Louisville will not see his like again. Society has changed too much. Much of
what passes today for music is an affront to Cosma’s version of “Summertime” or
“Unchained Melody.” Kids and young adults don't go dancing mymn.soth«esm
Gypsy Village or Colonial Gardens. Nevmhduspodol‘mckn roll ishardly dead.
1t's just on Medicare, that's all.

As Tommy became progressively liL hisbody shrank and his voice was
reduced to a barely audible croak. It was difficult to forhis friends to imagine that
the good times were over because Cosmo, throughout hundreds of concerts. had
promized us they would last forever,

But. in a sense, hewas right. They'll lastatleast as longas there's anybody
still sround who can remember what it was like when Cosmo was in the house and

itwas showtime and here came that voice. sendingus off on another night of fun
and love and good ol rock n' roll.
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Magnificent Seven—The Temptashuns

Courtesy Sandy Thomas, http://www.60sgaragebands.com/magnificentseven.html Larry Orr,
Waggener Class of 1960.

s

had

Magnificent Seven

Originally known as The Temptashuns, The Magnificent Seven were one of the
more popular recording groups in Lexington, Kentucky from the late ‘50s
through the early ‘70s. Although they did incorporate the sounds of the British
Invasion into their shows, their act—and their recordings—were more heavily
influenced by the top soul and R&B groups of the era. Tony Stallard,
guitar/Hammond organ, and original lead vocals, formed the band in 1959, but
left before their eventual breakup in 1972.

The Magmcenl Seven, L-R: Doug Hammonds, John Page, Carter
Hackney, John Burrows. T-B: Meade Brown, Tony Stallard and Larry
Orr. Lexington, Kentucky
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Magnificent Seven—The Temptashuns

Courtesy Sandy Thomas, http://www.60sgaragebands.com/magnificentseven.html Larry Orr,
Waggener Class of 1960.

“TEMPTASHUNS ..

Strawberry Man .. Sexy Ways

o

LIMCO RICORDS 7O 20X 1013 LIXINGION. KINTUCKY

‘Strawberry Man’ record sleeve, 1964. Front: Tony
Stallard, Meade Brown (friend of Temptashuns);
Standing: John Burrows, Larry Kelley, Cater Hackney,
Larry Orr, John Page, Doug Hammonds
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Courtesy Lair, The Voice Of St. Matthews, Lunsford Note, Eastern Alumni Spotlight:

Ned Beatty & Margaret Beatty, his Mother
Leuanchroom Workera

Fiet row, Jeft so rights Mra fdtth Beanhlomoms, Mn. Sathlees Short, Ambeaut Masages; Nrs, Mary
Edwands, M. Margare! Seally, Manager Secosd row: Mrs. Ansa Niemana, Me. Viola Spocoes, Mo
Ata Kaelin. Mrs. Alvina Wown, Mo, Taye Naseser, Mri, Narma Pdwards  Thied row: M, Grace MRS. BEATTEY, MRS, WEBER AND MRS. BEANBLOSSOM PREPARE THANKS
Richards, James Goodall Frank Sald GIVING DINNER

1958 & 1961 Lair

Note from Mickey Lunsford (63): Mrs. Beatty, our lunch room lady was the mother of Ned Beatty the actor. She
was one of my mother’s friends and we went to Church at Beargrass Christian Church where Ned sang in the
choir.

Ned Beatty

Ned Beatty, who graduated
in 1955, left Eastern to become
a famous actor. He has had a
successful career appearing in
numerous films. In 1972, Beatty
had the star role in the well-
known movie “Deliverance” in which he was
nominated for an Academy Award. Not only is
Ned Beatty accomplished in film, but on stage

AL
Ned Heatty presenly reses (v Owwmzl“ullbnal. pcdd maner-

A ﬁ;::',';ﬂ Wi ol e ;::{;3% and television. C.Jgrrently. Beatty h_a§ a role on
g"::‘hzlmm un lionurs. Furilier detallv are i the popular television series “Homicide".
The Voice Of St. Matthews, Each year Ned Beatty takes the time to

February 14, 1952 come back to Louisville to sponsor a charity
' 3 golf tournament at Seneca Golf Course to ben-
efit the Easter Seals charity.

Was in the 1955 Eastern High School Class.

Courtesy Eastern Alumni Spotlight

Ned Beatty 1990
Poto: Alan Light
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Courtesy http://nedbeattysings.com/bio.html

Ned Beatty & Margaret Beatty, his Mother

Ned Beatty was born in Louisville, Kentucky July 6th, 1937. His mother Mar-
garet Fortney Beatty and father, Charles William Beatty had survived the flood
that spring, which was and is still the worst flood to inundate Louisville. The
family moved to higher ground when Ned was nearly 4. His mother told him
years later that they had finally moved from the rented house they fixed up
after the flood to a home of their own , when , their rent was raised 50 cents a
month to nearly $30. Outrageous. So Ned grew up in St. Matthew's , Jefferson
County Ky. He was educated in the county school system. They did their best.

Singing was probably his favorite subject in school . He also sang in church, at
weddings , in a quartet, ( they sang for their supper), the Louisville a cappella
choir, and received a scholarship to Transylvania University to sing in their
excellent a cappella choir, under the direction of Harvey Davis, a gifted musi-
cian and composer of modern Liturgical music. Ned loved to sing in that choir,
but wasn't particularly interested in attending classes in other subjects. So,
Transylvania did not extend his scholarship. By the way , if you find yourself
thinking about Vampires, try thinking, First College west of the Appalachians
(woods), instead.

While studying to play Count Dracula, Ned auditioned for and got a job singing in the chorus of an outdoor pageant in Be-
rea, Kentucky. The Show, "Wilderness Road", included acting singing and dancing. There were more small parts than there
were small actors, so Ned got a couple of lines to say because he could speak loudly. His quick answer to how he got into
acting has been, " I talked loud".

Now to make a long story longer, We use a film technique. Cut to card saying, "50 years later". Ned and his wife , Sandy
are spending a lovely evening with Their friends Larry and Myrna Bastian. Myrna is one of the best hostesses ever and Lar-
ry is one of the best song writers of our time, short list ("Rodeo" and "Unanswered Prayers") O.K.? After dinner they got to
singing. This included quite a few Hymns. Again cut/ to seagulls flying by/ and Larry tells Ned that Ned is going to make a
Gospel Album.

After 200 or so Films and TV shows Ned finds himself back where he began his career as a performer in 1955. If you were
to ask him how he feels about this turn of events, his answer would most likely be:......What a Blessing. What a ride. Thank
you, Larry

Ned Beatty spent the first two decades of his career as a stage actor. Since then, he has found his niche as a supporting actor
and has become one of those performers who seems to appear in every film that is released. In 1976, he was nominated for
an Oscar for Best Supporting Actor in Network for his portrayal of Arthur Jenson, owner of the fictional UTN network.
Beatty also earned 2 Emmy nominations for his numerous television movie and guest appearances. He appeared on the criti-
cally acclaimed series Homicide and had a recurring role as Dan's dad on the hit show Roseanne.

His big screen credits include Nashville (1975), All The President's Men (1976), Superman (1978), Superman II (1980) and
The Big Easy (1987). In the 1990's, Beatty appeared in Hear My Song (1991) for which he received a Golden Globe nomi-
nation, A Prelude to a Kiss (1992), Rudy (1994), He Got Game (1998), Life (1999) and Cookie's Fortune (1999). Beatty
recently won critical acclaim for his outstanding performance as groundskeeper Murph in Tom Gilroy's debut film Spring
Forward (2000). The film also stars Liev Schreiber and is unique in that it was shot in sequence over a one year period
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Rock’N’Roll Songs of our time, 1960

Save the Last Dance for Me, The Drifters

Finger Poppin’ Time, Hank Ballard and the Midnighters
Walk— Don’t Run, The Ventures

Wonderful World, Sam Cooke

He Will Break Your Heart, Jerry Butler

A Thousand Stars, Kathy Young and the Innocents
Only the Lonely, Roy Orbison

Good Timin,” Jimmy Jones

Sweet Nothin’s, Brenda Lee

Walking to New Orleans, Fats Domino
Alley-Oop, The Hollywood Argyles

Handy Man, Jimmy Jones

Lonely Blue Boy, Conway Twitty

Angel, Baby Rosie and the Originals

Chain Gang, Sam Cooke

Let’s Go, Let’s Go, Let’s Go, Hank Ballard
the Midnighters

Calendar Girl, Neil Sedaka

Stay, Maurice Williams and the Zodiacs

New Orleans, Gary ‘U.S. Bonds

You Talk Too Much, Joe Jones

Let the Little Girl Dance, Billy Bland

Image of a Girl, The Safaris

The Twist, Hank Ballard and the Midnighters SAVE THE LAST DANGE FOR %

Shirelles

Running Bear, Johnny Preston .
This Magic Moment, The Drifters
Where or When, Dion and the Belmonts
Tonight’s the Night, The Shirelles

Ooh Poo Pah Doo—Part I Jessie Hill
Ooh Poo Pah Doo—Part 2, Jessie Hill
A Fool in Love, Ike and Tina Turner
Mule Skinner Blues, The Fendermen
Shimmy, Shimmy, Ko-Ko-Bop, Little Anthony and the ] Imperials
Lonely Weekends, Charlie Rich

Cherry Pie, Skip and Flip

Love You So, Ron Holden

Money (That’s What! Want), Barrett Strong

My Girl Josephine, Fats Domino

Mountain of Love, Harold Dorman

Because They’re Young, Duane Eddy and the Rebels

Diamonds and Pearls, The Paradons

Teen Angel, Mark Dinning

Way Down Yonder in New Orleans, Freddy Cannon

Step by Step, The Crests

Lonely Teenager, Dion

There’s Something on Your Mind (Parts I and 2), Bobby Marchan
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A few of the 1960 Movies
ST 60 O, PO

wareawe 11

',«u\xm )

,\\\.\

2 1"
» y

Y e FRAVL o0 T
Hous¢ o Usmcp

J’?’) Toean/
Ul . s

PLAM!NG
‘.:;7:'_". s —_— 4
B2 41 o o

s
( > = ;
! =

=
Lr m,w& M [
o



Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1960
Courtesy The Monarchs, http://www.themonarchs.com/index.html The Monarchs

Their first professional engagement paid the entire nine-member band $20. Today they command more than 150 times that
figure. They thought they had arrived when they bought the red '49 Packard ambulance to carry their equipment. Today it
takes two 5-ton vans. The Monarchs have come a long way. In 1960, the Blue Angels, a 5-piece combo, contained the core
of what would become The Monarchs. Following the addition of four members and a name change suggested by Frances
Gibson the Mother of Mike Gibson the lead singer, the band scraped together the money to record their first 45.

It was an era filled with local "music stars." It was a time of sock hops, teen clubs and AM radio. If a group had out a record
it was possible to receive airplay. The Monarchs' first recordin% "Over The Mountain;' in 1962 was the Pirst step in estab-
lishing what has become an unprecedented reign over Louisville's pop music. The top ten success of "Over The Mountain'
on the local radio charts, led to a constant demand for The Monarchs at teen dances. The SAMBO Agency (later to become
Triangle Talent) soon signed these eager young men. Their second single was James Browns "This Old Heart." This dance-
able, uptempo number backed with, "Till I Hear It From You," a soft romantic song written by Louisvillian Charles
Woodring, introduced the lasting Monarchs' sound. Released on the JAM label, it quickly soared to the top of both WAKY
and WKLO's charts. By the spring of 1963, The Monarchs had established their name regionally as well as locally.

They were regulars at the FOP Hop in Okolona, the Middletown Hop, Gypsy Village at Fountaine Ferry Park, Ewing Lane
Dance in Jeffersonville, In., and the weekly dance on the Belle Of Louisville. The band was booked into a regional circuit
that included college fraternity and sorority dances, and clubs in Jasper, In. and Lebanon, Ky. The Monarchs became a fa-
vorite for debutante balls and were in constant demand from Indianapolis to Cincinnati.

These nine young men were able to appeal to both young and old. Their good looks, accompanied by their smooth treatment
of a love ballad, fulfilled every young girl's dream. At the same time, their clean cut appearance and squeaky-clean reputa-
tion satisfied even the strickest parent's image of the "boy next door."

In 1964, The Monarchs chose to record a song that would allow them to fully explore the rich harmonies of the four vocal-
ists and feature Mike Gibson's falsetto, the trademark for the band. The song was, "Look Homeward Angel;' The recording
session took place in Owen Bradley's Recordinﬁ Studio in Nashville, Tennessee and it included several other Louisville
musicians. Innovative for the time, The Monarchs achieved their desired sound by vocal overdubbing and the addition of
instruments commonly used in a full orchestra. This single shot to #1 on the local and regional charts and caught the atten-
tion of the national music scene. "Look Homeward Angel" remained on the national Billboard charts for thirteen weeks and
went all the way to #47.

The Monarchs had notched a place for themselves in Louisville's music history. The demand for the band became even
more accelerated and they went "on the road."

The Monarchs traveled all along the East Coast, playing at every event from teen dances to grand openings for shopping
centers. They appeared on radio and TV. shows, such as the Bob Braun Show. Each appearance earned them invallljlable
experience and won them new fans. The travel was paying off. "Look Homeward Angel" went to #1 in 17 major markets
and was breaking into the Top 10 throughout the country.

The Monarchs appeared in concert with some of the biggest national performers of the time including Del Shannon, Jay and
the Americans, the Beach Boys and Glen Campbell, Bo Diddley, Johnny Tillotson and Dee Dee Sharp.

The Monarchs' follow-up record, "Climb Every Mountain," did well on the regional level reaching #13 on the charts. But,
just as the current sound in music had begun to change with the British invasion, the band members' lives had begun to
change. They were a little older now, other demands had to take priority and their music careers were slowly moved to the
back burner. Many American groups gave in to the British influence and changed their sound. The Monarchs fought to
maintain their harmonious quartet style but around 1967 members began to leave the band in order to pursue professional
careers. College and the military took some; marriage and children demanded more time be spent at home. For a brief peri-
od other personnel performed using The Monarchs' name but by the late sixties, The Monarchs had faded into the grown-up
world of 9 to 5 jobs and mortgage payments.

Their time of innocence was over but each member had something that no amount of hum-drum daily living could ever take
away. They were THE MONARCHS.

In 1972 The Monarchs were invited by columnist Billy Reed to re-unite as the subject for a Courier Journal newspaper arti-
cle. Band members saw each other, many for the first time, in years. They introduced wives, showed-off pictures of the
kids, laughed and reminisced about the "good old days." Musical instruments were brought along and a few of the old songs
were sung. Someone in the crowd jokingly asked, "Just how much would it take to get you all back together again?"

The equally lighthearted answer was shouted, "$1,000!" "You're hired!"

That may have been the first time that was said in a number of years but it certain it wouldn't be the last. The catch phrase
of the day had become, "Where were you in '62?", following the release of American Grafitti. This movie classic had
spawned a nostalgia craze across the country involving everything from our television programming to our music.

The Monarchs musical re-entry was for a dance held in Pleasure Ridge Park. Following the newspaper reunion party, the
band members spent several days practicing and put together an hour's worth of material. The "guest spot" they did was so
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well received by the crowd, they knew there was still a demand for their kind of music. Occasional performances at other
dances led to more and more requests. Phone calls began coming in from high school reunion committees, wanting not only
the music from their youth but they wanted it provided by the band that had made so many memories. As the frequency of
bookings picked up, so did the discussions about whether or not to give the music business another shot. The Monarchs de-
cided to officially come out of "retirement."

The demand for their live performances was backed with hundreds of requests for recordings of their music. In 1973, an
album, entitled simply The Monarchs, was released containing a collection of their recorded music spanning the previous
10 year period. The tremendous response promoted a follow-up LP. The Monarchs I, released in 1977, contained a varie-
ty of 50's and 60's music favorites. Both albums have had numerous pressings and sold thousands of copies. They contin-
ue to sell well at record shops, dances and live performances.

One of the crowd pleasing features of the dances in the 70's was the Monarchs Trivia Contest, a forerunner to Trivial Pur-
suit. Questions like, "What was the Mickey Mouse Club leader's full name?" and "Can you name Danny and the Juniors'
song that sold over 4 million copies?" were asked. The first person with the correct answer received a R 'o' C and a Moon
Pie.

LOOK HOMEWARD ANGEL

M, b0

THE MONARCES
452516
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Courtesy Mickey Lunsford:

ol THE MONARCHS i
L )

1968: Top row left: Gerry Huber-Bass guitar, Bill Hutti-Keyboard, Jackie Price-vocal, Bobby Lange-vocal, Mickey
Lunsford-drums, Ernie Donnell-lead guitar, Bottom row: Jimmy Wells-vocal, Louis Lange-vocal Picture 2: Left to
right: Bobby Lange-vocal, Louie Lange-vocal, Jimmy Wells-vocal, Jackie Price-vocal, Bill Huttie-keyboard, Mickey
Lunsford-drums, Gerry Huber-base guitar, Ernie Donnell-lead guitar, These were taken at the Joni Agency on Bard-

stown Road in Louisville, KY.

Whe Monarchs
MONUMENT RecarDs
LouisviLLE, K,

363-5104 448-2725

onwenT THE MONARCHS
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Courtesy The Voice-Tribune, November 25, 2009, by Ashley Medley.

It’s hard to find any band that’s been around for 50 years, let alone a local
band that still manages to pack every venue they play. But The Monarchs and
their mix of original rock 'n’ roll and covers have managed to survive — and
thrive.

“We just kind of fell into it,” said Monarchs’ saxophonist Leon Middleton.

“In the late *50s/early *60s, we were fortunate enough to break out a little bit.” §§
To commemorate the band’s 50th anniversary, Louisville-based Butler Books
recently released “The Monarchs: The Great American Rock 'n’ Roll Dream,”
written by longtime sports columnist Billy Reed.

The Monarchs were officially founded in 1960 as an offshoot of The Blue
Angels. Middleton and bass guitarist Louis “Dusty” Miller have been with the
band since the beginning.

“From The Blue Angels, we decided to expand the group to be able to do COURTESY PHOTO ) )
songs that were being played on the radio,” Middleton said. The Monarchs are celebrating their 50th an-
“We niversary with a new book and DVD.

The group practiced for a year-and-a-half before its first public gig.
were trying to get the right people together. We did a lot of practicing,” Mid-
dleton. “In late 1961/early 62, we finally really came together as The Monarchs.”

The band started recording songs and playing at local and regional venues, including the old Gypsy Village at Fontaine Fer-
ry Park and numerous VFW and FOP lodges, and the rest, as they say, is history. The group’s original songs made appear-
ances on regional and national hit lists.

The song “Look Homeward Angel” made it to No. 47 on the Billboard Charts in 1964. It stayed on the charts for 13 weeks.

The song was No. 1 on the local hit chart for several weeks until it was knocked from the top spot by a little band called The
Beatles and their song “I Want to Hold Your Hand.”

As the band’s fame grew, they started playing gigs in cities like Indianapolis and Cincinnati. They toured with Dick Clark’s
Caravan of Stars and opened for national acts that came to Louisville, such as The Four Seasons, Del Shannon, Bo Diddly
and Bobby Vee, just to name a few.

Reed’s book chapter “Big Girls Don’t Cry (But Frankie Valli Sure Could Throw a Fit)”” recounts an infamous incident where
Valli, lead singer of The Four Seasons, refused to perform because The Monarchs received more cheers than he did during
an afternoon performance.

The Monarchs were scheduled to open The Four Seasons’ evening show as well. “They kicked us out of our dressing
room,” Monarchs co-founder Mike Gibson remembered. “Finally they gave us a 10-minute sound check — ordinarily you’d
get at least 45 minutes.”

After threatening to leave and unsuccessfully lobbying the show’s promoter and his own manager to have The Monarchs
removed, Valli reluctantly agreed to let the band go on.

The Monarchs have revamped their image over the years and the lineup has changed, but the music has remained the same.
“The Monarchs really tied together several generations of Louisvillians,” Reed said. “They’ve done some Big Band (music)
then across the decades, from the *50s, *60s, *70s, ’80s — even the "90s.” “We enjoy it, that’s why we still do it,” Middleton
said. “Dusty and I don’t want to give it up because we don’t want to disappoint our fans. They are so loyal. So many fans
still want to come see us.”

Reed collaborated on his book with late Butler Books owner Bill Butler. “Leon (Middleton) and I were talking one day and
he was telling stories. I suggested the book and Leon said ‘Yeah,” ” Reed said. “I went to Bill and didn’t get 45 seconds into
my sales pitch when he said “Yes, we’ll do it.” ”

Butler suggested including a DVD embedded in the book’s cover. Butler died before
the book was published. “It’s a shame he didn’t get to see the final product,” Reed
lsa‘ti)d. I\;Iilsic is Reed’s passion — after sports, of course. Working on the book was a
abor of love.

“It seems like the book has made a lot of people happy. You see them smile when
they talk about their memories,” Reed said. A recent book signing at Fourth Street
Live was well attended by young and old alike.

“We see generations of people (at our concerts),” Middleton said. “They come and
enjoy themselves — the youngsters and their parents, grandparents and great-
grandparents. They’re sitting there smiling, and the kids are up jumping and dancing.”
Middleton’s son, Greg, joined the band as a keyboard player and singer in 2001.

“They’ve been around in good times and in bad,” Reed said. “I don’t think I’ve ever
seen anyone leave a Monarchs concert not happier than when they came.”

“The Monarchs” is available at local bookstores and at butlerbooks.com for $34.95.
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Courtesy The Monarchs, http://www.themonarchs.com/index.html The Monarchs

Mike Gibson (Co-founder, retired 1980) ~ Lead Vocalist, replaced by Butch Kaufman '81, retired in 2009

Bob Lange ~ Baritone Vocalist, Deceased, September, 1994

Jim Smith ~ Tenor Vocalist, replaced by Jim Wells '62, retired in 1998

Louis Lange ~ Bass Vocalist, retired in 2001

Craig Zirnheld ~ Vocals, added in 1998

David Owen ~ Vocals, added in 2009

Don Leffler ~ Lead Guitar, replaced by Ernie Donnell '62, replaced by Bill Haswell '63, replaced by Ernie Donnell
72 till '81

Tim Coy ~ Rhythm Guitar, added in '76, Lead Guitar '81, replaced by Tim Rake in 1999, replaced by Paul Turner in
2008

Martie Williams ~ Bass Guitar, replaced by Claude Montgomery '62

Louis "Dusty" Miller (Co-founder) ~ Rhythm Guitar '60 - '62, Bass Guitar '62 forward

Tim Hughes ~ Sax, replaced by Richard Keith '61, replaced by Nick Druga '62, replaced by Leon Middleton '62
Paul Schuler ~ Trumpet and Drums till '62

George Owen ~ Keyboards, added in '63 retired 1986 , replaced by John Zehnder '86.

Greg Middleton ~ Keyboards, added in 2001

Richard "Butch" Snider retired 1986 ~ Drums, replaced by David Wiliamson '86, replaced by Jeff Mc Allister '06
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Casuals The Nightcrawlers

Members: Charlie Schuck, Lead Vocal, Stan Tucker, Vocal; Eddie Wardle, Vocal; Allen Purdy, Vocal; Jerry Woods, Lead

Guitar; Jim Grissom, Bass Guitar; Jimmy Shelburne, Keyboards; Jon Siegrist, Sax; Andy Grissom, Drums, as we have
them.

Waggener High School students formed a group calling themselves the Casuals. Eventually they changed their name to the
Nightcrawlers.

September 1964 LITTLE EGYPT/A FOOL IN LOVE Jam

UTTLE EGYPT

Mt & Sl

THE NIGHT CRAWLERS

Stan Tucker Eddie Wardle Allen Purdy Jim Grissom, Jimmy Shelburne

Jon Siegrist Andy Grissom

LOUISVILLE, EENTUCKY

NIGHT-CRAWLERS
“THE VERSATILE SOUND”

TERRY DECKER, MGR.
CH 6-6854
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Greg Walker, Louisville Musician—Today—Walker & Keys

Courtesy—http://www.walkerandkays.com/greg.php

Greg Walker—-"There are guitar players and there are guitar nuts. Greg is
both." So said the legendary guitar player, Jimmy Raney when describing his
friend Greg Walker. It's difficult to imagine Greg without a guitar in his hands,
L | the two inextricably linked to form one being.

His first guitar was given to him by his Grandmother. It had been in the famil
for a while and wasn't of the highest quality. However, when his ne'r-do-weﬁ
uncle popped in for an extended stay with the family, he began playing it and
sang some tunes. He showed Greg a few things on the guitar and the two be-
gan a strong friendship. Later, Greg's Dad helped out by furthering some of
these casual lessons. He even built Greg's first amplifier. This was quite a mu-
sical family with Mom on the marimba.

However, this was not Greg's first instrument. He actually began his musical lessons on the accordion, though he's not fond
of letting people know that little secret. His older sister was a master on the instrument, so it seemed natural that Greg
would follow suit. Without much practice discipline, Greg soon dropped the accordion and picked up the harmonica, which
he played by ear. It was easier... and lighter to carry around!

Eventually, Greg landed on the guitar as his main instrument and after practicing till he thought he was pretty good, he was
called to play in a high school big band. After one look at the charts and he decided it was time to go back to practicing.

Greg finally purchased his first serious guitar with money earned as a paperboy and he still plays it today, on occasion. His
favorite guitar, though, is a 1945 Epiphone Triumph that he picked up for $25 when he was teaching at a music store in
Indianapolis. Obviously, it needed some work, but it had such character and - oh that sound! "I loved it so much that I pur-
chased another one, though nothing sounds as good as my old Epi."

As a teenager, Greg performed with a number of well known rock and roll bands in the Louisville, each with a unique name
- Froggie and the Gremlins, Natural Gas, Cosmo and the Counts, Brutus and the Traitors, the Nightcrawlers. But when it
came to naming his own group, creativity went out of the door and he ended up with Walker & Kays.

"I never wanted to be a true artist. The life was way too hard. My endeavor was to use the talent and ability I had to actually
make a living. So I opened a company - Audi Productions where I produced jingles and did OK. I had some major clients
that included Long John Silvers and GE, along with lots of regional accounts. I was happy. Then I fell in love with playing
jazz."

In Greg’s own words—The Nightcrawlers had only one recording. That was a cover of "Little Egypt". (The flip
side was a cover of a Newbeats tune called "Pink Dally Rue".) As it happened I was the guitar player on that
recording and was the guitar player of record with the Nightcrawlers at the time. A couple of interesting codi-
cils to that recording. I believe the front singer at the time was a guy named Happy Fowler. I don't know what
became of him. The sax solo was played by Jim Walker (no relation) and he played it on a curved soprano
sax, an instrument that was rarely seen in those days. Certainly not in pop groups. Jim Walker eventually
went on to become the principal flutist with the Pittsburgh Symphony, then became the principal flutist with
the Los Angeles Symphony. Eventually he became a recording artist having put together a really stunning
grouﬁ known as "Free Flight". Today you hear him regularly on most film scores and TV soundtracks he be-
ing the first call recording flutist in Los Angeles. He is heralded today as the finest in the world.

As for me, I left the Nightcrawlers in 1964. I believe that the version of the Nightcrawlers that I played with
was the last incarnation of the Nightcrawlers until a one show reunion in Lexington sometime in the late 80's
or early 90's in Lexington. I left to replace Wayne Young on "Cosmo and the Counts" and played with Cosmo
until 1968. Though I made a couple ofrecordings with Cosmo I don't recall them being released. Since then I
went on to become a full time musician primarily in the world of jazz. I founded 'Walker and Kays" in 1973
and that group still performs today after having traveled the country, opened many national acts, and record-
ing 4 albums/CD's. I'm not one to "blow my own horn" (pardon the pun) but I am generally considered a top
tier jazz guitarist in the region. I founded and operated a commercial jingle production firm (Audi Produc-
tions) that ran from 1971 to 1982. That company produced jingles for General Electric, Long John Silvers, Kelvina-
tor, Zenith an many others.

Though I have been reasonably successful in the music biz I remember well and have very dear memories of
the rock era in Louisville. Stan Tucker and Chink are still in town and are with the Thoroughbred Chorus.
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Courtesy http://www.myspace.com/paulpennyband

Paul Penny

PAUL PENNY, 1960 Real Name: Paul Stodghill
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Courtesy http://www.myspace.com/paulpennyband

Courtesy http://classicschools.com/blog/ky/durrett-high-school-louisville-ky/

Paul Penny (Paul Stodghill) sang and played with the Carnations and TrenDells, recorded five solo albums and still
performs locally. Contact him through paulpennyband.com.
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Courtesy http://www.myspace.com/paulpennyband

Louisville Original Hit Makers
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The Tren-Dells

Courtesy—http://whitedoowopcollector.blogspot.com/2009 11 01 archive.html

Their first 1961 release—I'm So Young/Don't You Hear Me Calling Baby. went to local hit,t heir Student's version of—I'm

THE TREND-ELS_Moments Like This

The IITESSIE aka The Trend-els bagan their career in 1958 as The
Four Frantics in Lousville Kentucky formed by John Houngan (Lead), Joe
Bergman (Tenor), Wilbam Summitt (Bantone) and Wilkam Mathley
(Bass).

In 1950 changed the name to the TEaRelE and add one permanent
band consisted of Jerry Passion (guitar, vocals), Jimmy Harrison
(piang), Bob Passion (bass) & Lee Cornell (drums).

So Young, featured Paul Penny as kid Lead Vocalist.

During the 1950's and 1960's they had seven songs on
the local charts in 1962 they released their biggest Hit
-Nite Owl. which was released on the Jam label and
picked up by Capitol Records.

The Group was together (with many personal chang-
es) from 1961-1972 and recorded for labels as Tilt,
Jam Boss, Sound Stage or Southtown. Moments Like
This. Recorded (as the Trend-els) for Tilt Records in
1962 is their best doo wop side.

&> “NITE OWL" %
&% “DON'T YOU HEAR ME CALLING BABY"' 5
o+ SO YOUNG"' %
€ 4
THE ORIGINAL
" "
TRENDELLS
BACK AFTER 11 YEARS WITH
THE ORIGINAL SOUNDS
LOUISVILLE
ANDY GRISSOM
451-5233 CHARLIE 'EEES%K
896-1541 266-1962
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Courtesy http://home.att.net/~fifties.idols/elvis_movies.html

Elvis Presley Movies

Love Me Tender (1956)
Loving You (1957)
Jailhouse Rock (1957)
King Creole (1958)

G.I. Blues (1960)

Flaming Star (1960)

Wild in the Country (1961)
Blue Hawaii (1961)
Follow that Dream (1962)
Kid Galahad (1962)

Girls! Girls! Girls! (1962)
It Happened at the World's Fair (1963)
Fun in Acapulco (1963)

Kissin' Cousins (1964)

Viva Las Vegas (1964)
Roustabout (1964)

Girl Happy (1965)

Tickle Me (1965)

Harum Scarum (1965)

Frankie and Johnny (1966)
Paradise Hawaiian Style (1966)
Spinout (1966)

Double Trouble (1967)

Easy Come, Easy Go (1967)
Clambake (1967)

Stay Away Joe (1968)

Speedway (1968)

Live a Little, Love a Little (1968)
Charro! (1969)

Trouble With Girls (1969)
Change of Habit (1969)

arn
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http://www.allposters.com/gallery.asp?startat=/getposter.asp&APNum=936749&CID=44AA577D503A480B8E92DA409A8E530E&PPID=1&search=20093&f=c&FindID=20093&P=1&PP=2&sortby=PD&cname=Elvis+Presley+Movies&SearchID=
http://www.allposters.com/gallery.asp?startat=/getposter.asp&APNum=836045&CID=44AA577D503A480B8E92DA409A8E530E&PPID=1&search=20093&f=c&FindID=20093&P=1&PP=2&sortby=PD&cname=Elvis+Presley+Movies&SearchID=
http://www.musicman.com/00pic/783.html
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Courtesy http://home.att.net/~fifties.idols/elvis_presley_songs.html

Recordings:

Stuck On You (1960)

It's Now or Never (1960)

Are You Lonesome tonight? (1960)
Surrender (1961)

I Feel So Bad (1961)

Little Sister (1961)

His Latest Flame (1961)

Can't Help Falling in Love (1962)
Good Luck Charm (1962)

She's Not You (1962)

Return To Sender (1962)

You're The Devil In Disquise (1963)
Bossa Nova Baby (1963)

Crying In The Chapel (1965)

In the Ghetto (1969)

Suspicious Minds (1969)

Hit albums:

GI Blues (1960)

Something for Everybody (1961)
Blue Hawaii (1961)

Roustabout (1964)
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Courtesy of http://www.the-cartoonist.com/Nutt/Nutt.html Grady Nutt, 1934—1982

This page is a small tribute to a man of God and a man of humor. Grady Nutt was, for me, one of the most profound and
entertaining speakers/evangelists I've ever heard. His insight into the life and character of Jesus (and us) was unparalleled.
He is best known for his role as "the preacher" from the 70's TV Show "Hee Haw," but that was only the tip-of-the-iceberg
of his talent and insights. The stories above serve as a good introduction to his humor. If you like these, I hope you are able
to track down a whole recording or two. I hope in some way that my Christian cartoons measure up to his insights in a visu-
al-parable sort of way ... but no one I know put it in words as well as he did! -Rich Diesslin, Freelance Cartoonist and Illus-
trator, www.the-cartoonist.com

The Handbook of Texas Online:

NUTT, GRADY LEE (1934-1982). Grady Lee Nutt, Baptist minister and television personality, was born in Amarillo,
Texas, on September 2, 1934, the oldest of four children of Grady C. and Doris (Rickman) Nutt. His father worked as a
dairy salesman and operated a dry-cleaning business before going into the ministry. Growing up in a strong Christian at-
mosphere, Grady was licensed as a Baptist minister at the age of thirteen. He attended Alice Landergin Elementary School
and Nixon Junior High, where he first became interested in entertaining. When he was fourteen his family moved to Jack-
sonville, Texas, where his father received ministerial training at Jacksonville Baptist College. After completing high school,
Grady attended Wayland Baptist College in Plainview, where he sang in the International Choir, before transferring to Bay-
lor University in Waco, where he graduated with a B.A. degree in 1957.

Nutt married his college sweetheart, Eleanor Wilson, of Memphis, Tennessee, on June 18, 1957. They had two sons. Nutt
served as minister of youth at the First Baptist Church in Waco and later at Gaston Avenue Baptist Church in Dallas. In
1960 he moved to Louisville, Kentucky, and attended Southern Baptist Theological Seminary, where he received his mas-
ter's degree in 1964. He lived in Louisville and served as minister of music at the Southside Baptist Church and later as pas-
tor of the Baptist congregation in Graefenburg, Kentucky. He was also director of alumni affairs and assistant to the presi-
dent at Southern Seminary.

In addition to his ministerial duties, Nutt began entertaining young people with humorous stories about churches and
preachers, experiences from his early life, and familiar events from the Bible. He soon gained a national reputation as a
speaker and, after being "discovered" by television game-show host Ralph Edwards, appeared eleven times on the Mike
Dou]g(las talk show. Nutt went into the entertainment field in 1969 as a lecturer-entertainer and soon averaged about twenty
speaking engagements a month, plus others for charitable causes. He regularly spoke at Baptist student gatherings and was a
featured speaker at the 1980 and 1982 Southern Baptist Convention meetings.

His career continued on the rise in 1979, when he joined the regular cast of the "Hee Haw" television series. His homespun
stories as a preacher on the show won him billing as the "Prime Minister of Humor." In addition, he starred in his own tele-
vision special, "The Grady Nutt Show," in July 1981. In all, Nutt recorded six albums and wrote such books as Being Me
(1971), The Gospel According to Norton (1974), Agaperos (1977), and his autobiography, So Good, So Far (1979). He
gleaned all of his material from his own experiences or from stories he had heard.

On November 23, 1982, Nutt was the guest speaker at a youth rally and banquet in Cullman, Alabama. Later that night he
and two employees of Central American Airways in Louisville were killed when the plane in which they were flying
crashed soon after taking off from the airport in Vinemont, Alabama. He was buried in Louisville. His death was mourned
by the country music and entertainment world; Buck Owens, cohost of "Hee Haw," described Nutt as "an original whose
brand of humor can't be replaced."”

Grady lived in the City of Fairmeade off of Shelbyville Road and was a customer at my service station. We used to
look forward to his coming in. He always had time to share some stories and good humor. He was a wonderful man.
Al Ring


http://blog.wfmu.org/photos/uncategorized/000000000nutt.jpg
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Courtesy http://en.wikipedia.org/

1960 TV Debuts:

September 29, My Three Sons premieres (1960-1972)

September 30, Hanna Barbera’s The Flintstones debut on ABC (1960-1966)

October 3, The Andy Griffith Show premieres on CBS (1960-1971, became .Mayberry R. F. D. in 1968)

1961 TV Debuts:

April 29, ABC’s Wide World of Sports debuts (1961-2006)

August 19, Pour Corners, Australia’s first current affairs program, premieres (1961 -present)
September 23, The Stair/it Starways premieres (1961-1968)

October 2, Ben Casey premieres on ABC (196 1-1966)

October 3, The Dick Van Dyke Show premieres on CBS (196 1-1966)

The Mike Douglas Show premieres (1961-1981)

Mister Ed debuts (1961-1966)

1962 TV Debuts:

September 23, The Jetsons premieres on ABC (1962-1963, 1984-1985, 1987). This was the very first program to air in color
on ABC

September 26, The Beverly Hillbillies premieres on CBS (1962-1971)

October 1, The Lucy Show premieres on CBS (1962-1968)

The Tonight Show Starring Johnny Garson debuts on NBC (1962-1992)

December 31, Match Game premieres on NBC (1962-1969, 1973-1984, 1990-1991, 1998-1999)

1963 TV Debuts:

January, Mutual of Omaha's Wild Kingdom premieres on NBC (1963-1988, 2002-present)

April 1, General Hospital (created by Frank and Doris Hursley) and The Doctors premiere on the same day, the former on
ABC (1963-present) and later on NBC (1963-1982)

September 16, The Outer Limits premieres on ABC (1963-1965)

September 24, Petticoat Junction premieres on CBS (1963-1970)

September 29, The Judy Garland Show premieres on CBS (1963-1964)

1964 TV Debuts:

March 30, The game show Jeopardy debuts on NBC daytime TV (1964-1975, 1984-present)
May 4, The American soap opera Another World debuts on NBC, as a half-hour show (1964-1999)
September 14, Voyage to the Bottom of the Sea premieres on ABC (1964-1968)

September 15, Payton Place premieres on ABC (1964-1969)

September 16, Shindig premieres on ABC (1964-1966)

September 17, Bewitched premieres on ABC (1964-1 972)

September 18, The Addams Family premieres on ABC (1964-1966)

September 22, The Man from U.N.C.L.E. premieres on NBC (1964-1968)

September 24, Daniel Boone premieres on NBC (1964-1970)

September 24, The Munsters premieres on CBS (1964-1966)

September 25, Gomer Pyle, US.M.C. premieres on CBS (1964-1970)

September 26, Gilligan ‘s Island premieres on CBS (1964-1967)
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Rock’N’Roll Songs of our time, 1961

Runaway, Del Shannon A}

I Like It like That, Chris Kenner ' . f)/ //,,g_u,‘a//
Dedicated to the One I Love, The Shirelles i
Quarter to Three, Gary US.” Bonds
The Lion Sleeps Tonight, The Tokens THE TOKENS it
There’s a Moon Out Tonight, The Capris The Lion Sleeps Tonight
Blue Moon, The Marcels

Will You Love Me Tomorrow, The Shirelles
Tossin’ and Turnin,” Bobby Lewis

Shop Around, The Miracles

My True Story, The Jive Five

Runaround Sue, Dion

Mother-in-Law, Ernie K-Doe

Raindrops, Dee Clark

Peppermint Twist, Joey Dee and the Starliters
Hats Off to Larry, Del Shannon

Those Oldies but Goodies, Little Caesar and the Romans
Please Mr. Postman, The Marvelettes

Stand by Me, Ben E. King

You Don’t Know What You’ve Got, Ral Donner
The Mountain’s High, Dick and Dee Dee
Daddy’s Home, Shep and the Limelites

Who Put the Bomp, Barry Mann

School Is Out, Gary ‘U.S.” Bonds

Let the Four Winds Blow, Fats Domino

Cupid, Sam Cooke

Look in My Eyes, The Chantels

Wheels, The String-a-Longs

Mama Said, The Shirelles

Little Egypt, The Coasters

A Little Bit of Soap, The Jarmels

Gypsy Woman, The Impressions

This Time, Troy Shondeil QUARTER TO THREE >
Pretty Little Angel Eyes, Curtis Lee & ‘Y8
Take Good Care of My Baby, Bobby Vee Sromy

Gee Whiz, Carla Thomas

Every Beat of My Heart, The Pips

Rama Lama Ding Dong, The Edsels

Last Night, The Mar-Keys

Barbara-Ann, The Regents

Ya Ya, Lee Dorsey

A Hundred Pounds of Clay, Gene McDanieis
Please Stay, The Drifters

I Love How You Love Me, The Paris Sisters
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Courtesy of Yahoo Movies:

A few of the 1961 Movies
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Courtesy of Chit Chat & Waggener Library:

Waggener’s 1961 Male Quartet

THE WAGGENER HIGH
MALE QUARTET .+ '61

MALE QUARTET of ‘NI

Buddy Edwards Larry Timbarlahe Bave Stetoamborger
O Al HAR
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Pians for the sale snd man w
focture of loog-playing M™weive

Buddy Edwards Larry Dave Allen Purdy
Timberlake Stutzenberger
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Al Henderson

From 1957-1963 Al Henderson sang lead with the Boyd Bennett Band.

Courtesy—http://www.45rpmrecords.com/press/SoN.php?pageNum=0&totalRows=46

Courtesy Mickey Lunsford:

the

“rock and roll at its best”

JOHEN HALL

Business Manager CLendale 2-1037

OBE16 BOSSIER LANE
44B.4044 Ty,

The Morarchs

MONUMENT RECORDS
LOUISVILLE, KY.

363-5104 448-2728

Various band cards

Dance Band & Vocal Group
for All Occasions

‘The 'maroons

FROM

Beeslonn. -.%n/aw‘r St %ﬁ

Introducing to you,

LARRY J.TRUE
200 EASTWAY DR,
RICMMOND, KY,

GEORGE E, RIDINGS
PHONE 623-4636
RICHMOND, KY

é Loulsville, Ky.

2M BEST IN ROCK N' ROLL

GEORGE SISCO
B96-9972

JIM HAYDEN
458-4623

JOHN SCHULER
896-6337
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Rock’N’Roll Songs of our time, 1962

Duke of Earl, Gene Chandler - g B
The Loco-Motion, Little Eva ]X]\I‘
Baby It’s You, The Shirelles

Up on the Roof, The Drifters

You’ll Lose a Good Thing, Barbara Lynn

Twist and Shout, The Isley Brothers

I Know (You Don’t Love Me No More), Barbara George
Hey! Baby, Bruce Channel

Soldier Boy, The Shirelles

Only Love Can Break a Heart Gene Pitney
Lover Please, Clyde McPhatter

Surfin’ Safari, The Beach Boys

The Wanderer, Dion

She Cried, Jay and the Americans

Sheila, Tommy Roe

Let Me In, The Sensations

Party Lights, Claudine Clark

Twistin’ the Night Away, Sam Cooke

Green Onions, Booker T. and the MG’s

Little Town Flirt, Del Shannon

Palisades Park, Freddy Cannon

What’s Your Name, Don and Juan

Do You Love Me, The Contours

Having a Party, Sam Cooke

I’m Blue, The Ikettes

You’ve Really Got a Hold on Me, The Miracles
Keep Your Hands off My Baby, Little Eva RON THE ROOF
Two Lovers, Mary Wells

(The Man Who Shot) Liberty Valance, Gene Pitney
Any Day Now, Chuck Jackson

Let’s Dance, Chris Montez

A Wonderful Dream, The Majors

You Belong to Me, The Duprees

Lovers Who Wander, Dion

Smoky Places, The Corsairs

I Love You, The Volumes

You Beat Me to the Punch, Mary Wells
Turn On Your Love Light, Bobby Bland
Bring It On Home to Me, Sam Cooke
Breaking Up Is Hard to Do, Neil Sedaka
Beechwood 4-5789, The Marvelettes
You Better Move On, Arthur Alexander -
I Need Your Lovin,” Don Gardner and Dee THECORIOURS.
Ford DO YOU LOVE ME

Torture, Kris Jensen
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Courtesy of Yahoo Movies:

A few of the 1962 Movies
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Courtesy of Chit Chat, May 10, 1962:
Waggener s Tempests

“LET'S TWIST . " The tempests, from left Eddie Morris, Allen
Purdy, Eddie Wardle, and Stan Tucker, vocalize in 2 jJam session

Tempests Hit With Seniors:
To Play For (la.s\ lem'

by Ltnda Hardy ] wred n o
Temy neAns moving s \ ‘4‘ per
d or fast progre answere e i S
Eddie Mo vhen aske t . pias g
Chose 2t name s < i
de el
T Ten > 4 ogethe < cvil ucces ¥l
five months ago and their ed a grent dew pon the t .,\""‘i
progress has been fast Four Wag- 'empest The SMONES Yed the
gener senturs are the vocalists for ! 2 « { D
the grou; Eddie Morris ings fessl
end. Stan Tucker . '
Wardle, baritone; and Aller I "
iy, bass. Jerry Woods | T~ -
n and Bob Himh a: ¢ : k.x
| ford from Wagge n
uiien

NOTE ON ANOTHER WAGGENER GROUP: 2001 E-mail from Bert Pence to Marie VanHoose
Sayre; Oh yeah.. .We were Pontious and Pilots (spelling intentional). We used to rehearse in Har-
bolts basement Members included Eddie Bignon, Marvin Stich, Cooper Lilly, John Boardman and
Steve Litterst. We went on to become the Martlnlques As the P/P we %)layedy regularly at KT’s and
once outside Terry’s Texaco. We were known for our “unconventional” lyrics. We played once at the
Louisville Country Club where we lasted for one tune.. .our signature hlt “Garbage Man.” We were
rough and loud.. ..oh, the good old days.. .
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Courtesy Mickey Lunsford:

Waggener’s Tempests

Eddy Morris & the Tempest, left to right: Al-
len Purdy (62), Eddie Wardle (62), Stan Tuck-
er, (63), Ed Morris (62), Jim Slenburne (64)
base guitar, Bob Hirsh (62 guitar, Jerry Woods
lead guitar Southern (62), Mickey Lunsford
(63) drums.

Eddy Morris & the Tempest, left to right:
Clyde Phillips (62) at the piano, not sure who
this is with the Trumpet, seated behind him is
Jerry Woods Southern (62), Bob Hirsh with his
back to camera (62), Mickey Lunsford (63)
drums.

Eddy Morris & the Tempest, Not sure on left,
Clyde Phillips (62) on piano, Bob Hirsh (62) on
guitar, Henry Burt is leaning on the piano (64)
Mickey Lunsford (63) drums.

It

Eddy Morris & the Tempest, left to right: Ed-
dy Morris, Allen Purdy, Eddie Wardle and Stan
Tucker all Waggener Class of (62).
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Courtesy Mickey Lunsford:
Waggener’s Tempests

The history of the Tempests by Mickey Lunsford:

Al hear is a short history of the band. The reason I say it is short is because it is all I can remember af-
ter 47 years. The Band Eddy Morris & the Tempest was formed for the Waggener Senior Vaudeville in
1962 & the Senior picnics at Hogans fountain. I recall that we played the Lion Sleeps Tonight at the
Vaudeville. After that we started getting offers to play for frat parties and the word spread. We decided
to put the money from one of the band jobs toward cutting a record. So in the summer of 1963 we rec-
oréjed " Someone Like You " on Lesley Records ( 2531 W Broadway in Louisville, KY ) This was the
A side written by Louisville's own Cgarles Woodring. We had nothing for the flip side but thought
about a instrumental we had put together just fooling around Jerry Woods, Jim Shelburne and myself
added all the hot licks of the time on this song and recorded it on the B side. Then a problem arose we
had no name for it so we had gone back to Jim Shelburne's home to think of something we needed a
name by the next day. I was looking at the newspaper and saw a game show called "Going My Way " |
said that fits everyone said great we voted and i1t passed. Several weeks after the release of the single
we received a letter from ASCAP or BMI I'm not sure which stating that we had to change the due to
Bing Crosby being the movie Going My Way and having a record called Going My Way. We changed
the spelling from Going My Way to Goin My Way and that was OK. The record climbed the charts in
Louisville all the way to # 2 on the WKLO Tundex on 9/22/1963 behind Bobby Vinton's " Blue Velvet
"and # 6 on the WAKY Silver Dollar Survey on 10/4/1963. We had a pretty steady Gig at the Whis-
pering Hills Country Club on Sunday Nights also played in Owensboro, KY and Lexington KY quite
often plus Louisville dates. The two songs appear on UTUBE. The band stayed together for another
year or two before folding everyone went on to college and got married. Eddy Morris had a couple of
other records and Jerry Woods wrote the music for him. This was a very good run for a band put to-
gether for a school benefit. Band members were Jerry Woods on lead guitar, Bob Hirsh guitar, Jim
Shelburne bass guitar later Jim changed over to keyboard and is playing organ on the record Bill Crabb
played Bass guitar from the Sultans, Bob Hirsh went who playe(lf guitar went off to school at Vandy in
Nashville, Tenn Mickey Lunsford went to school at Eastern Ky University then the University of Lou-
isville ,Tim Hughes played Sax from the Sultans, Eddy Morris lead vocal, Eddie Wardle vocal, Allen
Purdy vocal, Stan Tucker vocal. Members on the recording session for Someone Like You were as fol-
lows Eddy Morris lead vocal, Eddie Wardle vocal, Stan Tucker vocal, and Lenny Watley from the Sul-
tans on vocal, Jim Shelburne keyboard, Jerry Woods Lead guitar, Bill Crabb Bass guitar from the Sul-
tans, Tim Hughes Sax from the Sultans and Mickey Lunsford drums. The UTUBE link for Someone
like you is Someone like you Eddy Morris when it shows on the screen right below the record it says
this is a video response to the tempest-Going My Way click on it to hear the record.

Mickey Lunsford

Eddy Morris - Someone Like You (45)

The Tempests - Going My Way (45)

,-\'g '

“BOING MY %4

THE TEMT
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Courtesy Mickey Lunsford:

Mickey Lunsford

Robert ( Mickey ) Lunsford

Born Louisville Ky May 19, 1945 Attended Waggener High School class of 1963. Played drums in the
marching band Soph, Jr and Sr years at Waggener. Attended Eastern Kentucky University and played
in the Marching as well as the R.O.T.C. band which played at the New York Worlds Fair . I had made
recordings with Eddy Morris & The Tempest. The ( A ) side was Someone Like You, that climbed the
charts in Louisville to the number 2 slot. [ also recorded with Fannom Patrick & The Footnotes another
Louisville group (this was a country record ) then with Monarchs in 1966 It's Almost Tomorrow &
Why Do Fools Fall in Love. Produced and played on two Christian CD's, Foundation and Straight
From the Heart. The group's name was Circle of Friends, I also did some recording with Bill
Bloomquist for 1 or 2 otg his Christian CD's.

These are the groups that I can remember either playing with or sitting in and opening for:

Red Stewart, Gene Stewart, Round Robin, The Beach Boys, Glen Campbell, The Tokens, Lou Christi,
Louise Cardwell Harrison (George Harrison's sister), Cosmo, The Sultans, The Monarch's, The
Tempest, The Epic's, The Reject's (Trinity High School), The Tradewinds, The Casual's (Brenda Lee's
Band ), Repata and the Delrons, The Shadows, The Falcons, Shirley Caddell, Fannom Patrick & the
Footnotes, The Mystic's, The Maroon's (Richmond Kentucky), Gary Edwards, Sherry Edwards, The
Jack Swensen Combo, The Kentuckians, The Kosair Shrine Band, Linda Ronstadt & the Stone Poney,
Lonnie Mack, Little Anthony.

Now I live in St John's Florida and own a horse farm, still playing Christian Rock**** [ don't wanna
work I want to bang on the drum all day.
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Courtesy Mickey Lunsford:
Mickey Lunsford

List of the people that [ remember played with local bands all of these folks went to Waggener
The Epic’s

Bill Major 63
Wayne Glore 62
Jane Moss 64

Art Mengel 63
Mickey Lunsford 63
Pat Ulmer 64

The Tempest

Mickey Lunsford 63
Eddy Morris 62
Alan Purdy 62
Eddiec Wardle 62
Stan Tucker 62

Jim Shelbumne 64
Bob Hirsch 62

The Monarch’s

Mickey Lunsford 63
Cosmo & The Count’s
Eddie Bignon 62

The Tren-dells

Charlie Shuck 65

WAKY RADIO

Burt Markert
The Weird Beard on WAKY RADIO

Mrs Beaty our lunch room lady

Was the mother of Ned Beaty the actor

She was one of my mother’s friend’s and we went to Church at Beargrass Christian
Church where Ned sang in the choir
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Courtesy Mickey Lunsford:
The Mystics

The Band started in 1962. Original Members: Diane Kirchner, Vocal; Jerry “Dewey” Hampton, Vocal; Jerry Siers, Vocal;
Victor Hayden, Vocal; Jim Lindell, Guitar; Boyce Carter, Bass Guitar, Sam Decappa, Sax; Calvin Eckhoff, Keyboards;
Benny Devine, Drums

Back Row, Jim Lindell, Cal
Echoff, Buddy Carter,

Middle Row, Dewey
Hanpton, Diane Kirby,
Benny Devine

Front, Victor Hayden

oy THE Ave alnivs
T MYSTICS s,

1) sy
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Courtesy Mickey Lunsford:
Heavyweights

EROLIE PERMAn -t

Jerry Kirk and the Heavyweights .

o Te
T

Cal Ecoff, Gerals Thompson, Jerry Kirk, Wayne Glore, Warner Anderson, Wayne Glore, Jerry Kirk, Dean Thomp-
Warner Anderson son, Cal Ecoff, Mickey Lunsford
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Cosmo And The Counts

The group consisted of Cosmo (Tommy Cosdon), Wayne Young, Marty Williams, Tom Jolly, Buddy East, Robby Ebersole,

Ronnie Deetch and Eddie Bignon.

Courtesy-http://www.youtube.com/

Wa.tChVZEgtglm3n6g&feamre:Plal http://soulinc.net/about.htm#Tommy—Tommy Cosdon—As early as

Z;;fop§§£2%i%ggiiigA6l&p 1959, Tommy Cosdon made a name for himself when he began singing
- lead with The Sultans. Their choice of songs including "It'll Be Easy,"

along with Cosdon's bluesy style, quickly put them on the local radio

charts and into Louisville's musical history. Cosdon, known as "Cosmo," and his group The Counts

continued to record and perform throughout the '60s. During Cosmo's stint in the service, his musical

career was managed by Audrey Williams (mother of Hank, Jr.)

Today as a member of Soul, Inc., Cosmo continues to bring audiences that same soulful sound that put
him in the spotlight. Whether he is front and center as a soloist or blending his voice with other Soul,
Inc. members, his distinct smoky voice steals the show.

TROUBLES OF MY OWN

COSMO
AND THE COUMM

Courtesy—http://www.youtube.com/
watchv=04vQxxuDGM & feature=related
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Courtesy of Yahoo Movies:

A few of the 1963 Movies
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Rock’N’Roll Songs of our time, 1963

Surf City, Jan and Dean
Mockingbird, Inez Foxx

It’s All Right, The Impressions §%§£’I¥
Easier Said than Done, The Essex

Denise, Randy and the Rainbows

Hello Stranger, Barbara Lewis

Fingertips — Part 2, Little Stevie Wonder
He’s So Fine, The Chiffons

Wipe Out, The Surfaris

Cry Baby, Garnet Mimms

Sally Go ‘round the Roses, The Jaynetts
One Fine Day, The Chiffons

Pipeline, The Chantays

I’'m Leaving It Up to You, Dale and Grace
On Broadway, The Drifters

If You Wanna Be Happy, Jimmy Soul

Our Day Will Come, Ruby and the Romantics ||
Surfin’ U.S.A., The Beach Boys Birharal
It’s My Party, Lesley Gore Lewis

Walking the Dog, Rufus Thomas
Tell Him, The Exciters 0
Memphis, Lonnie Mack .
(Love Is Like a) Heat Wave, Martha and the
Vandellas

Everybody, Tommy Roe

Hitch Hike, Marvin Gaye

Hey Girl, Freddie Scott

A Walkin’ Miracle, The Essex

Hey Paula, Paul and Paula

Remember Then, The Earls

Just One Look, Doris Troy

Two Faces Have I, Lou Christie

Mama Didn’t Lie, Jan Bradley

Twenty Four Hours from Tulsa, Gene Pitney
Wild Weekend, The Rockin’ Rebels

The Kind of Boy You Can’t Forget, The Raindrops
Can I Get a Witness, Marvin Gaye
She’s a Fool, Lesley Gore

Hot Pastrami, The Dartells

Cry to Me, Betty Harris

Mickey’s Monkey, The Miracles
Foolish Little Girl, The Shirelles
Pride and Joy, Marvin Gaye

Don’t Say Nothin’ Bad (About My Baby), The Cookies
Rhythm of the Rain, The Cascades



http://www.amazon.com/gp/product/images/B00000338R/ref=dp_image_0/104-0130489-8282363?ie=UTF8&n=5174&s=music
http://www.google.com/musicl?lid=9YChOHdIRWE&aid=PbhhYls2GfO
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Courtesy of Yahoo Movies:

A few of the 1964 Movies
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Rock’N’Roll Songs of our time, 1964

Where Did Our Love Go, The Supremes i L CL R OO,
California Sun, The Rivieras .

Under the Boardwalk, The Drifters 5 ) a8

It Hurts to Be in Love, Gene Pitney R W o 3 i\l PREMEN:

The Little Old Lady (from Pasadena), Jan and Dean
You Don’t Own Me, Lesley Gore

Oh, Pretty Woman, Roy Orbison

My Guy, Mary Wells

Keep Searchin’ (We’ll Follow the Sun), Del Shannon
C’mon and Swim, Bobby Freeman

Last Kiss, J. Frank Wilson and the Cavaliers

< o=
.- ‘

Dancing In the Street, Martha and the Vandellas ROY
G.T.O., Ronny and the Daytonas ORBISON
Suspicion, Terry Stafford &

No Particular Place to Go, Chuck Berry
Leader of the Pack, The Shangri-Las

Hi-Heel Sneakers, Tommy Tucker ?‘%%
Chapel of Love, The Dixie Cups
Louie Louie, The Kingsmen S0 9% S

Maria
Goin’ out of My Head, Little Anthony and the Imperials |
The Shoop Shoop Song (It’s in His Kiss), Betty Everett

Surfln’ Bird, The Trashmen

DANCING IN THE STREET
THENE ME B e

MARTHA

T heast KKiss Sesion: and the

VANDELLAS  ©

The KingsSmen e

LOUIE,

LOUIE



http://www.amazon.com/Last-Sessions-Frank-Wilson-Cavaliers/dp/B000005Z49/ref=m_art_pr_1
http://www.google.com/imgres?imgurl=http://www.stonewallvets.org/images/songs_5/shangri_las_a.jpg&imgrefurl=http://www.stonewallvets.org/songsofStonewall-5.htm&h=135&w=137&sz=43&tbnid=AA6-NrWj6ooJ:&tbnh=135&tbnw=137&sa=X&oi=image_result&resnum=1&ct=image&cd=1
http://www.sundazed.com/shop/product_info.php?products_id=220
http://www.google.com/musicl?lid=5_4mjKcEejF&aid=B9A5pzAdMhG
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Beatlemania

A booking on Ed Sullivan's popular CBS network variety show in February 1964 (watched by an esti-
mated 73-million people) and the fact that the band had two #1 albums in the UK the previous year,
finally convinced Capitol Records to sign The Beatles to a US record deal.

By April, 1964, the band's singles occupied the top five spots on the Billboard Hot 100 chart. That sum-
mer, they toured New Zealand and Australia, where their arrival in Adelaide was greeted by a crowd
estimated at more than 300,000. The first Beatles movie, 4 Hard Day’s Night was released in 1964.

All told, the band released seven albums in the US and UK in 1964, all but three of them charting at #1.
Two others peaked at #2, and the third, the soundtrack from a UK TV documentary (The Beatles Story)
reached #7.

Beatlemania was responsible for the concept of the stadium concert. More than 55-thousand screaming
fans -- at the time, the most ever to have attended a single concert -- packed New York's Shea Stadium
in August 1965. Two months later, the Fab Four became Members of the Order of the British Empire,
one of the highest honors bestowed in the UK, usually to military and government officials.

The Beatles' second movie, Help came out in 1965, and the soundtrack was one of the four albums the
band released that year.

[ BEATLES! THE BEATLES'
= SECOND ALBUM -

[y’[ﬂ[ LA

feeee
peeas



http://classicrock.about.com/od/beatles/ig/Beatles-Discography/pleasepleaseme.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/withthebeatles.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/introducingbeatles.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/meetthebeatles.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/secondalbum.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/harddaysnight.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/somethingnew.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/beatles_story.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/beatles_for_sale.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/beatles_65.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/earlybeatles.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/beatlesvi.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/help-.htm
http://classicrock.about.com/od/beatles/ig/Beatles-Discography/rubbersoul.htm
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The Oxfords
Courtesy http://garagehangover.com/?q=taxonomy/term/1615

The Oxfords Submitted by Chas Kit on October 21, 2007 - 7:38 pm.

The Oxfords came out of Louisville, Kentucky in 1964, led by drummer Jim Guest.
At some point they were calling themselves the Rugbys, as a photo has turned up
that features the early Oxfords lineup with Guest, but all in rugby shirts. That band
continued as the Rugbys, but without Guest. Eventually Guest formed a whole new
Oxfords band with members of the Spectres: Jay Petach on guitar and keyboards,
%ill(;l“ufllisd and Danny Marshall on guitars and Bill Turner on bass, and continued as
the Oxforas.

Marshall and Turner left before this 45, to be replaced by Ronnie Brooks and Ray
Barrickman on guitar and bass respectively. This lineup recorded the excellent song
Time and Place, written by Tullis, Petach and Guest. The a-side was a cover of the
Bacharach/David song There's Always Something There to Remind Me.

Buzz Cason produced the record - he also produced the Us Four and ran the Rising
Sons label.

It was originally released on the Our Bag label in December, 1966, and soon picked
up for national release by Mala. Their next 45 showed the band going in a totally dif-
ferent direction, making light pop influenced by ﬁsychedelia. §un Flower Sun fea-
tures flute and sitar while Chicago Woman is slightly bluesy, but the concessions to
trends of the day didn't result in any chart action.

Jim Guest left while the band continued in the pop vein, releasin% an Ip Flying Up
Through the Sky with Jill DeMarco on vocals in 1970, and a novelty song Come On
Back to Beer on the Paula label before breaking up in 1972.

Jerry Lister sent this history of the band written by Jay Petach:

In 1964 1 was a sophomore in high school, and like everyone else, was in awe of the Beatles. I had been playing guitar for a
year or so and was having the usual ﬁroblems keeping a band together for more than a week. I somehow managed to steal
the best players from several groups that I had been practicing with.

I finally had a band that was good enough to actually play gigs. The group was called "The Spectres". I played lead guitar,
my high school classmates Bill Tullis and Bill Turner were lead singer and bass guitar respectively. Danny Marshall, a
friend from another school, played rhythm, and Glenn Howerton played drums. That same year, a band known as "The Ox-
fords" was getting a lot of attention in Louisville.

In 1965 a rift between the Oxfords' leader and drummer Jim Guest and the other four members caused that group to split up.
Because we had all seen each other's bands, Jim asked us if we'd like to play with him and become the Oxfords. This
worked well, since the other guys in Jim's group liked our drummer better. The two bands swapped drummers and we be-
came the Oxfords. The other guys with Glenn became the Rugbys. They chose this name because they wore rugby shirts
when they played.

In 1966 the Oxfords entered a recording studio for the first time. Bill Turner had been replaced by bassist Ray Barrickman,
and Danny Marshall had been replaced by guitarist Ronnie Brooks. The first thing we recorded was the Burt Bacharach/Hal
David song "(There's) Always Something There To Remind Me". Gene Synder, our booking agent sent a rough mix to
Nashville producer Buzz Cason. Buzz liked it, came to Louisville to help us finish it, and most importantly, got us a record
deal with Bell Records.

Ray Barrickman sang the lead vocal on this song, but in the fall of 1966 he left the band to attend college out of town. Ron-
nie Brooks then switched to playing bass, and Bill Tullis started playing rhythm guitar. So when the song was finally re-
leased, we had to try to cover the record on gigs with Bill Tullis singing the lead vocal. This worked (more or less), since PA
systems weren't all that good in those days. However, shortly after the record's release, the song was quickly recorded by
another group and our air play all but stopped.

We recorded our second record "Sun Flower Sun", which was also released on Bell records in 1967. This record made an
aptpearance on Dick Clark's American Bandstand in the "Rate the Record" segment. With a score of only 65, the single was
eftectively doomed.

Later in 1967 Ronnie left the band and was replaced by bassist Garry Johnson. Garry then left after several months to play
bass in the newly-formed Louisville group Elysian Field, with guitarist Frank Bugby and drummer Marvin Maxwell.

A few years ago Ronnie Brooks wrote several songs for Hank Williams, Jr. Ronnie was invited to the recording session, and
as he was talking with Hank he heard someone call out his name. It was Ray Barrickman, who was playing bass in Hank
Williams, Jr.'s band. Ronnie is now a music producer in Nashville and was the voice of the middle Budweiser Frog in the
TV commercials.
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The Oxfords
Courtesy http://garagehangover.com/?q=taxonomy/term/1615

Meanwhile back in the 60's, there was an all-girl band in Louisville known as The Hearby.
Jim Guest and I liked their sound and helped them make their first and only record. I was
particularly interested in their lead singer Jill DeMarco.

In 1968 our group evolved again. This time, drummer Jim Guest was replaced by Donnie
Hale, Dill Asher became the bass player, and most significantly, I asked Jill to join the group.

This was the group that recorded the bulk of the LP material. Donnie's friend Keith Spring
was a brilliant musician and orchestrator. Keith agreed to do the orchestrations for the album
cuts and played on the recording sessions. Keith, also played in the group for a short time in
1968. However, the musical direction we were going with Keith was far too esoteric for the
gigs we were playing (we actually played regularly at Fort Knox during the Viet Nam War).
Keith later went on to work with actor/musician Martin Mull and legendary rock grou
NRBQ. That year we got to open for Frank Zappa and the Mothers at a Louisville rock clu
and for The Grateful Dead at Bellarmine College.

In 1969, Dill Asher was replaced by bassist Larry Holt, and Donnie Hale was replaced by
drummer Paul Hoerni (brother of the Rugby's bass player Mike Hoerni). We recorded several
more album cuts and the group's last single "Come On Back To Beer", which was inspired by
our contact with Frank Zappa. This single was released on Paula Records and made it to num-
ber one on rock radio in Louisville.

In 1970 the album was finally finished. Although we had offers from two record labels, we
were uncomfortable with both deals. The labels wanted total control, along with buy-outs of
all materials and rights. We decided to release and promote the record ourselves.

In 1971, out of the frustration of not being able to play enough original songs on our gigs, I
got heavily involved with a theatrical production that I had written. My show was a rock mu-
sical called "Grease". It happed simultaneously with another more-famous production by the same name that was just start-
ing in Chicago. The Oxfords got all greased up and became the pit band for the show. It ran for several weeks on the Uni-
versity of Louisville campus and was also performed in Atlanta and at the University of Kansas.

At that same time, I had gotten a notice from Selective Service to report for a draft physical. I fasted for two weeks and
weighed only 117 pounds (10 pounds underweight for my 5'-11" height) at the time of the physical. Because of this, howev-
er, I didn't have enough strength to support the weight of my guitar and also sing. I decided I'd switch to playing flute and
we added keyboardest Jerry Lister to the group. We recorded "The City" with this group, but it was never released on vinyl.

Finally in 1972, Paul, Larry, and Jerry all left the band. Quentin Sharpenstein, became the bass player. Quentin had played
tuba on the orchestra overdub session for our album four years earlier. Guitarist Tony Williamson, a good friend of Larry,
and jazz drummer Bobbie Jones also joined the group. Jil%,played both guitar and clavinet at various times, and I played a
Hammond organ and Rhodes piano.

That same year, Danny King, a friend of mine, opened a recording studio. I volunteered the band's services in trade for stud
io time, and soon became the studio's engineer. I wasn't paid, but I used this opportunity to record most of the later cuts on
the CD.

By this time, it was becoming obvious (even to me) that the Oxfords were not on the road to rock stardom. Jill was especial-
ly tired of the situation, the other musicians had opportunities to play with other groups, and I had discovered that my pas-
sion was working in a recording studio.

The group disbanded for good in the summer of '72. But hey, that's the cool thing about recording...the music lives on!
Jay Petach
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The Rugbys

Courtesy http://garagehangover.com/?q=taxonomy/term/1615

Submitted by Chas Kit on October 9, 2007 - 6:35 pm Updated December,
2009

The Rugbys formed when all the members of the popular Louisville group
the Oxfords left that band except the drummer, Jim Guest. Guest kept the
Oxfords name and brought in members of the Spectres, soon releasing a
good 45 on the Mala labe%.

The Rugbys took the Spectres' drummer, Glenn Howerton to replace Guest;
the other members being Steve McNicol on lead guitar, his brother Jim
McNicol on bass, Chris Hubbs on guitar and Doug Black on sax. The band's
name supposedly came from wearing rugby shirts onstage.

At least, that was what I had read, but then Susan Harkins sent in this photo
of the Rugbys signed by Jim Guest on the back, and Glenn Howerton's sig-
nature is not included. Perhaps the Oxfords changed their name to the Rug-
bys, tbhen Guest left or was kicked out and restarted the Oxfords with new
members.

In any case, their first release is this great version of a Doug Sahm song, | &
"Walking the Streets Tonight", on the Top Dog label, from July, 1966. The
flip side, "Endlessly", a ballad original by Steve McNicol, has been ig-
nored until now, though mellow it's very good.

The Rugbys continued on until 1970 with some personnel changes, releas- ,
ing several 45s and an album in a hard rock style.

Thanks to Susan Harkins for sending in the photo of the group..
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http://rateyourmusic.com/release/album/the_rugbys/hot_cargo/
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Keyes
Courtesy http://www.thekeyesband.com/

The Keves

1965 - 1969

Timeline

In February 1964, brothers Tom and Jim Owen along with Stuart Carman and Bill Blincoe left Doc
Strange and the Lovers (see Doc Strange and the Lovers page). Wayne McDonald, formerly of the
Sultans, was added and the Keyes were formed. The Keyes began working with local D.J. Tim
Tyler and were signed to the SAMBO agency.

In August 1965, the group released it's first single and on the Jam label both sides of which made
the local radio charts. "Barbara" written by Tom and Jim Owen, backed with "When You Wish On a
Star" went to number 25. The Keyes' followup in 1966 of "She's The One" went to number 19
locally.

In 1967, "Farmer's Daughter/Heart of a Child" was recorded at King Studio in Cincinnati and was
realeased on the Lemcoe label. The session was produced by Tom and Jim Owen.

The Keyes' 1969 recording of "Smiling Faces" was backed by the psychedelic "Sea of Gnilims"
which was not only smiling spelled backwards but was actually the tape of "Smiling Faces" played
backwards.

In late 1569 when Jim Owen was drafted, the group experienced many changes in personnel and
sound and remained together until 1970.

Members:

Wayne McDonald - Vocal
Replaced by Larry Oswein 1966

Tom Owen - Guitar

Jim Owen - Bass Guitar
Replaced by Duke Freeman 1969

Stuart Carman - Sax until May 1964

Chick Becker - Keyboards
Replaced by Bobby Ernspiker 1968
Replaced by Stuart Paine 1969

Bill Blincoe - Drums
Replaced by Art Mengel 1964
Replaced by Charlie Jones 1966
Replaced by Mike Fess 1967

Hometown: Louisville, Kentucky
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Courtesy of Yahoo Movies:

A few of the 1965 Movies
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Our Era - Movies, Music, Radio & TV, 1950’s and 1960°’s. TV Debuts, 1965 to 1969

Courtesy http://en.wikipedia.org/

1965 TV Debuts:

September 14, My Mother, the Car premieres on NBC (1965-1966)

September 15, CBS debuts Lost in Space (1965-1968) and Green Acres (1965-1971). Meanwhile, on ABC, The Big Valley
premieres (1965-1969), and NBC launches 7 Spy (1965-1968)

September 16, The Dean Martin Show premieres on NBC (1965-1974)

September 17, The Wild Wild West (1965-1969) and Hogan's Heroes (1965-1971) premiere on CBS

September 18, I Dream of Jeannie premieres on NBC, and so does Get Smart (both 1965-1970)

September 19, The F.B.1. premieres on ABC (1965-1974)

November 8, The soap opera Days of Our Lives debuts on NBC (1965-present).

December 20 - The original Supermarket Sweep (1965-1967) and The Dating Game (1965-1973) on ABC

1966 TV Debuts:

January 12, Batman debuts on ABC (1966-1968)

June 27, Dark Shadows premieres on ABC (1966-1971)

July 11, The Newlywed Game premieres on ABC (1966-1974)

September 8, Star Trek premieres on NBC (1966-1969); That Girl premieres on ABC (1966-1971)

September 12, The Monkees premieres on NBC (1966-1968); Family Affair premieres on CBS (1966-1971); The Iron Horse
premieres on ABC (1966-1968)

September 17, Mission: Impossible premiered on CBS (1966-1973)

October 9, Rocket Robin Hood premieres (1966-1969)

Play School premieres (1966-present); The 700 Club premieres (1966-present); W-FIVE premieres (1966-present)

1967 TV Debuts:

February 5, The Smothers Brothers Comedy Hour premieres on CBS (1967-1969)

September 5, Good Morning, World premieres on CBS (1967-1968)

September 7, The Flying Nun premieres on ABC (1967-1970)

September 11, The Carol Burnett Show premieres on CBS (1967-1978)

September 16, Mannix premieres on CBS (1967-1975)

September 18, Love is a Many Splendored Thing premieres on CBS daytime (1967-1973)
September 14, Ironside premieres on NBC (1967-1975);  Mr. Dressup premieres (1967-1996)

1968 TV Debuts:

January 22, Rowan & Martin’s Laugh-In debuts on NBC (1968-1973)

February 19, National Educational Television begins airing Mister Rogers’ Neighborhood

July 15, One Life to Live (created by Agnes Nixon) premieres on ABC (1968-present)
September 14, The Archie Show premieres on CBS Saturday Moming (1968-1969)

September 17, Julia premieres on NBC (1968-1971)

September 22, Land of the Giants premieres on CBS (1968-1970

September 23, Here's Lucy premieres on CBS (1968-1974); The Doris Day Show premieres on CBS (1968-1973)
The Mod Squad premieres on ABC (1968-1973); 60 Minutes premieres (1968-present) on CBS
September 25, Here Come the Brides premieres on ABC (1968-1970)

September 26, Hawaii Five-O premieres on CBS (1968-1980)

1969 TV Debuts:

February 7, This Is Tom Jones premieres on ABC (1969-1971)

June 7, The Johnny Cash Show premieres on ABC (1969-1971)

June 15, Hee Haw premieres on CBS (1969-1993)

September 6, H.R. Pufnsiuf premieres on NBC (1969-1971)

September 8, Where the Heart Is premieres on CBS daytime (1969-1973)

September 13, Scooby-Doo, Where Are You! (1969-1972); Archie’s Gomedy Hour (1969-1970) premieres on CBS
September 17, Room 222 premieres on ABC (1969-1974); September 23 - Marcus Welbv, M.D. premieres on ABC (1969-
1976); September 24 - Medical Center premieres on CBS (1969-1976); September 26 - The Brady Bunch premieres on ABC
(1969-1974); September 29 Bright Promise, debuts on NBC daytime (1969-1972):Love, American Style debuts on ABC
(1969-1974)

November 10 - National Educational Television (the predecessor to the Public Broadcasting Service) in the United States
debuts the children’s television program Sesame Street (1969-present)
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(I Can't Get No) Satisfaction
Like A Rolling Stone

In The Midnight Hour

Papa's Got A Brand New Bag
My Generation

Mr. Tambourine Man
Yesterday

The Sounds Of Silence

Ticket To Ride

The Tracks Of My Tears
California Dreamin’

Heart Full Of Soul

People Get Ready

Do You Believe In Magic

In My Life

I Got You (I Feel Good)

Get Off Of My Cloud

I Fought The Law

I Can't Help Myself

California Girls

For Your Love

I've Been Loving You Too Long
Shotgun

Unchained Melody

Help!

Subterranean Homesick Blues
Turn, Turn, Turn

We Gotta Get Out Of This Place
Hang On Sloopy

Wooly Bully

Positively 4th Street

Uptight (Everything's Alright)
I Got You Babe

We Can Work It Out

Nowhere To Run

Ooo Baby Baby

A Well Respected Man

Day Tripper

Stop! In The Name Of Love
Help Me Rhonda

Top 40 songs of 1965

Rolling Stones

Bob Dylan

Wilson Pickett
James Brown

The Who

Byrds / Bob Dylan
Beatles

Simon & Garfunkel
Beatles

Miracles

Mamas & Papas
Yardbirds
Impressions

Lovin' Spoonful
Beatles

James Brown
Rolling Stones
Bobby Fuller Four
Four Tops

Beach Boys
Yardbirds

Otis Redding

Jr. Walker & the All-stars
Righteous Brothers
Beatles

Bob Dylan

Byrds

Animals

McCoys

Sam the Sham & the Pharaohs
Bob Dylan

Stevie Wonder
Sonny & Cher
Beatles

Martha & the Vandellas
Miracles

Kinks

Beatles

Supremes

Beach Boys



Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1965
Courtesy http://youtube.com/watch?v=RZKIdUGgsKw

Alphabetical Order

ALPHABETICAL ORDER, 1967: Fred Davidson,
“Buddy” Perryman, Bob McDaniel, Mike Crosby,
Bob Lamar by Stuart Bass

This group hailed from Louisville, Kentucky. A catchy and sweet pop number on the Rising Sons label from 1968!
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Courtesy http://www.youtube.com/watch?v=laWRvRdnLVA&feature=related
The Nite Owls

THE NITE OWLS, 1965, Ronnie Keys, David Morton, Ronnie Burnfin, Rick Micka, Denny Stomberger, Fred Baker by
Ronnie Burnfin

THE NITE OWiS
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US—The Us Four

Courtesy April 8, 1965, The Voice Of St. Matthews:

Members of Us from Waggener High

: Steve Hill
Local band plays Wayne Wiegand (65)

Duke Freeman (64)
for teem damce  Chris Eider
Jack Richardson
.Us, a band made up of Wag- Dolen Wright
. geoer Righ School doys will Charlie Day
pisy for Christ Church Teen
¢ Club  Saturday night st the
chureh social hall on Taylors-
vilie Road, Jeffer sontown,

Members of the band asre,
Steve HIl Wayne Wiegand,
Duke Freeman, Chris Elder,
Jack Richardson, Dolen
Wright and Charlle Day.

The dance will begin at 7:30
p.m, and sdmissicnis 3 cents
par parson, All tesnagers sre
invited. Courtesy http://garagehangover.com/?q=UsFour

The Us Four -Submitted by Chas Kit on September 24, 2007 - 9:21 pm. Us Four

Sons

From Louisville, Kentucky, the Us Four consisted of Donnie Keeling guitar, Mike Winebrenner keyboards, Duke Free-
man bass and Jack Richardson drums.

They released two 45s, the first being the very catchy 'The Alligator', featuring funky drumming
and percussion and a nice keyboard and fuzz combination. 'The Alligator' was produced by Buzz
Cason and released on the Rising Sons label in March of 1967, and reached #6 on Louisville
station WAKY 790 AM in April. It's played at 60's DJ nights to this day.

Rising Sons was run by Cason and Bobby Russell. Both 'The Alligator' and the flip side, the
more conventional 'By My Side' are credited to Keeling and Richard Williams, Cason's longtime
associate from when they were in the early Nashville rock 'n roll group the Casuals in the '50s.

The Us Four released one other 45 in early '68, 'She Loves It' pts. 1 and 2, written by Don Keel-
ing, which I haven't heard yet. Around this time they changed their rhythm section, bringing in
Jim Bower on bass and Paul Hoerni on drums. When the Us Four broke up, Hoerni went to the
Oxfords.

Duke Freeman, bassist and vocalist wrote about how he became involved in music and his bands, including the Us
Four:

I was always singing around the house. My Dad and I would sing nearly every day, He'd sing the lead and I'd sing the har-
mony. I'd have to say that started when I was about 7 years old and lasted until I went into the USAF in 1969. Dad couldn't
play a thing but that man sure could sing.

At age 8 it was the accordion. Yes that's right! It wasn't exactly a direct path to rock & roll. That lasted about eight months,
then it was the guitar which lasted equally as long. In the 8th grade I started playing trumpet and it lasted for about a year.

In my sophomore year I met four guys who had a "garage band". They were all underclassmen. I went to one of their prac-
tices, sang a few songs and they were impressed. They needed a bass player so I convinced my Dad to loan me the money
to buy a bass and amp with the agreement that if I didn't stick with it I'd pay him back.

I worked with those guys for about a year then moved on to another group with a bit more talent. It was while I was with
that group that I met Don Keeling at a teen local club. He'd been playing with the Cavaliers and was a very good lead gui-
tarist. The Cavaliers had broken up and Don was looking for something new. He'd already located a keyboard player, Mike
Winebrenner and was still looking for bass player and drummer. We hit it off pretty well and so we got together shortly
after that with Jack Richardson on drums.

We rehearsed for a few months getting tight and doing a lot of current material. Other than trios which played small bars
and clubs (playing nightclub music) all other groups in the area were at least 5 pieces. We were the first four piece group
that I know of. Donnie and I handled most of the lead vocals, with Mike singing a few. Harmonies were excellent and we
were able to reproduce most anything that was being played.
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US—The Us Four

Courtesy http://garagehangover.com/?q=UsFour

Duke Freeman, bassist and vocalist wrote about how he became involved in music and his bands, including the Us
Four:

If I remember correct&r our group didn't want a flashy name. We wanted to keep it simple and easy to remember. Also
there wasn't anything flashy about us so our music spoke for us, "US FOUR" that is.

At that time the Oxfords were working for the Joni Agency (Gene & Vi Snyder). Our guitar player had worked for them
before so were were going to audition for the agency during the Oxfords breaks at a local teen club. We'd been rehearsing
for several months to get everything tight. I remembered that we had no extra money for clothing so we all wore jeans and
yellow short sleeved sweatshirts with t%e name of the ban written in black magic marker on the front (real classy).

I remember when we stepped up on stage for that first 15 minute set. I was so nervous and we could hear some of the
crowd laughing at the way we dressed. Anyway we played about 5 numbers and the crowd went wild. The Oxfords were
great at what they did, but this crowd wanted to dance and they didn't 813 a lot of top 40 dance music. Needless to say we
signed with the agency and wound up on the circuit. We thanked the xt}(])rds for allowing us to share the stage with them
and apologized for all the commotion. They were great guys and understood because they had all been there before.

We played the Kentuckiana area regularly with occasional trips to Lexington. One of our regular stops was the Golden
Horseshoe which was located around Lebanon, Kentucky. I'd say our main competition were the Oxfords before their split
and reorganization. If you would have asked me back then who was the best group, I would have said the old Oxfords [with
Steve McNicol] / the Rugbys and I still believe that to this very day.

[We met Buzz Cason] through Gene Snyder (Joni Agency). He was friends with Richard Williams who was Brenda Lee's
piano player. Richard and Buzz were great friends. Richard was looking for a group to record for him. He'd noticed the the
dance "The Alligator" was sweeping the colleges across the US and he thought it would be a great idea to have some rela-
tively unknown midwestern group record it.

He called Gene with the idea and asked if he knew of a group that would fit the idea. We were asked to show up at the
agency to meet someone who had something we may be interested in. that's when we meet Richard for the first time and he
shared his idea with us. He wanted us to come up with the song and he'd fly us to Nashville for a session and we'd record 4
sides. That meant we needed 4 songs.

You'll notice that Richard Williams and Donnie Keeling are credited with writing the song, but actually Donnie and I wrote
the lyrics, the band as a whole penned the music, and Richard merely came up with the idea. Since Richard was paying the
bill, who could argue? Donnie also wrote "By My Side" and "She Loves It". I wrote "Opposite Ends of the World" in a
Nashville hotel room the night before our recording session.

Time became a constraint and we ended up only having enough time to record the two sides. As you know "She Loves It"
was eventually recorded in Louisville, and "Opposite Ends of the World" never made it to the studio.

It was in 1968 that Donnie and I had a disagreement and I thought it would be best for me to leave. I was immediately
picked up by the Keyes, Jim and Tom Owen had been playing for quite a while and when Jim gave up playing I was re-
cruited. Tom had worked with his brother for so long that it was difficult for me to really fit in.

With the Keyes I was more of a sideman and didn't have that influence that I had in Us Four, even though I carried a lot of
the vocal duties. I'd been with them less than a year when Tom announced that Jim was coming back and I wouldn't be
needed any longer.

It wasn't long after that their drummer Charlie Jones, keyboardist Bob Ernspiker, contacted me about wanting to leave the
Keyes and form a new group, We ended up hiring Denny Enzer (Inzer?) to play lead and "Justice" was formed. If this
group would have survived it may have topped everything that every came out of Louisville. The musicianship, vocals, and
rich harmonies were unbelievable. We played for only about 6 months and booked ourselves, but we made strides that it
took most groups years to make.

Uncle Sam was wanting me badly and the group was short lived. It was just after that group's demise that the Rugbys were
looking for a bass player and I was asked if I'd be interested in the job. I had to turn it down due to the draft. A year or so
later I saw them on TV and thought that could have been me.

Duke Freeman, December 2008
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Courtesy http://youtube.com/watch?v=eeGtqsjLPOE&feature=related

The Indigos

THE INDIGOS, 1965: Louisville, KY girl
group from the 1960's. Group consisted of Jane
Bennett, Pat Roush and Mary Montgomery.

A few of their songs—
Ballad Of The Belle
Silver And Gold

Why Did Love Pass

“INDIGOS

'l

: ; |
“Steaighten Up Your Life™
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Soul, Inc.

Courtesy, http://www.amazon.com/Soul-Inc./e/BO00APKO07S/ref=ac_dpt sa bio/185-0496635-7256928

An improbably -- and some would say unfortunately -- named garage band out of
Louisville, KY, who never quite got discovered, even by enthusiasts for '60s garage
SOlIl InC rock, until the 1980s and beyond. Eddie Humphries (saxophone), Tom Jolly
. . (trumpet), Wayne Young (guitar), Jimmy Orton (bass), and Marvin Maxwell
(drums) made up the original lineup in 1965, and Young and Maxwell ended up in
the second lineup, which is the one that counts for garage band enthusiasts. Frank
Bugbee (guitar), Wayne McDonald (vocals), and Jim Settle (bass) firmed up the
harder sound, sans sax and trumpet. The original lineup left behind one single in
1966 that seemed bent on competing with Bill Deal & the Rhondels, but the second
lineup soon began cutting music in more of a psychedelic-punk vein on the Boss
and Star labels, and one later single, "I Belong to Nobody," actually got released on
Laurie Records in 1968. Bugbee, Maxwell, and Settle later formed the psychedelic
band Elysian Fields, who recorded on Imperial. The Gear Fab label released a Soul
Inc. CD in 1999 and their two best songs, "60 Miles High" and "Stronger Than
Dirt," appeared that same year on Bacchus Archives' first two volumes of Fuzz,
. Flaykes, & Shakes on their Dionysus label. ~ Bruce Eder, All Music Guide



http://www.amazon.com/gp/product/images/B00000JWFE/ref=dp_image_0?ie=UTF8&n=5174&s=music
http://www.amazon.com/Soul-Inc-Vol-2/dp/B000021XU7/ref=ntt_mus_ep_dpi_2
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Courtesy of Yahoo Movies:

A few of the 1966 Movies
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Indras

June 16, 1966, The Voice-Jeffersonian:

THE "INDRAS'" a group of studenta at Cur Lady of Lourdes School,
510 Breckinridge Ln,, are off to an early start as future band enter-

tainers, They are, (left to right) Dick Starr, drums; Ken Casper, lead

pultar; Berry lLangford, mclody; Jim Qesweln, singer; and Greg Gerding,

bass gultar, They apend 15 te 20 hours practicing each week, The
13 y p i g

boys, with no formal muslcal tralnlng, spend thelr lefasure time lstening
to records and rtapes until they are able to “'pick and beat'' patterns of
melody and rhythm. The "ldras’’ pardcipated In 8 recent talent show

held at the school,
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Good Vibrations

When A Man Loves A Woman
Reach Out, I'll Be There
Gimme Some Lovin'

Ain't Too Proud To Beg

Eight Miles High

For What It's Worth

Paint It Black

You Keep Me Hangin' On
Wild Thing

Psychotic Reaction

I'm A Believer

God Only Knows

96 Tears

Hold On, I'm A'Comin’

Kicks

Good Lovin'

River Deep, Mountain High
Mustang Sally

You Can't Hurry Love

Devil With A Blue Dress On (medley)
Double Shot (Of My Baby's Love)
Wouldn't It Be Nice

Knock On Wood

Summer In The City

Eleanor Rigby

Sunshine Superman

Try A Little Tenderness
(You're My) Soul And Inspiration
Sunny Afternoon

Along Comes Mary

Under My Thumb

I Am A Rock

Just Like A Woman

Here, There And Everywhere
Got To Get You Into My Life
Friday On My Mind

Dirty Water

Shapes Of Things

Pushin’ Too Hard

Top 40 songs of 1966

Beach Boys

Percy Sledge

Four Tops

Spencer Davis Group
Temptations

Byrds

Buffalo Springfield
Rolling Stones
Supremes

Troggs

Count Five
Monkees

Beach Boys

? & the Mysterians
Sam & Dave

Paul Revere & the Raiders
Young Rascals

Ike & Tina Turner
Wilson Pickett
Supremes

Mitch Ryder & the Detroit Wheels
Swingin' Medallions
Beach Boys

Eddie Floyd

Lovin' Spoonful
Beatles

Donovan

Otis Redding
Righteous Brothers
Kinks

Association

Rolling Stones
Simon & Garfunkel
Bob Dylan

Beatles

Beatles

Easybeats
Standells

Yardbirds

Seeds
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Courtesy of Yahoo Movies:

A few of the 1967 Movies
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Top 40 songs of 1967
1 |Respect Aretha Franklin
2 | Light My Fire Doors
3 | Sunshine Of Your Love Cream
4 |Purple Haze Jimi Hendrix
5 |A Day In The Life Beatles
6 |Whiter Shade Of Pale Procol Harum
7 |Somebody To Love Jefferson Airplane
8 |Soul Man Sam & Dave
9 |Strawberry Fields Forever Beatles
10 |Nights In White Satin Moody Blues
11 The Letter Box Tops
12 |Waterloo Sunset Kinks
13 |I Can See For Miles The Who
14 My Back Pages Byrds
15 |White Rabbit Jefferson Airplane
16 |Time Has Come Today Chambers Brothers
17 |Dance To The Music Sly & the Family Stone
18 |Brown Eyed Girl Van Morrison
19 |A Natural Woman Aretha Franklin
20 |Happy Together Turtles
21 |Tears Of A Clown Smokey Robinson & the Miracles
22 |(Your Love Keeps Lifting Me) Higher And Higher Jackie Wilson
23 |Penny Lane Beatles
24 The Dark End Of The Street James Carr
25 |I Second That Emotion Smokey Robinson & the Miracles
26 |You Keep Me Hangin' On Vanilla Fudge
27 The End Doors
28 Cold Sweat James Brown
29 |Get Together Youngbloods
30 |Different Drum Stone Poneys
31 |Chain Of Fools Aretha Franklin
32 I Never Loved A Man Aretha Franklin
33 |Sweet Soul Music Arthur Conley
34 |Let's Spend The Night Together Rolling Stones
35 |Darlin' Beach Boys
36 |Hello Goodbye Beatles
37 |Groovin' Young Rascals
38 |To Love Somebody Bee Gees
39 |Foxey Lady Jimi Hendrix
40 |Ain't No Mountain High Enough Marvin Gaye & Tammi Terrell
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Courtesy of Yahoo Movies:

A few of the 1968 Movies
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Top 40 songs of 1968
1 |I Heard It Through The Grapevine Marvin Gaye
2 |Hey Jude Beatles
3 | All Along The Watchtower Jimi Hendrix
4 | Dock Of The Bay Otis Redding
5 |Mony Mony Tommy James & the Shondells
6 | Jumpin' Jack Flash Rolling Stones
7 |Born To Be Wild Steppenwolf
8 |White Room Cream
9 |Sympathy For The Devil Rolling Stones
10 |Revolution Beatles
11 Touch Me Doors
12 Time Of The Season Zombies
13 |Helter Skelter Beatles
14 |In-A-Gadda-Da-Vida Iron Butterfly
15 |Everyday People Sly & the Family Stone
16 |Piece Of My Heart Big Brother & the Holding Company
17 |Crimson And Clover Tommy James & the Shondells
18 |While My Guitar Gently Weeps Beatles
19 |Magic Carpet Ride Steppenwolf
20 |The Weight The Band
21 |Cloud Nine Temptations
22 | Think Aretha Franklin
23 |Street Fighting Man Rolling Stones
24 | Summertime Blues Blue Cheer
25 |Hush Deep Purple
26 | Crossroads Cream
27 |Voodoo Child (Slight Return) Jimi Hendrix
28 Only The Strong Survive Jerry Butler
29 |Ob-La-Di, Ob-La-Da Beatles
30 |I Got The Feelin’ James Brown
31 | (Sweet Sweet Baby) Since You've Been Gone Aretha Franklin
32 |Build Me Up Buttercup Foundations
33 |Birthday Beatles
34 |Hello I Love You Doors
35 |Games People Play Joe South
36 |Journey To The Center Of The Mind Amboy Dukes
37 |Slip Away Clarence Carter
38 |Mrs. Robinson Simon & Garfunkel
39 |Ain't Nothing Like The Real Thing Marvin Gaye & Tammi Terrell
40 |Stay In My Corner Dells
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Courtesy of Yahoo Movies:

A few of the 1969 Movies
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Whole Lotta Love

Proud Mary

I Want You Back

Honky Tonk Women

Bad Moon Rising

Suite: Judy Blue Eyes

Dazed And Confused

Gimme Shelter

Come Together

I Can't Get Next To You

Fortunate Son

Pinball Wizard

Heartbreaker/Living Loving Maid

Evil Ways

Thank You (Falettinme Be Mice EIf Agin)
It's Your Thing

You Can't Always Get What You Want
Space Oddity

My Way

Kick Out The Jams

Something

Hot Fun In The Summertime
Suspicious Minds

Get Back

Green River

Here Comes The Sun

The Thrill Is Gone

The Night They Drove Old Dixie Down
The Boxer

I Want To Take You Higher

Give Me Just A Little More Time
Down On The Corner

Stand

Venus

What Does It Take (To Win Your Love)
Can't Find My Way Home

Whipping Post

Give It Up Or Turnit A Loose

Oh What A Night '69

Born On The Bayou

Top 40 songs of 1969

Led Zeppelin

Creedence Clearwater Revival
Jackson 5

Rolling Stones

Creedence Clearwater Revival
Crosby, Stills & Nash

Led Zeppelin

Rolling Stones

Beatles

Temptations

Creedence Clearwater Revival
The Who

Led Zeppelin

Santana

Sly & the Family Stone

Isley Brothers

Rolling Stones

David Bowie

Frank Sinatra

MC5

Beatles

Sly & the Family Stone

Elvis Presley

Beatles

Creedence Clearwater Revival
Beatles

B.B. King

The Band

Simon & Garfunkel

Sly & the Family Stone
Chairmen Of The Board
Creedence Clearwater Revival
Sly & the Family Stone
Shocking Blue

Jr. Walker & the All-Stars
Blind Faith

Allman Brothers

James Brown

Dells

Creedence Clearwater Revival

1969



Our Era - Movies, Music, Radio & TV, 1950’s and 1960°s. 1969
Woodstock Festival

The Woodstock Music and Art Fair was a historic event held at Max Yasgur’s 600 acre dairy
farm in the rural town of Bethel, New York from August 15 to August 18, 1969. Bethel (Sullivan
County) is 43 miles southwest of the town of Woodstock, New York, which is in adjoining Ulster
County.

To many, the festival exemplified the counterculture of the 1960s and the “hippie era.” Thirty-two
of the best-known musicians of the day appeared during the sometimes rainy weekend. Although
attempts have been made over the years to recreate the festival, the original event has proven to be
unique and legendary. It is widely regarded as one of the greatest moments in music history and was
listed on Rolling Stone’s 50 Moments That Changed the History of Rock and Roll

The event was captured in a successful 1970 movie, Woodstock, and Joni Mitchell’s song
“Woodstock”, which memorialized the event and became a major hit for Crosby, Stills, Nash &
Young.

EDITORIAL: I am sorry to burst anyone’s bubble on hard rock music,
drugs, the free life style, etc. etc. etc. I think “Woodstock” is one of the largest
embarrassments to this country and its people that there is. Why we as a coun-
try celebrate this “Festival” each year is beyond me. We should bury its memo-
ries and everything about it and what it stands for. That’s all I’m going to say
about this subject.

Al Ring



